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Som tittelen viser, s er «Rabalder» eit haglytt stykke musikk. Blir det berre brak,

eller er det mogleqg a finna inn til ein sdrbarhet midt i alt bulderet? Dersom me star tett

pa ein foss og lyttar intenst til den fullspektra kakafonien av lyd, kan energien vera overveldande.
Men kanskje dette kaoset kan verka frigierande pa oss, dersom me vel & utsetja oss for det?
Uttrykket i «Rabalder» gar ifrd reinspikka brutalisme heilt ned til det sarte og ettertenksomme.

For dei av oss som gar gjennom livet utan kjenslemessig rustning, kan eit rabalder med etterklang
tena som eit slags bilete pa korleis var eiga tid kan opplevast.

The Norwegian title “Rabalder” can be translated into “Uproar”. As the title shows, it is a loud piece of music.
Will there only be noise or is it possible to reach in to a vulnerability amid all the commotion? If we stand near
a waterfall and listen intensely to the full spectre of sound-cacophony, the energy can be overwhelming.

But maybe this chaos can prove to be liberating for us, if we expose ourselves to it? The expression in
“Rabalder” goes from clear-cut brutalism to the delicate and meditative. For those of us who go through

life without emotional armour, an uproar and its resonances can serve as a kind of picture of how our

own times can be experienced.

The piece is part of the research prgj
"(un)settling Sites and Styles. Perf

ABOUT THE SCORE:
Accidentals apply through the whole bar within the same octave

Extra: 15 cm long piece of wood to be used flat on string (like palm stroke)
One E-bow

DURATION:
c. 21 min.

Royalties protected by TONO, Pb. 9171, Grgnland, N-0134 OSLO, tono@tono.no
Score available at National Library of Norway, NB noter. PBox 2674 Solli, N-0203 OSLO, noter@nb.no

More info: www.knutvaage.com
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6 Rabalder
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10 Rabalder
Misurata (J =c. 88)
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harmonic spectrum of A
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7 ) % % % Y% %
i 3 i 3 & 3 & 3 i 3 & 3
(&) @y
O - ) %
o). ; —O 3
7 % ) /- %
i - P 4 DO- i 3
go___¢ " ﬁ =
m - )
f mpy—_ "
O yi) %
o). L0} & 3
7 % % %
i 3 i 3 S 3
(8%*) )

o, K — yi) o)
o). L0} | ¢ I o X 4
S h o e A 4

[,% . R o
mp
X ri) % = yi) o)
o) L0} i 3 D) L0} 4
7 % % % % % %
i 3 i 3 i 3 i 3 i 3 i 3
(&) @)
Senza misura (sempre Grave)
* random harm
. c. 40 sec.
227 | (on keys)y— o o | c. 10 sec. ,
7% : %!t:ibu p3 )‘ = G
i 3 ] v~ € w 5%
(o o Tor 1 1 [ — | o
(81}17) ————————————————————————————— g g ° ; g :
_ mp legato molto) — |
7 ! .
Hon troppo i rapid scratch
7 Ol % : )
o)< % w y 4
7 ) )} ‘ (£
x ~ ’ SV
P slow scratch - o
(8") &) X_ v
senza . _—
T



Rabalder 17
Rubato ad lib (J=c50) Ceverben
reverberation
(onkeys) ‘from high strings) (ord.)
rapid gliss. on strings 8”“*/*—*\* 1 ”“”/’_’\’ - - ”/*_*\* - yafﬁ, _,
w. nails crosswise ord” @ (gliss. on strings) e, o . on strings ord. o
231 “He = ( gs)  (ord) =
O] #ﬂ—gﬁa—hﬁﬁoﬁ
o - R W ¥ o) o A o \ &
‘ i of E - E v T Y S e v B (X ] —~
o PR s Nbwe s 3 Pox_ heRr U ===
f nor.zltroglapo | : 8;,7 - f (non troppo) |
9 press silently ‘ ‘ ‘
"Xm 1 T T 1
S5 o ‘ ‘ )
o %G(keep pressed) )
senza .
rapid gliss. on strings
w. nails crosswise
strike on strings &4 ==~ 5™ <~
234 w. palm (ord.) /E_\ . X
i ) O ) v o ey g/),:
) I — o n o A '\Sw X1 & ‘
ShX 3— pe a< = |
| P | |
8vb— -—- I \f I
"{m T T 1
N >
(rapid gliss. on strings
gu--—— - w. nails crosswise)
8= i 1572
237  (strike on strings) (ord.) /E\ £ b ﬁ /é
0 ﬁ—#‘ﬂ—ﬂ—gfgf o %) — 9
o/ o] | @y - PR A R ) o
- " {5 | i Y — ——
. R ! y o — | E |
| y4 | |
A 8vb— - - I \f I
{) ‘ _ ‘ |
V 4% N T ]
(e >N ‘ ‘
o X
O >
(on strings)
***** 15 = T A T T T T T T A
i i X
240 (strike on strings) < < i
T // // // ) }
DX ] &= /o= /&= 3 A
i 7 1 7 1 7 1 Py %
X a X I 3
= = = :
. e ¥ P |
7L : 92
G ‘ 7%
[y, ) (release keys)
Rubato ad lib (4 =c.60) .
o Senza misura
trem. crosswise on strings w. nails A~
242 A 0 Aﬁ:
7o 5% T e Y A B> 4) g 5
y a0 ) %6 I 0 a4 y2 o
J /1 . PN 7
e _ = —
(play louder, blend w, keys) : s e |
yv/4 ord., non trem. ! !
‘ | | m |
. o - ‘
%ﬂq Tep D ) —z O ‘
= 3 P& . —f . —f b@ !
u.c - _©
8vb 77777777777777777777777777777777777777777777777777777777777777777




Ad lib.
Lontano

Rabalder

peak (max. force)

black keys cluster

(on keys)

18

“““““““““““ A i Nl A o
i (4fofole
)eg g I Adgo
RS = =] 1 L 1
R J
e I 1
T -
e .
.m.m ofo]e]e mm.
= N IOM.
0 T \ olejele
m By =) v ( ~t
1 C 3 oot si 11 A9
o
~ ~ ” [
| i il
| i = A
) ) | 2 ]
KX m WD G N A I ”
| I AGQS o
ﬁ 2 it iy
” ,IW NI RAEEE
| |
| Ik |
| e 2
| } ]
| | A ( = =M
sw%ﬁ CWNBID, . (ool AGQe i ok
| W ing | |
ﬂ | e AhAR R h | i I |
” i o=
| | a4 T
| ) | |
” I ,
3 ” = 2y
@ 3 N 8 g
g % g . (ol (. 5
4 1o /= e m Wb \ .
R E G e 2 . \ - 44 E = =
FEREONAE S SIS R E = g 4% 3mmg
N & N 2T &N - &N Nl e 6N &N

)

*continously gliss, by alternating hands across all strings

Py

(

5
|
|
,
|



Rabalder
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Reverberation Senza misura Misurata (J =c.60)
on keys g c.5sek s E-bow
265 A On strings = 7
7 ¢ D 3 yi) /YD
7O g L0} y. &
(N5 Y 7 % {5
DA e = - o, o
rrp 8vb 77777777777777777 >~ _ _ _, puton E-bow
_— .
bz o b o n Jross
6> b - 6 -
7 ) %
i 3 i §
(R,
U.C. * tremolo on string with %3k opt. E-bow placement
alternating palms one octave lower
(E-bow) g — - . -
269 p on keys ord. . | He  F
e > N—" I e — r i
e — T > 2 ] o A 10O - T he | - ]
(e Z /A — - ® (X4 1 B I
D = S S~ — 1 A 3 \ \
oJ e \
P dolce (blend w. e-bow)
e fRe
ord. . o # le %
o: . 3 - 3T — p N
7 — % /i ‘ - (o5
] & 3 i — D
a b ° | ©
-
(X,
tre corde
)
(E-bow) 15ma -
'3 . '
7 9’7/:\\ D) o9 9510 ve f . m\: #7 F
y - - wr < ) g — \ - v & \ - \ ) i
ey Y Py Z ‘ {5 Z
AN | no- ho- ] A%,
o l m ' v
157 -
m/\
A ﬁ. I’Q- I?Q-
A—T—9b b
(e =
o
(R,
Senza misura
(E-bow)
) c. 5sek
278 on strings = | By
) yi) \ 7 < bl \
*). Y IR ¢ - . b f - ] I
(514 DX e ] I
2 D f \ \
— R D) \
- -~ V4
n—— mp
. Fad = P #1?5 #ﬁ
o) y \ 7 n \ \
) = I = &1+ =
L a— D
‘ o
(R,
* tremolo on string with
alternating palms
E-bow will stop
(rallf. )--- o l;e_y : Lento molto ( J =c. 40) sounding without ped.
(E-bow)
ord (pizz.) * ING
£ N p— ‘ b [ F A lung Vs
4 (7= - i \ [y Miay
77— A\ - Y \ - ] I A 2
(e Y 0> G a— \ % P
A\SY, neo- | I i 3
PY) n \ |
157~ . 152‘17 ' listen to mp |
B be- pizz » ﬁ?ﬁ #ﬁ % E-bow ;
b4 5 /] 1 \ \ \ ) \
y i D 2 — —— \ \ \ P~ \ Ay
(e 7 (] ] I 7/ T
NS}, % ><‘ 3 i 3 ‘
J U.C. !










