Sonata 1n A

For solo violin
By Herman Vogt

Commissioned by
Geir Inge Lotsberg (movements 2 and 4); and
Norsk Komponistforening to Valdres Sommersymfoni 2007 (movements 1 and 3)

Supported by Norsk Kulturrad




Sonata in A for solo violin:

1. Preludio
2. Fuga

3. Largo

4. Gigue

Duration: approx. 20’30’ (Preludio: 4°00°’; Fuga: 6’30°’; Largo: 5°15°’; Gigue: 4’°50°”)

1% Version, November the 4™ 2009 (Preludio and Largo: April the 30™ 2007)

Special remarks:

General:

Roman numerals -1V are written for signifying which string to be used.

Fingerings are written as suggestions some places in the score, often to clarify in situations
where other strings could be chosen.

Accidentals last throughout the bar in same octave only. Accidentals are some places repeated
in parenthesis to clarify and avoid misunderstandings.

Gradual transition: >

Preludio:
When ppp is written it should be performed Stremely weak, almost like rather weak
g

whispering. For instance this d sh intaified from the beginning and to bar 24.
The gradual transition in bar @& tobe a transition from clearly separated
sixteen-note tuplets to a com cyparated tifth (G and D). This should be performed
with gradually smaller vertical tsiin the right hand, until there is no vertical
movement at all in bar 64. But sti ated sixteen-note rhythm should be maintained, but
become gradually less distinct and cledr. The same goes for the two last beats in bar 68, but in
opposite direction.

Fuga:
The broken chords should be performed as in a Bach fuga. It is recommended to perform

broken chords quasi arpeggiated, corresponding to the early music tradition. When only two
simultaneous notes are written (e.g. in the opening bars 4-8) they should both be performed
tenuto. When a melodic line containing of shorter note values, occur simultaneous with a
quarter note line (e.g. bars 13-18, where the quarter note lines are written as eight notes with
following eight note pauses as an example), the quarter notes in the broken chords should not
be sustained. This goes for bar 22-23 as well, here the quarter notes are dotted to show that
they should not be sustained as tenuto notes. This goes for the rest of the movement in similar
places, e.g. bar 62 and following bars, and 97 and following bars, where the quarter notes
should be only short arpeggiated notes.

Largo:
All grace notes should be performed before the beat. Thus the preceding note value should be

made shorter.
The term ““...un poco rubato” means that the beats can be stretched to some extent, especially
in situations like in bars 26 to 27 when rather many notes should be played, but still a



rhythmic feeling of the internal divisions of the beats in the bar should always be maintained.
But in such dense situations, as mentioned, the tempo might be lowered substantially.

In bars 19, 20 and 22 there are written sixteen-note tuplets, this is meant to be performed like
grace notes, but are used instead of grace notes to simplify the notation.

Seagull-effect in bar 40:

v
40
A

is a glissando performed with a fixed physical distance between the 1% and 4™ finger. The
actual interval between the two fingers is thus for instance an octave when started (it depends
a bit on how high on the string the glissando is started). In any occasion it should end in a
fourth-harmonic (a B) on the first beat in bar 41. The sounding result of this effect is a
glissando with several small glissandi within the duration of the whole glissando, the sound of
a seagull is meant to be imitated.

In bar 74 the difference in sound quality between 2" and 3™ beat is meant to be as small as
possible.

\

Gigue:
All eight notes without a bow should be performed relatively staccato. Only the first five bars
are notated with dots. This should be maintained throughout the mévement.
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Herman Vogt

sempre tenuto

(un poco rubato in dense parts)
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