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Svev

Knut Vaage

c. 20 sec.
Senza misura (strings: J =c. 120) sul pont. molto @ . )
sul pont. @ free amount of rep. pattern, very slow gliss. % R ﬁ/ — % behind bridge
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k) mute 2nd lowest octave w. left hand palm near pins
keep R.H. nails on string, and move abruptly along winding of strings - within ca 1 cm
secco scratches lengthwise on string, improvise unpredictable rhythms
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Svev

c. 20 sec. @
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Svev 7
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sk %k ) metal part of bow by frog, rhythmic strokes along the string

Senza misura

sk sk k) even gliss. on metal part of bow

@

Svev

@, % 3k)

in SYNC approx. 8 notes up, 8 notes down

L.H. mute strings

use strings I - IV ad lib.
sul p.

)

@

NOT in SYNC

L.H. pizz. (w. nail)
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Svev
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Svev

Row and shadows 3
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12 I (L.H. mute open string)

Svev *) Use metal object (or metal part of bow)

@ *) on open string at ca. indicated pitches
TACET 15m--—--—-—- F e P X as above
f (turn page) %\ . /?6 (metal effect)
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, ) (crush) Svev 13
in sync with pno low secco cluster ord. (non sul t.) @ Misurata (J =¢.100)
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14 Svev

NO SYNC! c. 60 sec. IN SYNC! (follow cello) c. 45 sec. c. 40 sec.
impro, use strings I - IV ad lib. @ hold bow horizontally with both hands cue ~
@ as before, but transform by grad. including normal crush (keep extreme bow pressure) ~ fast - - - - - - - —— - - _______. very slow @ crush, slow bow, over-pressure
f ) ~ sul t. sul p. 3 ~ (search for 8va bassa)
b K @) T \ 1
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(P) espr: ad lib, cresc. p.a p. B p< ‘ﬁ (mp)
impro, use strings I - IV ad lib. hold bow horizontally with both hands N
as before, but transform by grad. including normal crush (keep extreme bow pressure) fast - - - . very slow crush, slow bow, over-pressure
D] D sul t. sul p. h ) (search for 8va bassa)
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Place e.g. a spoon firmly on a low bass string. engthw1se scratches \Q
Scratch very slowly along the string to create a clicking sound from each wingdi 1ngs)
Improvise random rhythms, starting very slowly, and
ending with fast scratches on several windings
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16 Svev
Senza misura @ L.H. pizz. (w. nail) ~ @
A ~ fP—o f—o repeat pattern ad lib.
b4 T \ \ \ \ w 1
y ui - - 2 — ¥ — ‘ 1
Vin. r%\)]m e P T 1
(mf)
* )
~ )pizz. 7 repeat pattern ad lib. A
&): - g o A ) O3 |
Vie. 7 62— & e S 2 “
[y i— —
mfy .
*) (grﬂifa?y using a metal object oon) R.H. gliss w edge of glass object
P §-asp (along the string)
— ) ~ _ o/‘ o E N ' )
Al# £ > repeat pattern ad lib. ° ~ %/ ﬁ %/ fi repeat pattern ad lib.
AH 1 1 T 1 e e m—"
(e Py [ — [ — i
g 1 |
\ > [
5}: : : éﬂ -
“n 1 1 —f
o !
~
(X))
. ~ Improvise: (like notated)
(quasi tempo J =c.80) @ strokes on wood trill
A (vivid, free rhythms, no sync.) ~
4 w | \ ‘ ]
Vin. (s ‘ >4 | N AR —& } ‘
\.j/ \ > | | w s w
p———— ppp mf pp———————
Improvise:
trill w. fingers on body of instr. strokes on wood stroke on body trill
~ ~ ~ ~ ~ (vivid, free rhythms, no sync.) (w. flat fingers) ~
e T T L T . | - LI ! 1
Vie. FF ; ‘ = - S |- ——F— ‘
= X ] w P | IV . = w
PP p — ppp mf (mf) PP
Improvise:
strokes on wood
f ) (vivid, free rhythms, no sync.) ~
P’ 4 T T T T | | T 1
Pno. o) : : ‘ > = e ‘ = ‘
\.j] T T T el T | v T 1
mare.

mf




Vin.

Vie.

Pno.

@ stroke on body )

(w. flat fingers) tril

1 @ )

@ - (senza misura)

=g
=1

17

A o) ) ) ) o)
 si— 2 i — i ¥ i — 2 i - i 1
ey — P \ \ \ S \ \ P \ — \

AV v, - o ) w P ol -~ L P w

mf Y4 e (7 /A —— Pp mf Ppp —_—  mp ————
~ ~ stroke :1\“ ~ Et:rn page)

) i 2 i — 2 i — i = = 1

7 \ P \ ] P \ \ \ —

;a of T ohe -~ ™~ Pe )Z" P | )ZJ 1
~ >
measured tremolo on soundboard 1)
trill w. fingers on soundboard (or wooden frame) (rgn page) tap w. both hands/fingertips

A ~ ~ ~ (quasi 16 notes, M.M. ca. 132)

b’ n w . | 1
y - ! ‘ Lo | z ‘
[ £an WP N [ [ | -

A3 P = |7 — \

.) Ll

n (@) dynamic ad lib, (but will not be loud)
(%) mp

1) if soundboard is hard to reach;
tremolo on metal frame instead



18 Svev
(measured trem. 16 notes in sync)

. . brush strings lengthwi
@ mute string, hoarse.overtone ad lib. as abOYe but L.H. rapidly ad lib. @ as .above bl_lt change @ firmly up agrlsdzrfn (Y\V/}‘Sf/[. c. 132)
(turn page) free bowing, very light pressure searching for overtones (sul p. ad lib.) B strings ad lib. - v Y o IV
9 ~ o transforminto _ _ _ _ __ __ —oo- 600 ‘ | ‘ ) (add string) |
y - ‘ ‘ I ] e Ay N |
vin Lo = = 1 = I —_— =
- ;f - ; %OO © o0 _> ; ; ; ; (crush)
PP mp) - B iy )
= (join Pno. rhythm)
mute string, hoarse overtone ad lib. as above but L.H. rapidly ad lib. as above but change brush strings lengthwise
. . ) . . . firmly up an down (M.M. c. 132)
free bowing, very light pressure searching for overtones (sul p. ad lib.) _ strings ad lib. - I R
__ o transform into ettt o oo ‘ pan ‘m (add string)
Vie 2): ‘ ‘ ! & A e S S N |
: ‘ ] - e O —_— 2 |
o o 000 ‘
= ® = >\ oo —_—
ppp (mp) L B =~ (join Pno. rhythm) - (crush)
R.H. sidewise intense trem. on sound board
L.H. add trem. across medium strings
9 N (16-note rhythm continues)
T T oS T of | |
Pno. m z ; ~ e z ; Z _ z g\i?/\l ; - —_— 4 =
o © s ]
X —_— T—
(%) ©
. \Q\’ 2
'\QO
(&
<. @
N . bow on body
Y \bﬁ & ] transform to bowing on body £.0.1v un/d
secco, sul t. (sho\rt brush, crush) I\@ - N Q%Ery b}}lf addllgg 11 . by changing grad. into IV /1rm y uprdown @
oI o) L then change between I/IT /N
b A T T
vin. &= > 1 =) P4
S i w - I 3
oJ SRR
EEEE -
secco, sul t. (short brush, crush) ]/gehlnd bridge punta d.a. 9=~ - - - —. ord. (still b.b.) . transform to bowing on body ?OWIOD b;)(;iy
~ h I I 7 - 5y Vary by adding Il by changing grad. into [V __ 'Y Uprdown
~ then change between I/Il 7~
\ \ \ > w L 3
m’ <
PP | ¥ | J ) )
R.H. tremolo across t}_1e strings ) gradually downwards both hands R.H. medium low trem. on strings
A (as L.H. above - quasi 16 notes sim.) keep steady effects/thythm L.H: lowest palm cluster (like tam-tam)
)’ A T T T T
‘ ‘ = ;! = %
. — = \ Y. = 4
5 rz - _— ——
—_— >
(Xe)

L.H. pizz. on medium low string ad lib.
(bell like; big space between each pizz.)
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Svev

1
~
Wv/
A-QL1T
A
1
~
S N
S
=
-5 (9]
e
s I .
. Ny
m ~
S A

Row and shadows 4

Vim = = = = = = — — — — —

8

k) trem. w. extremely small span of bow (unmeasured)

Misurata (J =c. 80)

p O F
7

;:

=

7

) col legno arco, trem.

o)
>

arco, ord.

N
LLWWU
L BN

k) col legno arco, trem.

n]qq) sempre

PPPp sempre

N & m
o/

]
Vi

PN

9 3

:

{

=

. PR
e
Jf

ga----- - - - -

Low unmeasured trem. across the strings, alternating L.H and R.H.

Move gradually upwards onto highest possible position

L/ & &
V)‘/A

pPpPp ——

o)

(turn page)

|

LSt

#
17

N

AL o
-l
-l
&
~t
I8
I
L
S[or
L
I8
I8
K
n
vux
AL Y
A
o
E 1
o
H
___ |
/o
1
" 1

<

[ fan)

o)

(turn page)

LY

A ﬁ

4

»
1

v e | -

/s

[/ e e 14 |

e o o >

] e o

-
2l ol ol ot RV

i

v/
<

-
v 4@ ®

Y 2

[T9A

S

Vin.

Viec.

Pno.

Vin.

Pno.
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Vin.

Vie.

Pno.

Vin.

Vic.

Pno.

Senza misura

Svev

@ improvise wildly on lowest octave

A & (bartok pizz.) (turn page) ~ b ~ ord rapidly o) )
b v 1 : — = = 1 s
ANIV 4 T T Hal e & f L T |
) o ) > ] ‘/}P? P n’ n; # hi Q‘ n‘ q Iy; pitch ad lib. (develop given pitches)
g/fz .$ffz crudo j
crush . . .
improvise wildly on lowest octave ™ ord. improvise wildly
rapidly Q) Q) #ﬁ 8 rapidly . A
&): T T i i T I Tnatll P ; 1
3 . ‘ > S | FAS T qeReRe i
= T 5 . P i#j \ L s | R — —— — i
P -l hi*'ﬁ;q' et ad 1ib. (develon eiven nitch < E——————————————
crudo pitch ad lib. (develop given pitches) pP — ﬁcmdo
clusters ad lib. (from lowest to medium register)
o) ) )
o T = 1 T = 1 R—p = 1
i & ‘ P ‘ & !
b I I I
ofs | & p |
| | |
/& (one attack only) I N Q/(‘ I ~ |
¢): 1 o 1 2 = 1
7 n| LY &
| w o) T 1
";7\/ black & white cluster (keep pressed down through the bar) e do \{\”\»‘( ke
81;b ________________________________________ .}Q_o __________________________________________________
@ @ gradually wider span of intervals
A & (bartok pizz.) ~ impro (quasi dodecaphonic) h )
r':'!{\ * $ - ! ! ! ! \ ! T T
B . e e 174, —
@ o - h? fo
sffz S o
impro (quasi dodecaphonic) gradually wider s;\)an of intervals
bartok pizz. g
b ( pizz.) ~
Py ! - b 4y e 1 P>
N | i re o o o | #g 4
e TR LA e
s S
improvise wildly on lowest octave
_ rapidly
% 6
m
3 e o 7= e e T~ 7 be : ‘
7 ﬁ- e @ ﬁiqj ! 7~ A £ — !
: % St |
(&%) o
> g ” |
| ].V. |
| Y |
9 — ‘ 0 % = s
7 5 » \ {5 P ==
./.f crudo °
o ~ B
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=
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o .

scrape slowly along on winding of bass string ad lib.

CHIL S ¢ Ad
8
= = =
5 e
2 ||LL
o W p ~t
i K 1
| | I hﬂ
-0 ARNAHH‘H ” -0 F ” o
NG n N M
e  am———
= ) S
> > £



22 Svev

@ crush @ ord.  improvise random notes within lowest octave @
A -~ /rapldly N ~ ~
p 4 : I —— ‘ 1
Vin. {es— I ; \ \ \ \ \ \ \ \ \ \ : 1
ANS? \ w \ \ B — o r — ‘\ ‘\L - w L |
J ;zt o be o fe ﬁ; # hi q f 1 be pitch ad lib. (develop given pitches)
r V4 ﬁcmda
h (not 8vb ord. improvise random notes within lowest octave
crush (8vb) c.rus (not 8vb) rapidly ~ ~
) 1 % 1 ]
Vie. =F— ;i% tote -‘ﬁ‘}i}h‘}i = .q‘;i;,‘tﬂ,‘ : >
;ﬁ # : o #; pitch ad lib. (develop given pitches)
R |
y 4 PP '[fcrudo
low clusters ad lib.
A A vary rthythm
> s N \
y i - )y = — ‘
{ey 7] ' i ‘
PY) | . |
Pno. | l >
| N ) |
o) - —— —) Ci PN ;
7 ; ' i i o ;
R
. “Q/(J
Pp O
8vb ——————————————————————————————————— > —Q ————————————————————————————————————————————————
O
&0
Q\\
(JO
c. 15 sec. Misurata (J =c. 132) . é\c’
A ~ (come out of piano sound) ~
b’ i I I \
Vin. Cmv = H — —— e —— e — e — e — e —
o bo #jﬁjq;ti#j:ibidjﬁh;t‘ wﬁjq;tiﬁjﬁ 1 % e %o P Sheia Pl UP P ohate el ohete Phel”
~ (come out of piano sound)
)" e e | p— p— e — — — — —
vie, [ === = . e e e e
e b H gl h F b |-r-|--v-v1 o Helt el
m cresc
o ,,: -
Pno. ~ elbow cluster (reverberation from elbow cluster)
o ,,: -
( 8vb) ——————————————————————————————————————————————————————————————————————————————————————————————————————————————————————————— '
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Svev

>

_ﬂ_

des ¢ ¢

e

S
%
- 3
%
= 3
(gliss. up)
)14
——la— 2
SR

CE R
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Senza misura Misurata (J =c¢.60) (gliss. sim.) L ond s sult ord
k) A ——  ——— jetéadlib. ord. —>sul t. ord. L sul t. ord.
n Hﬂe < (gliss. sim.) < —>sul taStOH#e < < ﬁﬂ < < H#e‘
2" —7 " e =" = = — =
Vi o 4 | e— =" | | fﬁﬁ = | #Hﬁ::‘
sk) microtonal gliss. continue Tt e PPP \_/ rrep Lt
slowly around main pitch mp — — —
Y P jeté ad lib. (gliss. sim.) jeté ad lib. od. P ord mp =
A *),:\ (gliss. sim.)———> sul pont.ord. —— > sulp. —>sulp.
Vi [h—a— EEE | | | | | P |
’ A\ ———A | 2 — — —
o) I & ! IR b T I #;f ‘ I
—_— ° coot et N * s esee
Prp o —— PP e PP m\;ppp
b4 % &
y o - Z L 3 L - 7 - Z - L L P m—c L
((an \ % \ \ \
\'j’ 1 x 1 1 1
Pno. ®)
t- Strike string with e.g. a spoon on string and —
i slide it lengthwise away from player to make = = = = . = = =
- gliss. (slide guitar effect) 2
&
K. a8
\’Y
)
m. QS
Senza misura (strin > (,0 sul pont. molto
_ ~ sul pont. Wfree\tglount of rep. pattern, very slow gliss. % N —~ T
< & o~ o J ®-—— — P _ ol 1]
"? =a i —"— -—- b b \ 1 1
Vin. {eS \ i de o !
\'j/ 1 u.quv — — e —— —— == am
— — = — I pont. molto
su .
ord sul pont /’ free amount of rep. pattern, very slow gliss. e o e e
—>sul p. '3 . ﬁ
~ — = i — 0. _ 11 1
g T g e ! fe = — =
Vie. T —tr—r— I - e —— d— —— — — ‘
= — = T
mp.
itch ad lib.
A / ~ pi
s — # = = 1 1
(e \
A3V 1 T 1
D) rapid scratch w. nail away from performer | |
Pno. lengthwise on winding of one bass string - lowest octave ! !
= | 1
ra X
e): = = - ‘ i
7 ZA I j
X\J




Svev 25

@ muted IV Misurata (J =c. 100)

circular movements sul p. molto <--> sul t. molto

» sul p., gradually less span (smaller circles
A ™ (transform gradually) P, Bradually pan ( )
/£ i 1 1 1 | 1 1 2 % |
Vin. [fan} 2% \ \ \ \ \ \ —% % |
:)v I 3 ] ] ] ] ] ] I 3 s 3 |
129 & & Y ©
P _— ——— Y4
muted IV
circular movements sul p. molto <--> sul t. molto sul p., gradually less span (smaller circles)
~ (transform gradually) "
o: % | | | | | | 2 £ |
Vie. 7 2% \ \ \ \ \ \ % I % |
I 3 \ \ \ \ \ \ s 3 \ 3 |
=3 =3 =3 =3 = =3 =3 = =3
-~ e S -~
pPP—— pp
h ~ as above (palm close to keys) L3l Ly % i u . N i &3% 3
>4 T X% . Fu—— ] o 1 & = To L = VI K 19
y 4 - oI 3 “ ¥ = - Ko ¥ - D } y 2. A 0 Y 2 A N | uﬁwlu Y 2.4 F e )ty N a
) Z 14 Le I le L& .\H.\!ﬁﬁ&:ﬁ:ﬁ@ S S —— T o/ S i A —— {
& ppenpre h%é w% h% &0 h§ D 4 g@#& ® ﬁ%i i
Fno. R.H. mute strings w. palm ﬁ m secco non cresc. ﬁ . # . # A
+ PN
) ./ A [ ) %
*). 3 & i 3 Y 2 )n%
7 % P ./ % N /& o
ﬁ i 3 ‘ZI\J i 3 i § ﬁ i ‘V )
N C 3
senza ped. sempre Q -
& sempre keep cluster pressed down \o“v
A*\QO
Q} S
ol
A (small circles, sul p.) gradually slower speed slow cir@ sul t. ('ﬂ\(-’ pr.'grﬂ —37 — 3 — 3 — 3 —3-
> I I a7 D I I |- I e I I I | \
Vin. O ! ! 1N AY \ N T—¥ \ ) " J — 2 Iz —— - }
ANSY \ \ iﬁt‘bﬁ#ﬁj‘ iy
S — — — - ﬁtﬁ% ° iﬁi °
9 ® ® - o o »
-~
pizz 3— 3— 3— 3— 3 37
(small circles, sul p.) gradually slower speed /ﬂ — - N 7\
o). } } " L )
Vle. 7 ] ] / & - \
‘ ‘ o e e ‘ e —c— o ‘
. MA A ma . va -,
1 v 5 —3 . —3— 8 v
o) 4 —3= o A a hb;%
b’ 7 ) o ) ) - N )& [>)
y 4T 2 —— y 2 YE X RA YW 2. 4 y AR R i O SN A 7 Y —" VA 2 = - 9 - - -
ey == A e B P S— ugsg‘gz = yA—— 3 174 %
Q) 3 K [J) H X A 33—
Pno. (pp sempre) ) R.H. mute strings w. palm
3 . . + + + + + +
) ‘ 14 N [>)
o) = [ 2 —w 2 uﬁu o w3 72 u;ﬁ TR -] N_—o ¥ — [ Yo" 3 [ Y R - [ Y—" 3 Y 2 [ -
7 S Y A S+ 24 - Le S B /[iu}\y/l_%/a — N S——— - - S — N i S—
T T T T T T T T
#§ H§ 4 I)I’ X I)I’zéx 4 " #q . l)l’géx X ke I)I’zéx I)I’ X X
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arco %

precisely

Row and shadows 5
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=x
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precisely
arco >
kS § Ty
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precisely h%
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=
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(press silent)
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Make harp effect by gently moving R.H. fingertips with rapid gliss.

across the strings, letting silently pressed chord ring
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resulting in spectrum of G

touches the string gently at the same time to create

Very slowly repeated lowest G in L.H. while R.H.
random harmonics on the fundamental G
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