“Om bading i Biscaya”

— for percussion, dancer and live-electronics audio & video

Om bading i Biscaya (Engl. Of bathing in the Biscaya) is a tribute to the Laws of Na-
ture, to the suspiciously straightforward truths formulated by people like Archimedes
and Newton. Seemingly simple formulas, who never the less seem able to control
heaven and earth, and make it plausible that you will neither sink down in boiling
magma in out planets center, or liftoff towards infinity in space if you find yourself
swimming one day on an infinitely thin crust of water out in the Atlantic at 4000 me-
ters depth.

Archimedes came running out of water in euphoric joy, Newton got an apple from
above while thinking about his sins — this music is a reflection on how extreme expe-
riences of nature, sensuous reactions, abstract formulas of mathematics and music are
concerned with each other.

Om bading i Biscaya is a commission by drummer Eirik Raude.

Instructions

Om bading i Biscaya is i1 3-part piece
1. “Om bading 1 Biscaya— /"

r»

2. “Om bading i Biscaya— L

3. “Om bading i Biscay

The performer is free to choose 8 -sounds. Preferably sounds with relatively short
duration, except from the instrument playing the highest notated pitch, which may be
played by a crotales or a bell with some sustain. One option is to construct a kit with
instruments/sounds which cover the whole frequency-spectrum and different timbral
characteristics — skins, wood, metal, other. Alternatively to choose from one family,
say toms or marimba-keys.

II

Vibraphone & live-electronics.

I

Snare-drum & live-electronics. The notation functions as a tablature indicating 8 dif-
fering sound-qualities and playing-modes. Glissando between notes indicates interpo-
lation between sound-qualities.



About the composition

“Om bading i Biscaya” 1s a commission from percussionist Eirik Raude. It is one in a
seriecs which uses parametric models of musicians in the composition-work. A model
of a drummers arms and body is subject to forces like gravity, muscle effort, stretch
and friction. The algorithm maps the reactions in the model to musical parameters
directly. While the piece evolves the parameters of the model gets adjusted, gravity
changes magnitude and direction, arms grow etc., and the resultant musical-structures
are used as raw-material in the composition-work.

The live-electronics part is done with SuperColllider for audio and ImageINE/IMX for
video-work. The SuperColllider-program consists of the same model which generated
material for the percussion-part, but applied to real-time processing of the sound from
the drummer.

When the piece is performed together with a dancer, he or she uses 4 3d-accelerometers
to help control the live-electronics.

The piece was premiered during the Ultima-festival 2006, with dancer and choreogra-
pher Inger Malene Glette, percussionist Eirik Raude and the composer as performers.

Necessary SuperCollider-programs are available from the composer.
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Om bading i Biscaya

del III - snare drum solo
III: Snare Drum Solo
Lento, rubato sostenuto, senza misura
pitch indicates different timbre Mf
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