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2) make quasi gliss.
   by microtonal fingering
  (use as small steps
   as possible)
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3) use key very slowly
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circle breathe (in voice breaks) continue

ad lib.
ord.
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p (blend w. instr.)
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4) voice will add vibrato 
  (reminding of the purring of a cat)
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Senza misura
circle breathe (in voice breaks)
imitate didgeridoo (quasi improvised)5)

5) voice will add vibrato when going away from unison (octave)
6) adding extra air pressure to make marc.
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ad lib.
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     non equal
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a.f. 7)

7) a.f. = alternative fingering
  use all available ad lib. (use as many as possible)
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Senza misura
9)

9) make multiphonics by keeping l.h. C# key open
    improvise by using Eb-key (like indicated by grace notes)

(approx. sound)
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continue ad lib.
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continue ad lib.10)

10) m.ph. by keeping Eb-key open
      impr. by using C# -keys
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cresc. molto

11) l.h. C# - key open
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12) T - key open
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13) keep l.h.
      C# - key open
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14) keep Eb -
      key open
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46 Senza misura

ord.

circle breathe (in voice breaks)
imitate didgeridoo (quasi improvised)

(S.R.) (opt. √) - - Æ

continue ad lib.

        . .˙j

J

œj

2)

Freely {q = c 60} 

π

47

2) gliss by microtonal fingering

ord.

œn
@

œb
@

œn
@

œ
@

œb
@

œb
@

.˙ .œ# ≈⋲

(flz.) ord.
3) gliss.

3) use key very slowly
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blow air, flz. ·
(non flz.)
blow air

¿
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‰

key clicks

F (ppp)
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P(ppp)

bl. air (flz.) (non flz.)
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?

√

¿
>
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‰

.·

æ

F (ppp)

key cl.
bl. air (flz.)

p F
(sounding less)
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‰

F (ppp)

key cl.

(S.R.)

¿

¿
¿

¿b ¿ ¿#
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¿b
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¿

foh ih

(key cl.)

blow air (ca. pitch)

F (pp)
- - - -
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