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EXPLANATION:
General instruction:

This piece gives all the involved performers freedom to improvise inside the “rules” given in score.

The score is structured into 10 pages. There are no parts available. All the players must get a copy
of the score. The score pages can be performed in a random order. The conductor will give a clear
sign by lifting one, or both arms in full length. Amount of fingers is equivalent to page number.
The conductor will decide what order, but also if some pages should be played more than one time.
The duration of each page can be from 20 sec. to 3 min, and should differ if played more than one
time.

Inside each page there are senza misura bars. The conductor will lift the left hand by elbow, and
show with how many fingers, which bar to be playing (following the score order). The length of
each senza misura bar is from choice of the conductor, normally between 5 sec. and 1 minute.

The duration of the whole piece may differ between 15 and 30 minutes adjusted to the performance
situation.

The performers are some places divided into to separate groups, marked in score by “I”’ and “II”.
Group I must follow the impulses from conductors left arm, group II impulses from right arm. Next
given page number will cancel this instruction.

When a “X”- signal is given from the conductor (by crossing arms), it means that the soloist must
be TACET. Only band and electronics/video will continue. Next given page number will cancel
this instruction.

When a “T”- signal is given from the conductor, it means that the brass group must be TACET.
Only soloist and electronics/video will continue. Next given page number will cancel this
instruction.

The monitoring should give each performer of the brass group his/hers sound preducing into ear
plug if possible. Normal monitoring is also acc

SIGNS AND ABBREVIATIONS:

- continuous sound (Brass:
breathing. Optional circulaﬂa

e(’@wo players on the same; stagger

REP - repeat the previous action

_GRAD.TO—> gradually changed into (e.g. transform by little by little mixing next action more and
more into previous action. The performer my vary the way of mixing or
“morphing”)

SFADE keep note until "FADE”, and fade from that point during next cue

KEEP ALL—> (€lectronics only) gradually making a chord by keeping all notes from given scale
continuous sound no more than one breath per action

firp) double dynamic (first one indicate how to play and how to sound in PA, next one (in
bracket) sound level without amplification

DM: 0-AW: distance to microphone from zero to away from mic, e.g:

DM:0 as close as poss. (brass: optional inside bell)
DM:2 distance to mic. 2 cm

DM:10 distance to mic. 10 cm

DM:AW away from mic. (outside mic. range)

Very soft sounds can be rich and full because of microphones. It is important to follow the score
instructions for distance to microphones.

The solo part is rhythmically free from the brass band. Even so it is necessary to keep track on
what the band is doing to adjust the solo-line. Follow the conductor from page to page, but more
freely inside each page by ignoring senza mizura cues.

The given material indicates what and how to play. When GRAD. TO, arrow is used, change the
material from the first to the second phrase - before and after the arrow (see page 2)

When repeating the notated cells, differ the length, and the start/stop point.
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The technical informations are always connected to the notated cell, so that the player must switch
back and forth the different settings while morphing.

Solo trumpet in C:

Follow instruction for brass ensemble below
Soloist will handle a midi-pedal to control some effects explained in score
The soloist will have two mics; one for effects and one for amplification

ABBREVIATIONS (soloist only):

Sosu: soft sub sound (less vibration in lips, extremely slow air stream)
3,2,1... like 1,2,3... below, but start with the whole gesture, reduse according to instruction
ELECTRONICS:

It is possible to perform the piece without the soloist having an electronic solo part
If the soloist electronics is used, a midi-pedal with following programming will be needed:

I Delay (surround)
II Ring buffer

I Freq. shifter

v Sustainer

Brass ensemble:

ABBREVIATIONS:

123... notated w. dotted bows, optional repeat of phrase according to bow instructions

Cm: cup mute

Cmc: cup mute closed

Wah: harmon mute, tube in % &

T.O: remove tube from harmon é O\,Q/

Hm: harmon mute Q

Fm: fibre mute o

Fmc: fibre mute closed

Pm: paper mute:  press a suitable paper w. hand firmly and flat on top of bell
optional stiffer on bigger instruments
(paper mute is not used on Euphonium and Tuba)

sB: snap w. nail on bell or harmon mute to get bell sound (not used for soloist)

blA: blow air

Lscr: lip scratch:  lips firmly pressed and slow air stream to make sound
similar to VIn. scratch

LflzA: lip flutter w. air: flutter w. lips (softly pressed)

small distance to mouth piece to avoid tone
LflzW: lip flutter, wah-wah mute
TflzA: tongue flutter w. air
TflzW: tongue flutter, wah-wah mute
LTflzA: combine lip and tongue flutter w. air
LTflzW: combine lip and tongue flutter, wah-wah mute
LTflz: Tuba only (hand muting not possible on Tuba)
2o0ff/20n: take off/put on valve slide on 2de valve

PFs:  blow as pan flute into tuning slide (if greasy, lips can have 1 mm distance)
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PFi:  blow as pan flute into instrument
adjust instrument/microphone/body to make it possible:
for Cornet and Flugel: lower the mic, neck back, bell up
for Alto Horn, Barytone and Euphonium: Twist instr. so that mouth piece points up,
bell directly towards mic.
if Tuba: keep normal position, take off mouth piece, blow into instr. without mouth piece
(not used in first version of score)

vS:  valve sound: the sound from pressing and lifting the valve, listen to both
the action must be firmly, but not too fast

vCl:  valve click: make perc-sound with valves (might be a given pitch; fingered as if played)

tG: tuning gliss:  gliss. by using 3. valve (tuning) slide trigger (Cornet/Euph. only)

1/2:  half valve gliss: press all valves half way down to make it poss. with full range gliss.

Fp:  finger pop:  pop on mouth piece (on instrument) w. flat fingertips

Hp:  hand pop: pop on mouth piece (on instrument) w. inside of flat hand

Tp:  tongue pop: make “popping” sound by rapidly/firmly “releasing” tongue from palate
(resonance into instr., but no normal sound)

Lp:  lip pop: make “popping” sound by rapidly/firmly “releasing” lips from each other
(resonance into instr., but no normal sound)

MP:  mouth piece only

MP...hiH: mouth piece only, highest possible, into “cave” made by muting hands

IwoA: instrument without mouth piece, blow air into instr.

Lsm: lip smack: make sharp, very short kissing sound 1mm from mouth piece

Msm: mouth piece smack: make sharp, very short kissing sound directly on mouth piece

(possible with or without instrument connected)

Kss:  kissing sustained sound: very slow “kissing” of mouth piece, slow air stfeam

fund: fundamental tone: 1** partial of the i i€ &ben pressing valves)

reach fund:  (Cornets and Flugel only)
e it-easier)

u:égé%ﬂtal. Normally outside instr.

hi.s.ad lib.:  high spectrum ad lib: grip du n bracket
play highe partials ad lib

don’ for intonation (partials intonation)
SR suono reale: actual sound, not transposed
LWppl: listen to/wait for previous player
Technical:

The brass band is treated by a computer with MAX/MSP, with a patch programmed specially for
this piece by Thorolf Thuestad. The technician needs to follow the conductor and the instructions
in the score. The conductor gives cue for what page, and what senza misura bar.

The MAX/MSP must be able to run a frame work for each page and directly switch from one page
to another. The score indicate what effects that may be used on each page. Between the pages it
may be necessary to keep sound in delay, or morph/transform from the active page to the next
(given by conductor).

The 8 channel sound card receives the instrument into 8 routings:

Routing 1: Solo Trumpet
Routing 2: Eb Cornet, Cornet 3

Routing 3: Cornet 1 & 2



Routing 4: Horn in Eb
Routing 5: Trombone 1
Routing 6: Trombone 2
Routing 7:  Euphonium
Routing 8: Tuba

PROGRAMMED EFFECTS:

Spectrum generator (spectrum analyzer to noise resonators)
Pitch shifter (no time correction)

Auto tune

Frequenze shifter (distortion)*

Surround delay*

Sustainer*

Reverb

Granulation

Filter bank (equalizer etc.)

Harmonizer (with and without pitch glide)

Sampler (diff. types - e.g. loop samplers)

Morpher (FFT)
Automatized cross fader ,@b
C
Ring modulator 4\0‘&
Q

Bit reducer o

K\
Analog overdrive simulator (vst plug-in) % Q} (JOQ
Ring buffer* :

Concat synthesis (to construct percussive

()
*also controlled by soloist via midi-pe

VISUAL TECHNIC:

Video made by real time processing in jitter/max based on microscope textures from instruments
used in the composition. This material is connected to the video work on multiMORF I
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Knut Vaage
Fme iw on highest partials (quasi "seljefloyte": trad. folk flute w. partials only) one llong note )
DM:10 his. adlib. . ]y A O/O\O —— Fm small notes: alt. pitches w. rep.
9 ~ !A !A \." r :‘ Ii !A Iﬁ off 2 off reach fund.
Solo C Trptalt | (Ffs—% ; — e —— — > s REP S
[ —
*  w &= b=)
i
DM:0 yvg Lp vS Tp v8 Lsm D.M:5 .
T
Solo C Trptalt2 | Hb—= A via—via GRAD. T > o (3o drREP—>
Jimp) mf’ — mp =
SOLO ALT 1: DELAY AD LIB. (OPT. RING BUFFER) SOLO ALT 1: GRAD. DISTURBED, FREQ. SHIFTER
Solo technic/Visual
SOLO ALT 2: RING BUFFER
SOLOIST ALT 2: CONCAT SYNTHESIS (CONSTRUCT PERC MODULE) SOLOIST ALT 1: GENERATE HARMONIC. SPECTRE
EFFECT 1: GENERATE HARMONIC SPECTRE GRAD. TO
. FROM HN/TBN/EUPH/TUBA FUNDAMENTALS > — => HIGH SPECTRUM (high partials only) —
Technical GRAD. TO
EFFECT 2: OUTPUT BRASS 8vb > b10 : 590
EFFECT 3: SURROUND DELAY ON SMALL BELLS/HARMON-NAILS =» FADEE.2(20sec) - === - == -=---- -~ BRASS INTO DELAY BELLS INTO
BELLS: DELAY OFF SUSTAINER
Loop | Brass => LOOP GRAD. INTO GENERATOR
fundamentals from|
@ Hn/Tbn 1/Ew/Tu @ @ @ @
TUTTI BRASS:
D.M:5
L sB improvise w. soloist, silent meditation, long rests (TACET)
Soprano Eb Cornet  |Hl—= -
»p
D.M:10 . .
hi. s. ad lib.
2 off reach fund. @ bend 2Zon Fm o '2 2 .
O 1J 1 I 1 m
Cornet 1 %}E z ZHEP—2> (TACET { Ny
: Y (=) '(TACET
pp 1‘ — mp — ’: ( )
\ 1
\| % Q’& D.M:10 hi. s. ad lib. /
' 2 off reach fund. 2on Fmg & ¢ , Fm off
1 1 I 1 n
Cornet 2 ‘ (FACED) { —_—
Y () 1(TACET)
1
1
1
1
1
improvise w. soloist, silent meditation, long res !
\ (TACET) !
Cornet3 |[-H—= —e >
S o "
1
\
1
‘\ D.M:10 !
\ hi. s. ad lib. )
A !\ reach fund. @ (no change) Fmo 2 o 1 Fm off
7 o o T
EbHorn s T — >
5 = ,
L2 > (TACET) #) (TACET)
PP (ossia 8b) D.M:10 )
| hi. 5. ad lib. !
\ o A [e]
_ A ! ® Fm A A /Fm off
)’ A M I I L
1st Trombone Cm\} L REP — : . >
M L
J > > = =) ' (TACET)
& —p — /
pp= mp )
1
1 ”
\ 1
sB improvise w. soloist, silent meditation, long rests I
—n S (TACET)
2nd Trombone |HI—= e . - >—
\ 1
VI N
V1 pp /
|‘ D.M:10 !
‘ hi. 5. ad lib. /
1 1
_ A ) (D) (no change) ma [ A I Fm off
: o’ T a I
Euphonium [ T = >
o - > ) T (TACET)
prY '
\ D.M:10 !
\ hi. s. ad lib. o !
\ o o 1
A \ @ (no change) Fm A n A 1Fm off
D’ 4 L] L I T
B Bass (e - 4 >
& Tacem) P > (=) (TACET)
pp

©K. Vaage
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Solo alt 1
Solo alt 2
S.tech./Vis.

Techn.

D.M:0

BRASS:

Eb Cnt

Cnt 1

Cnt 2

Cnt3

Thbn. 1

Thbn. 2

Euph.

Eb Bs

D.M:5
one long note

multiMORF IV

ord.

D.M:0
Irr

vS Lp vS Tp vS Lsm

before next page
SUSTAINER and
SOLOIST ONLY

SOLO ALT 1: GRAD. DISTURBED, FREQ. SHIFTER

SOLO ALT 1: RING BUFFER

A small notes: alt. pitches w. rep. Lscr (continuing pitch from start of 2)
7z - SRADTO Sv v | a) s | REP——ee>
\Q)\IFG Feo _ —— —— 7= f
- <E —_— > # (mp)

pp

D.M:5 one long note
LTflzA LTflzZAW LflzA TizA small notes: alt. pitches w. rep. ~ Lscr
) 3 P 2 i) = GRAD To ) R
HH—— & —=4 5 —% —_— REF >
Jimpr— Jimp) — mf — L — [ g of
)2 —_— =

SOLO ALT 2: RING BUFFER

SOLO ALT 2: GRAD. DISTURBED, FREQ. SHIFTER

before next page

SUSTAINER and
. SOLOIST ALT 1: CONCAT SYNTHESIS SOLOIST ONLY
(fade in E.1 15 sec.) E.1&2: TBNS: ADD SUSTAINER soft dynamic level >
E.1: HARMONIC SPECTR. ON TBNS.(RAISE AD LIB) )
E.2: GRANULATION ON TBNS. (+/- AD LIB) E.1&2: ADD GENERATOR & GRANULATOR
E.3: CONCAT SYNTHESIS FOR BRASS E.3: DELAY ON BRASS (- TBNS) E.3: INPUT OFF (FADE) E.3: CONCAT SYNTHESIS FOR EUPH.
1b:10, t: fader
LWppl SLOWLY - - o oo oo oo e RAPIDLY @
flzA LflzA TflzA ossia
L VS Tp/Lp TACET pM:3 Kss LT
H ill 7|= ( ) S 4 —tty s + < \Q)\)REF’9
P ppP) fim) Jmp) > fmp) — mf — mp —
(TACET) D.MC:? Kss LTflzA LflzA TflzA ossia
- V& S < (,)\) "—\g)\} & (,)\) = \))REP9
P PPP) fp) Jmp) > fimp) = mff > mp —
@ Kss LTflzA LflzA TflzA ossia
TACET D.M:3
Bl V& ik ( ) = (,)\) "—\3\} <3> & \Q)\)REF’9
m
pwpp ﬁpq < Jip) > fimp) > f > mp =
Kss LTflzA LflzA TflzA ossia
3T D.M:3
H ~va e —b —t3 —tb— L,REP>
P (PPPp. ﬁ”m) = .ﬁ"ﬂ’) e mf — mp —
¢ ®
Kss LTfizA LflzA TflizA  ossia
TACET D.M:3
H _ UACED) ————————o—} REP>
p@prp) —_—— ) Jmp) = fimp)=> mf = mp ==
optional TACET if soloist choise
Hm one long note
. small notes: alt. pitches w. rep. L
L bIA Kss (TACET) D.M:5 P P Ser
—H © y) > 9 ~
ppp mp oFf® — Oor
PP _ T——
blA Kss (TACET) D.M:3 @ Kss LTflzA LflzA TflzA  ossia
H—o o > - - R REP>
prpp mp .ﬁW)> ﬁﬂw}> mf> mp>
optional TACET if soloist choise
I oS Lp v§ Tp vS  Lem
D.M:0
of TACET REP:
i A v >( ) Ja | J;xl J.AJ.A | >
PPPP) Vi JSmp)
Kss LTflzA LflzA TflzA  ossia
TACET D.M:3 @
i . =N (TACET) > S S S S REP>
i Jw) Jmp== fimp) = mf = mp ==
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Solo alt 1

Solo alt 2
S.tech./Vis.

Techn.

Eb Cnt

Cnt 1

Cnt 2

Cnt3

Thbn. 1

Thbn. 2

Euph.

Eb Bs

before next page

multiMORF IV DELAY ONLY
(optional soloist)
D.M:5 impro: gradually less span
o of pitch into microtonal bends
A 12 Cme I microtonal pitch change
>’ 4 T I = S— = by
y 4N I d [ il 4 = I y 2 = I L NED
CE— _— - z — ‘ : ; - REF >
.) LN ] ] I <Z - = T
R S~ o Seeeee T —
D.M:5 -7 optional:
Cmec 1,23 ~ impro. by variate ad lib
p lento p—— e ~ 12 or playing melody (cont. w 1/2)
ya . 8 B I N — I " GRAD-TO > I
e 5
N -7 Y v -
SSzz-czZ_o_-- - Seool L ”E’ \\‘\\ _?—/j};’
SOLO: RING BUFFER
before next page
DELAY ONLY
BRASS INTO (optional soloist)
E.1: HARMONIZER ON CNTS 1,2 AND TBNS: SPLIT INTO MULTLTHIRDS E.1&2: HARMONIZER FADE DELAY >
E.3: TUBA: CONCAT SYNTH,/INTO DELAY - TUNE > E.3: PLAYBACK/TRANSPOSE LOOP AD LIB (CROSSFADE W: TUBA)
TUBA.: CUT INPUT DELAY) —pp (BRASS
\I/ Loop 2 Tuba \L TACET)
(d=c.60) S . o . G
enza misura (individual gliss
Ly D.M:5 Hm 172 ~ ( gliss) 23 (5th. part.)
e ey e e GRAD.TO ___ fo =
N o ¥ o Z o + o
ppp | o omf prpp
I I
I I
DM:S |12 Wah : : o 1G
o) + I+ L+ 0 [ : Hm 123 (6th. Eart.)
l{ G 0 o= IDF ‘Dﬁ o - T ! — (=) M'To )
| . Y /] ® T a7 /i T ! i ® T il i T N 24
D i = — = o
mf . ! mf ppp
1 1
I I
I 1
D.M:5 12 Wah : : tG
0 Ok) L L TO  Hm GRAD. TO 123 (5th. part.
o — o '
O [ a : ot V773
I 1
| 1
| 1
1 |
D.M:5 Hm 1/2 I \ I
A M: 1 | 23 (4th. part.)
261 L I GRAD. TO
s t-—— 2 — —— >JLGVJ_
R = Bz ¥ o
ppp mf
A D.M:5 Hm 1/2
2—G6H—— ‘./H o y 3 -ILH R 3 ,:’H_ m Hm off
A . —pg—= ‘ | I E—— — —  — (TACET)
o 7O 12 7O 14 7O v pp
Ppp mf
D.M:5
L A Wah o . o o~ _DM:10 TO  Hm
76 : £ T .L,t R’., - G T R’ o —= = GRAD. T Hm off
’\S‘u 3 i'\ﬁd L T i' A “i' go—1 —1 ) ~— — (TACET)
1 1 —
f ! —3 rp
I I
I I
I I
pM:s || Wah ! |
D.M:10
o) + o L+ + O L+ ™0 Hm
e e = : = —CRARTO,
~D / b5 — = o —p g p— A Z———— (TACET)
(d=c.60) e
L A D.M:5 Fm 172 ~ GRAD. TO 123 (3rd part.)
b’ 4 T T
ANV T T ¥ I ¥ I LI /)
Y] 7O 12 4] 7 4] 4
prpp mf prpp
D.M:0
L T L . T .
IrrvS P Msm P VS - Senza misura (individual gliss)
+] | N I | : GRAD.TO GRAD. TO (TACET)
:H .4 [ vih—vik s > =>
Jmp) ¥4

Tuba: Sounds like soloist, but more rests, less activity

mff
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optional octaves

multiMORF IV

before next page

DELAY ONLY
D.M:20 secco
Pm # Pm
o (AR =T GRADTO —_—
Solo alt 1 '\’Dﬁlﬁ‘{_ c/ ./4 c/ bt c/ D — — A
Q)_ e 1] #‘ . g
jf" g g GRAD. To
secco - _ .
DMAW .-~~~ p GRAD.TO D.M:10
A Pm _-~ M lento
b’ 4 g AP — GRADTO .—H‘T Pm
Solo alt 2 e — = — > = - T off
= oy
""l) ; Tt #; #‘ &
Jr Jespr
] SOLO: SUSTAINER
S.tech./Vis.
SOLOIST: SUSTAINER (control output etc.) before next page
Sep: 2 sec. GRAD. TO > Sep: 0 sec. DELAYED ACTION |DELAY ONLY
Tech El: GRAN. (HEAVY RHYTHM) ON BRASS E1:GRAN. ON EUPH/TUBA ONLY NO GRANULATION A CNTS
cehn. e ELAY INPUT E2: DELAY ON CNTS/HN/TBNS E2- CUT INPUT INTO DELAY
(ADD DISTR.) (ADD GRADUALLY) (SPEAKERS BEHIND ONLY) (CNTS
TACET)
TUTTI BRASS: D.M:10
D.M:3 DAMAI0 DMAW .-~ N ad lib. 1Ir,1d rhythms
PmLscr b ' 123 2 . be é’é . £ . el Pm
g GRAD. TO GRAD.TO & J e — — N e Off
EI’ Cnt > AW T hal@® AY e | 7 /A 7 LALL N 7
mp AP Sl N TACET
M s .ﬂf .[fseeco
= D.M:10
DMAW -7 - By S ad lib. ind. thythms
L GRAD. TO GRAD. TO i R #.-1-.'#F == be | ||/ off
Cnt 1 : : i e it s s % REPS
s e ™ T T TACET
mp prpp <M o " : :
‘/j‘secco
— - = D.M:10
M:AW s o - &#\& ad lib. ind. rhythms
Pm D.M:10 M: - #Tf_ e Pm
- GRAD. TO GRAD. TO e eSS S off
Cnt2 - - - L S o A z et A T A REP%ACET
Ppp 2 .t i = ]
" <ﬂ > ﬁseccu b-‘. . .
D.M:10
& ad lib. ind. rthythms
D.M:AW --=--
Pm ) - 5 P
o 10 Q/ 123 .- " ﬂ,ﬁf be |. | o Ofr?
GRAD. TO IA\V z_ = = - Iﬁ.r”r“: L ) o o le T (7] u.u u"":lu [ =
Cnt3 > LU AY 7 o I 17 I i /A 7 <7 I 7 REP
mp F— e z TACET
o .
- 'ﬂ;ec'w ’
o
D.M:AW ?ﬁ* Pm
Pm M:10 12,3 b off
L 0 ’ Vs
. ser GRAD. TO Y, B L A FACED
n (39 ® > 5% -
mp ppp — .
D.M:AW
Pm D.M:10 123.. Pm
Lscr b b off
b ! GRAD. TO GRAD.TO . J —ane® ——
n. 1 —-> g o ) o A CT Ty
mp PP g T
b i
P D.M:10 s
rlrjscr b b. off
GRAD. TO GRAD.TO  J - TACED
Tbn, 2 —> ? — A T
~ = 7
mp = b -
prpp - o777
Jr
Fm Fm D.M:5
L .
S ser GRAD. TO Kss GRAD. TO A, off MP._.hiH ——— ___ (TACED)
uph. < o > e > /" =
mp Jmp)
Fm Fm pwm:5
- GRAD. TO S GRAD. TO S DD, o Me_hin S (TACED
ErBs | St So Sl >eze - —s—
mp



Solo alt 1

Solo alt 2

S.tech./Vis.

Techn.

D.M:1
Eb Cnt

D.M:1
Cnt 1

D.M:3
Cnt 2

D.M:3
Cnt3

D.M:3

D.M:3
Tbn. 2

D.M:1
Euph.

D.M:3
Eb Bs

multiMORF IV

DM:2 1,23 ~ . .
0 [ ] — : ~ i i i A~ variate ad lib.
- d @ T ve g ves, T T T ' e >
NS : E — P o & !
oJ R - -7 -7 _- S¥zzo-T - 1 o
pPppp "o TTT S~ - -~ TSSIIIIIIO - -
M:
one long note D.M:0
11 otcs, It. pitch ord. vS Lp  vS Tp vs Lsm
o) small notes: alt. pitches w. rep. LflzA (continuing pitch from start of 2) Irr . . . . : ,
7 SRAD—= O > e ———r—— ] 1 =S
AN,
oJ

SOLO: RING BUFFER

SOLO ALT 2: GRAD. DISTURBED, FREQ. SHIFTER - - = = = - - & o o o o o o o o e e o o e e e e e e e e e oo o - - '

SOLOIST ALT 2: CONCAT SYNTHESIS

SAMPLE HN/BRASS (DIFFERENT BUFFERS) L GRAD. TO S SHARP BRASS (LOOP 4) EEIESKTED ACTION
PLAYBACK HN, MORPH => BRASS (LOOP 4) ADD TUBE DIST NMORPH >
Loop 3 Hn. Loop 4 Brass /R.M./CONC. SYNTH. (Hn.-Brass)
except Hn.
TUTTI BRASS:
D.M:3
@ LWppl H
r J @ Hp DM:3 40 @ m
—H - )@Q)—E
PpPpp
) O™
H = >0 = br—
Pppp
D.M:3
@ Tp L¥epl O ®  n
" HEEN
>
H
i >
D.M:1
Fp Hp vS
blA E E t
D.M:1
Lp Tp Msm
L blA
H >
blA
u > >
O) Fm
ol Vs
L AY
w AN N L ;
PpPpp
@ Fm
p (&
> SoE— >
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1,2,3... Cmc (tight closed)

long notes (fermatas) may be done short in repetitions

multiMORF IV

before next page
SUST. ONLY

on alt 2

before next page
SUST. ONLY

BRASS CHORD
INTO SUST.

D.M:10 - R ---

~ O FESRREN - RN

9 ) ! .!u # T - I o) i‘g' © tinui

r ! e continuin;
A N e . )
%ﬁ’p sz e Shee s S5 g fe
continuing from alt 1 A _-czZ=ZZ=zz- TrIIl_ -7 Theee---TT T el -
AN oz T P »
S5 Ty IS RS [ o) I gJ fo
- l 1
Solo alt 2 o1 i he— P — A
S~ ! ! ==
4 7’
7, SO
. SOLO: RING BUFFER
S.tech./Vis.
D.D: 520
GRAN: high sep./slow]y s— GR_AD TO > D.D: f690
Techn EACH CHORD GRAD. TO DELAY GRANULATE (CONTINUE) SRA GRAN: low sep./fast/pitched
cchn. SAMPLE TBNS PLAYBACK 2 OCT. DOWN =latil-f

lLoop 5 Thbns.

®

®

(TUNE GRAD. UP)

> ORG. PITCHED TBN. SAMPL.

® ®

Hm TUTTI BRASS:
A (TACET) DM:5 23 (Sthpart) | ° D.M:AW
p” A | PO
Eb Cnt 'C’“u 3“ I:fl‘;‘l
3] PPpP —_—
DM:5 A Hm . 123 (6th part.) bo N be
cntl | e © Fim
n r\mu DO off
o ppp I
ows ILgmm 123 (5th part.) GRAD. TO\ | 4,y
Cﬁti ,’j‘:\ l‘;c O o Hm
Vo off
Hm 23 (4th GRAD. TO | 1q1,w
pM:s5 |0 ( )
N N b A L Y |
Cnt3 o L o) 0N P Hm
ANV off
\Q) O - <
[ )
p Hm 123 (2de part.) | —GRAD.TOs | 715w
H—o i off
o) PO —_—
prpp
D.M:5
DM2 | A Lp lem | | GRAD. TOS | 141,w
D. 2o L ho Hm
Tbn. 1 HH ?\ REF > (g T ot
sho
mp ppp —_
D.M:5
D.M:2 blA Lp y Hm GRAD. TOy 1 71,w
Ton.2 |-H—2 : REP > A — Hm
pe ¥ 9 off
B <
mp ppp
D.M:2 D.M:5
, bIA Lp —CRAD. TOy | 1,
D.M:5 /’,‘, : % Fn
Euph {(~be it — off
* i C—
ppp mp
D.M:5
s g _Fm GRAD. T% p—
M: - o o /P{ ) Fm
Eb Bs [ @) it 7 [
L Q)" Py PN off
<



Solo alt 1

Solo alt 2

S.tech./Vis.

Techn.

TUTTL:
D.M:2

Eb Cnt

Cnt 1

Cnt 2

Cnt3

Thbn. 1

Thbn. 2

Euph.

Eb Bs

multiMORF IV

Sosu
DM:2 123 ~ impro
g ] T T 1 o
{o : o < b ey I REF >
.) :2-.1_/ ______ --" __—”’ "'
___________ "
i 01121 1210
p A PH 3 . PFs
e N GRAD—TO Siie >
5 — ! I 17 v I\) ! Ih Vi e 1 ! I\)I | IRV VR — e
Y g B % g
SOLO ALT 1: SUSTAINER
SOLO ALT 2: GRAD. DISTURBED, FREQ. SHIFTER
GRADUALLY OBSCURED
(E.G. ADD SURROUND DELAY,
CUT SUSTAINER INPUT GRANULATION, PITCH SHIFTER
SECONDARY TREATMENT OF BRASS PITCH HIGH BY GRAN. AoAm A FADE BRASS SAMPLE/SUSTAINER RING MODULATOR, FREQ. SHIFTER)
SAMPLE SEPARATELY LOOPS, TUNE DOWN EGG SLICER (TU) i =».OW PITCHED EGG SLICER >
Loop 6 Band LCoop 7 Tuba BRASS INTO SUSTAINER (d=c.60)
except Tuba (Egg slicer)
s.R. PFi
— B ) 011213 1210
L [ PFs > TACET (PREPARE PFi) -
e © k>
) ><I I I ><I 2 ) 2 * { I94 9ixl 2 J J
TUTTI BRASS: SRpgi
PFs o e B P e ot P
- > TRANSFORM BY ) . e e 1 e e e B . 4 e e 72 1 12>
Eb CORNET
STARTS PFi
WHILE REST DO PFs
THEN ADD GROUPS SR.
ONE BY ONE }())Fil 210
PFs CORNETS FIRST N s A 3 N VYR
o > ;ﬁ:&gﬁéﬁs L) i o - 1 e . s e e g—-REP>
121 0~ —_~—
PFS 2( 1 1 { H T (H H 1 1 IXlJ
HH—eo e . S I . e 4 .4 B g REP>
i
o PFi
SR.0 1 12 13 12 1.0
PFs > o) - ﬁ 1N 1 $_ ——
_H PN /'X AT I | T RV AT I N e X g T I T T 7 X X o e
aX T | — U | 1 7 WX 0T |y I 1T 7
il oy L) T ot ul T "]
T — T ~—r T ~— T |
L | PFs MP (low as poss) (breathe ind. when needed)
HH—e } o >—
n. P
PFs MP (low as poss) (breathe ind. when needed)
n. /]
PFi
SR.
01 12 13 121 0
‘o O == == ===
© = S P
_H - IO | Iﬂ)IXI) )XIH\) ] NI )IH\) ] IR21IV)
g J | (breathe ind. when needed)
EH — o RED, > Ap )
= =
pizz. w nails on "strings" h.c - ¥4
(8§ if poss)



Irr (not rapidly)

multiMORF IV

Cmc, combine alt 1&2 ad lib.
1,2,3...

)

J

)

S

8

x L/
. A .
W Mg 1M ) m, m
\ " ﬁ
||||| 4= - i
~N |IMll-------—-- A
| ; I ||| — A o,
ExS o 1 I\ e
|-v"c m w ~N
) =X 111 1111 |11 | 11 I 1| | : 8 -
= I B N | R {1 N S !
. =)
A g= g < ¥ ]
= M WL I I
SE |- g
s [=9
. - NGB A
m N1
|72]
R 11 s £ 1 1 (A | (N | N1 (111 e 11 .
= 8 Il __L N | 11 D | 1 -l )
=T I U I 1 O ) ]
aw IE = e M A s 2]
)
D <
Nl 2 g A
K w
(o)
> 2
O z
=
‘ o
/ Awulll &)
! &
! |
it Rl : ® ¢ g p ¢ 0
| XX
H- ! 3 4 _a o m
. | .
3 I (=4 a
<€ , . 5
[ v, = 2
[&] - M— ]
ATIL) :
[
L]
(]
\ umuu| u n
\ -, - ”
,_, \ “ 2
\ \
UK : A
\ 7 v
TN
= . ! e N I I I Y - | - — - - = = = 4
oo
n
o B HAH-------1 s
Yl ma.wn! v ﬁ ,yi/
/ o =y
e \ m ' IIIIIIIIIIIIIII d1_______1 m %)
=
/ il Tine :
L ! TTR s e o I
| - A 5T » _
i ! 2 2 9 e w
1 .t
_ ’ i 2 2|4
il LM z2 B\ oo I S 11| O 11| I 1] | | 4 2 |
I <23 2@ .
! 1 EE .
__ J. | PKVNH H _ M
e ! 252 = =
| 1 g4 .58 .
e R NN IR~ /< T I 1 SO B | 1 N O N | A N WA | I A N | N A A | | P
| LAl S22 |(n S ® EE
T | h BE o |4 B E
| 1 \ / a Gamc > 3 S
INURKY \ ] NRWN, .
\ vV \ U.TR . :
| < a =&no O N
\ S 222 & >
A, \ |||_.G M MEH & =
(R \ 5 ENW . m
\ E=3 \ ! M MOE M E
RNV \ - Exn< Z 3} ) Q a
=N e Se o Q o R
o X Q 293 S 2 g 2 2 £
= Ny o S| 3 525 E m . m p O e S S m S »
& « g — || 2 0k 5 | K "
= . = N » Q N Pe Q g
N N © N N NXNGe NG e N K =
o o < o
= — — . — =) -
= = 2 £ 5 s = Mm M = w. T w.m s ¢ 2
= = 2 © g g i
° ° <= & @ SIS 2 22
[*) [=) w
%! %] 8
[%5)
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Solo alt 1
Solo alt 2
S.tech./Vis.

Techn.

D.M:10

Eb Cnt

Cnt 1

Cnt 2

Cnt3

Thbn. 1
Thbn. 2
Euph.

D.M:10
Eb Bs

multiMORF IV

OPTIONAL: Wah (+=closed, o=open) 1/2

OR: Cm 1/2 w.out +/0 (combining Alt 1 &2 is possible if Cm)
o +

+

o + o

o + o + o

G 1+

+
4o
o

IS
~®|

~le)

Q) .IZI) ‘\\\;;—/,/4'

D]

o—

e
BT
[ 1N

SOLO: RING BUFFER

continuing

Py )

" o
BT
P

-
[Y
o
-
mwe

o
[ ‘___
v oo

\ Xy
\ ‘___
_:.‘I_ -
i

Tbn 1

AUTO-TUNE (pre-programmed pitches triggered by Tbn-gliss)

= = =
D

(7]

N
e

(7]

Tbn 2
pp

®©

trigged
from Tuba
Fm

AY

variate
rest

©)

C‘:;
[\ \

©)

variate by changing tone into Lp and Tp, if so: D.M: 0

-
(& ) &
A

(&
AP

”
-

< RER

N>

P

secco

N

-

-

LI

TTT®
TTT®
TTTO

TTTO
BT
TTTO

L

Ly
L

L
N
\IRS

(\1NEN
N
\

TTTO

(\1HEE
3
\HEE
T
\EEE

QL
\
\
G

il

a
Qi

|

Fm

variate
rest

trigged
from Eb Cnt

variate by changing tone into Lp and Tp, if so: D.M: 0

Y
VA

D™

I
AN

REP:

Mlidg

on page 10
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Solo alt 1
Solo alt 2
S.tech./Vis.

Techn.

Eb Cnt

Cnt 1

Cnt 2

Cnt3

Thbn. 1

Thbn. 2

Euph.

Eb Bs

multiMORF IV

SOLO ALT 1: DELAY AD LIB.

V91
rests ad lib
o} HJ J uJ | I.J
H ik m 2 GRAD_TO L o e CEa
O—& — — > 5 — i
J g #e #e 4 X B BpE
np SR P
~ 9 /// \\\ i \\\ _--T T T T T =~
™ - | | g . 2=5""~~ R
1 1 1 |V 1 1 -
= T A T S eetetie Ee ey
ANIY4 — # | I\’/ N E ¥ \\‘/ B _I];Il./ — T T ! ! 1 ! 1 !
T Rt e o
=~ 7 ~ ~

SOLO ALT 2: RING BUFFER

FADE IN/OUT, KEEP CHORD UNTIL FADE

REALTIME SAMPLING, PLAYBACK TRANSPOSED

OPTIONAL:
SOLO ALT 2: SUSTAINER

BRASS CHORD
PLAYBACK CHORD PLAYBACK CHORD PLAYBACK CHORD PLAYBACK CHORD INTO SUST.
1 SEMI-TONE UP 1 SEMI-TONE UP 1 SEMI-TONE UP 2 SEMI-TONES DOWN —_—
SFEADE SFADE SFADE = SFADE—
SAMPLE SAMPLE SAMPLE SAMPLE
CHORD CHORD CHORD CHORD
TUTTI BRASS:
D.M:5
Cme © ————3FADE
_ p (TACET) | © =3 FADE =
> = ADE DOy ;h\un:
’\U’D c
pp pp pp prp
h Cmc | I)O ﬂADE )FADF bﬁqADE
g' SFABE bo SFADE
oJ
pp pp pp pp pp
A Cmc
A 5 FADE o SFADE
Do SEADE 2 :
p Cme N\ TACET)
P A \vl |
{7 o N o ;:A DE re =>FADE
o SFADE N
prp pp o pp prp
o
A Cmc |
A PO ey ADE bo SFADE
o SFADE : — o SFADE
PY) O y:l-\u:
rr pp rr V4 Pp
| p (TACET) (TACET) Cme
- DO ADE ro be
| an
ANIV4
oJ
prp pp prp
p (TACET) (TACET) Cmc (TACET)
P’ A
{2y o SFADE bo >FADE
oJ PP rp
L p Fm (TACET) (TACET)
P’ A
:@@DE DO ADE .
o) o SFADE
Pp pp prp
A Fm (TACET) (TACET) (TACET)
)" A
y 4\
| fan)
S SEADE r= SFADE
pp pPp
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