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INSTRUMENTATION:

Flute (doubling Bass Flute and Piccolo)
Oboe (doubling English Horn)
Clarinet in Bb (doubling Bass Clarinet)
Bassoon (doubling Contra Bassoon)
Trumpet

Horn

Trombone

2 Percussion

Harp*

Piano*

2 Violin

Viola

Cello

Double Bass

Cello soloist**

Piano Frame*** (no ord. mic)

Conductor treating Perc-instruments****

Percussion setup:

Perc. 1:

Tuned Gongs (deep octave: ¢, d, e, f, g, a), Marimba (to low C), Tubular Bells, Crotales (pitches ad lib.), Talking Drum, Log Drums, Hi-hat, Sustain Cymbal, S.D., Tomtom
Extra: 1 bow (for Marimba and Crotales)

Perc. 2:

Vibraphone, Tubular Bells, Bass Drum Orchestral (G.C.), Tam-tam, 4 Japanese Rins, 5 Clay Pots, Darabuka (w. painting on skin), Musical Saw, S.D., Sustain Cymbal
Extra: 2 bows (for Vibraphone)

*Harp and Piano have one transducer each.

** Cello is treated in two ways: amplified into electronics, or through pedal-settup and transducer (detailed info in score). The cellist will need a big Tom-tom for the transducer
Scordatura during "Introduction”: IV tuned down a 5th to F (Tune back before continuing into "Part 1")

***Extra player is needed for Piano Frame with bass transducer and normal transducer. Must be able to use loop pedal, and route Solo Cello, Piano, Marimba and Bassoon
into the Piano Frame, as well as routing Bass Clarinett into the Piano )

****Conductor uses 1 transducer microphone on 1 Timp (medium or big), G.C., Frame Drum (no ord. mics). Conductor must play Bull Roar

Piano, Piano Frame and conductor transducers are with micro-cameras mounted on. Harp and cello transducesr are for sound only. A pan camera, and a few more micro-cameras
without transducers are used as instructed in the score

&Q/
ABOUT THE SCORE: &
Accidentals apply through the whole bar within the same octave. Trills are chromatic if not marked. Tremoloes arexinmeasured if not marked
The score gives the performers freedom to improvise. Conductor may adjust the length of each Senza mlsura\&'r adabted to what is written.
The piece is devidied into Introduction, De Profundis 1-3, Part 1-4and Interlude 1 InterILJ‘t mater|a pear a last time in the Coda.).

Most parts of the score are notated in Senza misura. For those e barsa WA-2-3 5-B-2-3-4-5 etc. At Part 2,3 and 4 the rehearsal letters start from A over again.
No bar numbers are used. For the Misurata parts, rehearsal
aken

mbeztfcére used to mark que-points or to make rehearsal easy even without bar-numbers.
The Hybrid between accoustic and electronic sound and by i@ense listening and equality between the performers of the instruments,
the electronics, and the visual part. The nick names in th

relatlons between ensemble and electronics.
For future performances, the sound designers are welcome nsr\qed by the short descriptions on each part, and by listening to the documentation recording.
ACKNOWLEDGMENT: ‘

&
Hybride Spectaccle is included in our research project at the Grieg (uniBettling Sites and Styles. It has been partly developed with John Ehde (my partner in this project)
and sound designer/programmer Thorolf Thuestad. Transducer techno is designed by John Hegre. Special effects are developed and combined in new ways as a
part of the research project on workshops during 2018. The pice include quotes from Svev, premiered at the Borealis festival in Bergen 2018 by Valen Trio.
Svev took material from Etudes made in collaboration between John and me, and from some of my other pieces. The electronics was further tested and developed in the pieces Hybrid 1
for solo cello and electronics (premiered at Avgarde in 2018), and Hybridization for ensemble and electronics (premiered at Grieghallen in November 2019 by BIT20 Ensemble).

Many thanks to BIT20 Ensemble with their conductor Trond Madsen, and the Borealis Festival for making possible the world premier of Hybrid Spectacle 7th of March 2020.

PERFORMANCE:

The visuals are projected on three big sized canvases spread in a half circle with the musicians. 3 lasers and some micro-cameras on the musicians/instruments will be needed.
Audience may have been invited to a small exhibition before music starts with original paintings used for projection. Audience enters when Solo Cello starts a drone sent into a
Piano Frame placed by the entrance door. Audience, after passing the Piano Frame, is guided to sit down during the first minutes of the piece. Musicians and conductor

are among audience from the start. On Introduction number 3, ensemble and conductor walks slowly to their positions, carrying small FM radioes receiving FM-noise.

For the sound part, a full PA with surround is needed. The ensemble should be microphoned, but instruments that is exited by transducers should not be amplified

in the PA (conductor's perc, piano frame, and drum for soloist). Please read bottom lines in score to get details about amplification, electronics, transducers and visuals.

All instruments are amplified if needed. Description of amplification in the score to raise or lower the relative level of the listed instrument(s). In first edition, the surround
is included in the effects if not mentioned. All instruments (exept Piano Frame and conductors perc.) has to be placed behind PA, and monitors can not be used behind PA
because of heavy processing.

DURATION: c. 60 min.

Royalties protected by TONO, Pb. 9171, Grenland, N-0134 OSLO, tono@tono.no
Scores available from NB noter, Nasjonalbiblioteket/National Library of Norway
P.Box 2674 Solli, N-0203 OSLO, noter@nb.no



Hybrid spetakkel

turn on radio (not in sync.), walk slowly to position on stage (among audience)

Score in C
All instruments with mics: Hybrid Spectacle
instructions for amplification/effects notated in score. Knut Vaage
Adapt dynamics to electronics
Introduction
Senza misura
10" @ 10" @ 30" @ 10" @ 15" 40" @ 30" @ 10"- 60"
Solo Cello and Piano Frame Radio noise La(%cello lay Cello in Pno Fr. Cello ring modulator Circular bow Cello harmonics
_ A ) ) ) . ) ) 0 D
b’ A T 1 T ———————————— T T T T 1
Bass Flute | {ay}il OFF STAGE[= ; = :HHFM RADIO NOISE} ; ; ; ; ;
.8) : turn on radio (not in sync.), walk slowly to position on stage (among audience) : : :
o T 1 —
Oboe  [HfAy i OFF STAGE= 1 = :HHFM RADIO NOISE] : : 7 7 1
D) ! turn on radio (not in sync.), walk slowly to position on stage (among audience) ! ! !
) | ) D i ) i o) [0 | o) | D |
. I — ‘ - | I I w I j
Bass Clarinet 711+ OFF STAGE]| 1 i FM RADIO NOISE] w ‘ ‘ ‘ ‘
1 =S| 1 1 ]
| | | |
| | | |
| | | |
1

o) ) ) ! ) ! o) ) ) )
Bassoon [} JE[OFF STAGE[= = 2t FM RADIO NOISE} ‘ ‘ ‘
R turn on radio (not in sync.), walk slowly to position on stage (among audience)
L f) ~ o) o) o) ~ ) o) D
Trumpet in C (% = OFF STAGE[ ™ : - -}HFm RADIO NOISE] ‘ ‘ ‘ ‘ |
D) : turn on radio (not in sync.), walk slowly to position on stage (among audience) : : :
HominF |y }zlOFF sTAGE= 1 = :HFM RADIO NOISE} : : : : 1
J i turn on radio (not in sync.), walk slowly to position on stage (among audience) i i i
) | ) ) | ) | ) ) | o) | D |
Trombone |-)-}zOFF STAGE™= ‘ - 2}FM RADIO NOISE] ‘ ‘ w ‘ ‘
K turn on radio (not in sync.), walk slowly to position on stage (among audience)
o) o) D /) ) D o) D

OFF STAGE|™= ; =

Percussion 1

|FM RADIO NOISE/

L felel |

turn on radio (not in sync.), walk slowly to position on stage (among audience)
~ o) o) o) ~ o) ~ ~

1 T —
Percussion 2 JEHQOFF STAGE[= : = {FM RADIO NOISE!
™

(UL

turn on radio (not in sync.), walk slowly to position on stage (among audience)

) ~ ~ ~ ) ~ ) ~
OFF STAGE ™= ‘ = |FM RADIO NOISE!

Percussion
Conductor

| felel |

turn on radio (not in sync.), walk slowly to position on stage (among audience)

Strike on lowest strings w. flat hahd

i * (Send S. Cello to Piano Frame Bass transd.) - - - - - - - - — - — | (continue)
< ‘ A p> (contin

Loop Solo Cello }‘Playback loop, send to Pno Frame bass transducer

LOWEST
b A ~ ~ ™ ~ o ~ -~ ~
cipd (A = : = . : : : : :
'\3 = T = T T T T 1
| | | | | |
Harp l l l l l :
O 1 1 1 1 1 1 1 |
*)-{z[oFF sTAGE = ; = i FM RADIO NOISE] ; ; ; ; ;
turn on radio (not in sync.), walk slowly to position on stage (among'dudience)
A ~ ~ ~ A o A ~ =
yim i - 1 - . 1 : 1 1 1
'\3 = T “'\ 1 T T 1
| 1 | | |
Piano : < : : : :
| | | | |
| ‘ ; ’l\&' ; ; ; |
&)= OFF STAGE ™= ; L — ; ; ‘ ‘
I ¥ N ™ I I I )
. )s ah( slowly+to position on stage (among audience)
Intr(s)ductlo_n . circular movements w. bow
enza misura from s.t. to s.p. continuously
1V tuned Solo Cello and Piano Frame 10" @ 10" @ 15" 40" @) 30" @ 10"- 60"
down to F Scordatura: Lowest string (IV) sounding 5th lower than notated S . Loop cello Play Cello in Pno Fr. Cello ring modulator Circular bow Cello harmonics
) ) ) ) . . ) /S\Natural Harmonic_ _ _
Ol ol T il T T T T T 1
3 10 " i | " " i " " )
Solo Cello 75 " H T T i T T o) o>
=y =S =S =S P ©_(RM. freq. change) & (R.M. freq. change)
— e  —— — — T — delay pedal ON
B —————— mf P — small variations, free dynamic ring mod. ped. ON )
Transducer on cello P (continue) change timpre and pitch by using foot ped
(low F will get double resonance from cello body) attached to R.M pedal freq. (open IV only)
o L 9 f;\ : f-.\ ) : : ) : ) ) : ) : D ‘
Violin I |fF-fay F OFF STAGE] ; HHFM RADIO NOISE/ T T T ‘
D) : turn on radio (not in sync.), walk slowly to position on stage (among audience) : : :
| | | | | |
- b A - - B Y ——— . - - - :
Violin I | Ay 4| OFF STAGE] I HHFM RADIO NOISE/ ‘ ‘ ‘ ‘ .
T T T 1
D) ! turn on radio (not in sync.), walk slowly to position on stage (among audience) ! ! !
~ l ~ ~ l ~ l ~ ~ l ~ l ~ l
. D - 1 - 1} ! ! ! ! j
Viola |5 OFF STAGE] ‘ 1 FM RADIO NOISE| w ‘ ‘ ‘ ‘
T 1 I 1 T I 1 1
| turn on radio (not in sync.), walk slowly to position on stage (among audience) | | |
Cello |5 H{OFF STAGE[™= ] = :HHFM RADIO NOISE! . ‘ ‘
| turn on radio (not in sync.), walk slowly to position on stage (among audience) | | |
| | | | | |
o) T 1 —
Double Bass 7=+ OFF STAGE[-= i = 1 FM RADIO NOISE] : . . . >
R turn on radio (not in sync.), walk slowly to position on stage (among audience)
Introduction
Senza misura
10" @ 10" @ 30" @ 10" @ 15" 40" @ 30" @ 10" 60"
Solo Cello and Piano Frame Radio noise Loop cello Play Cello in Pno Fr. Cello ring modulator Circular bow Cello harmonics
Amplification : ‘ 3 | | | | !
Conductor's perc and Piano Fram¢: NO AMP (for the whole piece) : : : : :
| | | | | |
Electronics : ! : ! ! ! ! !
! : :* blend w. solos cello. : : :
| | |
| | |
| | |
| | |
| |

# | D SO \I H |
e K1 - t - 0 - + - + |
Transducer . I : : j ; = | | w
So Lv. | S So | | g J | | |
1 | | —_— @B | | |
. . Quite dark room : . : \‘\ P : : :
Visuals 5 — — — .
3 painting projections (Utopolis)'with laser frames - - - - - - - - 2% - - -~ _____ i i F e B

Spots on Solo Cellist and Piano Frame player. Ambient light from screens and spots only

* The Piano Frame is placed with
distance to Grand Piano and Solo Cello © K.Vaage, 2020



4 De Profundis
® e ® v @ age @ oan ®
Cello transducer drum Double Bass trem. Tuned Gongs Bass Clar. 8va b Bass Dr. super ball Hp/Pno bass
_ £ . . o) . O )
D A T 1
y i " " " ; - "
Bs. FL. @ . T T P\ 1
? | : ! | Turn off radio :
I I I | Switch on light on stand
| | | | |
A D ! D ) ! [0 ! [0 ! ) !
)’ A T T T T 1
Ob. | ey
ANV T T T T 1
PY) ] ] ] ] |
| | | | |
! Bass Clarinet ! i i ! ! !
~ | ~ = | /:)ntlnue pitch from Cello/DB | ~ (breathe w. needed) | - |
. T T T T 1
Bs. Cl. 7 ; F = ; ; ; ;
: Turn off radio : 0\—/:0¥/:0 |
| Switch on lighton stand 1 ——0——7—"—"—"" |jpff —————— smm\
| | | | |
) ! ) [0 ! [0 ! ) ! D !
‘ ,o T T T T 1
Bsn. 7
=
L A D D [0 [0 ) D
)4 T T T T 1
C Tpt. m‘ . . . . 1
ANV T T T T 1
Py ] ] ] ] |
| | | | |
A ~ | ~ ~ | ~ | ~ | ~ |
b A 1 1 1 1 1
y
Hn. '\T Il Il Il Il !
o) | | | | |
| | | | |
) } ) ~ } ~ } ~ } ~ }
Ton. |2 ; ; ; ; =
ad lib. (no sync.)
Tuned Gongs|  amp. (mic on low C, if more mics, adapt dynamic)
L m ‘ m ‘ m ‘ no amp. [
o
Gongs ~ |H > gi TR >
Turn off radio ﬁ B év N UL\/ cC j B
Switch on light on stand ~ mf Y —_—
super ball, rotating patterns ad lib.
Bass Drum (G.C.) O (create sub. sounds)
- | - - | ~ DN A |
B.Dr. |Hi A 1 o H o > ; - re T |
Turn off radio small variations, firee dynamic
(when majority of audience are seated) Switch on light on stand
) ) ) ) ) )
T T T T T 1
=
Turn off radio
Switch on light on stand -Har ad lib. (no sync.)
~ ~ ~ ~ ~ Pl )
o) T T \ )
*). i " - e i i i .
Hp. - i } T — ! ! ! }
go---2 -
Lmf -
Piano (Grand)
~ I3 ) ~ ~ —ad lib. (no sync.) s
) 1 i 1 1 - - \ 1
Pno. £ T i T )\ T } } 1
Turn off radio avb,,,,,,,,,a,,,,J
Switch on light on stand m dolce _
Transducer on deep tom-tom L ¢
through volum pedal.
Melodic gliss. impro circular movements w. bow
(IV only) 20m from s.t. to s.p. continuously
@ 30 @ Double Bass trem, 13" @ O o @ .
d Cello transducer drum ' Bass Clar. 8va b Bass Dr. super ball Hp/Pno bass
ord. AN 8. AANaturalHarmonico sl o oo oo fed o _____ . A )
é\l T T T 1
S.Ve. 7 — ‘ ‘ !
T I o) fH— T ]
s = = =
Vo(ljurlne Transducer on Tom-tom
peda e — delay pedal OFF
pedals OFF f Yy p
L f) ~ ~ ) ) )
> A T T T T 1
Vin. 1 ||Hes
AN3V4 T T T T 1
o) I I I I I
| | | | |
| | | | |
A ~ 1 ~ ~ 1 ~ 1 ~ 1 ~ 1
) A T T T T 1
Vin. 11 oS
ANIV T T T T 1
PY) ] ] ] ] |
| | | | |
| | | | |
~ 1 ~ ~ 1 ~ 1 ~ 1 ~ 1
:IE} T T T T 1
Vla. ﬁ T T T T ]
: : : : :
| | | | |
~ | ~ ~ | ~ | ~ | ~ |
é\l T T T T 1
Ve. I'. T T T T 1
| | | | |
| | | | |
'|Double Bass ! bowing/trem. ad lib. ! ! !
D ) ) ) ) ) |
o - = z 1 1 1 1
D.B. - T S ‘; T - T - T - 1
Turn off radio -
Switch on light on stand n f small variations, free dynamic
De Profundis
30" 20" 10" 15" 15" 15"
<4> Cello transducer drum @ Double Bass trem. Tuned Gongs @ Bass Clar. 8va b @ Bass Dr. super ball @ Hp/Pno bass
Amp. T | | | | |
: : : | opt. soft AMP Harp (blend w. ens.) |
| | | | |
| | | | |
! Tuned Gongs, surround (slow/rotating) _i_ - _ _ _ _ _ _ _ _ _ _ __________ | | o - |
Electr. j j - j j :
[ 1 Bass Clar. pitched 12 stepsdown - — — - + - - - - - - - - - - - ____ Fommmmmmmmmmmmm e — - S
: : :Bass Drum (G.C.) emphasize subi‘ 77777777777777777777 :
| | | | |
Trans. (Pno frame - S.Cello) ! ! ! ! !
! ! ! ! !
| | | | |
Vis. (Laser/projections) - - - - - - - - - - - - -l - - - - - -~~~ - m-mmmomoo oo oo - oo Pttt — oo |

~
Light inside transducer Tom-tom (by Solo Cello)

Spot on each instrumental entrance. (Get instructions for which instruments above)- — — - — - — = - — -~ __ ___ _____ L __________
(Spot on Double Bass) (Spot on Gongs) etc.

Vaage - Hybrid spetakkel



Bs. Fl.

Ob.

Bs. CL

C. Bn.

C Tpt.

Thbn.

Gongs

B. Dr.

Hp.

Pno.

S.Ve.

Vin. 1

Vin. I

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

W

15"

" Strings (all)
@ o 3" @ 10" @ ; Cello e;ILf/Eng Hn @ .
Bs.Fl. gliss./bend i Hn/Tbn bend/gliss. Double Bassoon ad lib. ) : e
B 9 ~ ~ bend 1 (rep. pOC(‘)‘ ad lib.) ~ ‘ . _(no sync.) ‘ [ = ‘ f = ‘
e~ ;
'g f?\jl J adapt dynamic : : ; ! : :
m, B | | | |
- | English Horn | - - : :
0 o) ~D ! ~D o) bend ! D |
# > - = - ‘ ‘
oJ : Turn off radio : = = ‘> adapt dynamic :
| Switch on light on stand | mf o— X ] | |
I'ad lib. (no sync.) /& ‘ - | ) !
~ ~ ‘ | b o \“\ﬂ\ ‘ | b o .
o) ‘ \ =4 \ 7 R o \ P \ i’a)
D i o o— ] i i y d— = ¥ y Cr— i i i y &
/ | —_— 6, 7 S —
O [~ g g1 < | T & o
e — -
P l l !
~ ~ | ~ | ~ (breathe w. needed) | ~ |
g ,0 ’ - 1 1 1 1
T T T 1
D Turn off radio o ov
Switch on light on stand PP mf ——————  small variations, free dynamic
Trumpet
" ~ - m - :
b A T 1
y o n ! - ‘
'\’D T T } T 1
S | : ! Turn off radio :
Switch on light on stand
] . : : : :
H ~ bend ~ (rep. poco ad lib.) ~ ! ~A ! ~ w
Z : HE—— 1 1 1 r
~1 - - .‘ [ I T : 4
[ Turn off radio \\_j T —————— G4dapt dynamic : : :
Switch on light on stand mf’ - | | | |
— | | | |
. d lib.
A A [ g 1 A | A |
) = i j —7— —%
| i) | o
N Turn off radio o - [ ————— adapt dynamic
Switch on light on stand mf’ -
L ~ ’ ] [0
o) f ‘ ] 1 < > \ ‘ j 1
% > ] = = - L S
mf’ v mf’

N —— /N N 1/ ————— 1/ !
H—eo T~e - _— ~o ‘
N

(rep. poco ad lib.)

0 N ~
=y 7 : : : :
~ I1 ! 1 1 1
adapt dynamic
. d lib.
(rep. poco ad lib.) ~ ~ ~
) I
£ { { T I T 1
adapt dynamic
(Rew)
(5 I5n @ 150 157
Bs.Fl. gliss./bend Cello ens./Eng.Hn Strings (all)
o) /) N ~Natural Harmonic_Z_ - ____________
o 1T T T 1
D i n n f
/ } } T T 1
mf delay pedal ON
Violin
P ~ ~ :
)’ 4 T T 1
y i " n - n "
G : > : \
o | | Turn off radio i !
. . O |
I I Switch on light on stand I m__/w
I I 1 adapt dynamic I
. ~ ~ | ~ | ~ P |
& 1 > : 1 1
\Qj’ i T - e i
‘ i Turn off radio [ |
! ! Switch on light on stand booe_ 00000
- adapt dynamic
~ ~ | ~ | ~ A |
» 1 > - ; ;
12
19 ; ; : ; ;
| | Turn off radio 1o I
| | Switch on light on stand | adapt dynamic |
) P = l l ]
| Turn off radio o 'S ‘
! Switch on light on stand [ -—
! I adapt dynamic I I
| | | |

(= —y (rep. poco ad lib.) ~ ! ~ ! ~ ! ~ !
DA N : : : :
~ o— '

e dapt d 1
"}\_/ adapt dynamic
15" 15" 10" I5" 157
CS) Bs.Fl. gliss./bend Hn/Thn bend)/gliss. @ Double Bassoon @ Cello ens./Eng.Hn @ Strings (all)
L Amp onBass Flute (blend W. €nS.) - = = = = = = - - o - m e e e e e e e e e e e e e e e e e e e e T e e e e e e e e e e e e T e m e -
| | | |
(opt. AMPHp) - - - - - oo P (opt. continue) | | | |
| | | |
G S d) | | Pitch down Cello ens. 7 steps - - - - - — - ) N Pitch down Strings (except D.B.) 7 steps - - |
ongs. Surround) — — — — = = = = = = = = = = L o P ____

& | (fade effect Bs.Cl.) | | |
(Bs.Cl. pitched down) - — = = = = = = = = = = = = o o > } } |
(O L R i | e e e el e i e -

{Enforce harmonics on C.Bsn. - - - - - - - - L - - - - oo o m e !
(Pno frame - S.Cello) I I I I
| | | J
I I I |
! ! ! !
| | | |
(Laser/projections) - = = = = = = = = = = = = = - — - | e e R e R e R e I

™ (Spots on each entrance)

Vaage - Hybrid spetakkel



Bs. Fl.

E. Hn.

Bs. CL

C. Bn.

C Tpt.

Hn.

Thbn.

Gongs

Hp.

Pno.

S.Ve.

Vin. I

Vin. 1T

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

©

(Spots on each entrance) - - Jp
all instr. w. spots (Trpt the last one)

Vaage - Hybrid spetakkel

15" @ M " @ " ~ Molto dim. 5,
5 Trumpet (looped) Rising lines é 5" & Vibraphone(Harp) Hp/Pno high trem. g/_\é Tune Solo Cello
_ ) — ) £~ — — D R — — o)
b’ 4 \ 7z \ \ \ \ w 7z \ T
y y2 ‘ ] = \ I ‘ ‘ y2 ‘ 1 ‘ = \ I ‘ -
(oS P \ 1012) 14 \ P - 1012) 4 \
T = — | | = — | |
'g | | | | f>
ad lib. (no sync.) ! ! ! !
0 g l ~ l ~ : ~ LA ~
i ‘ — ‘ ‘ ‘ ;
y 4% T — ~ - T — Py hd
(oS I I I \ 4 e w = T I I T \ = —©
ANSva— \ \ \ = i \ i — \ \ \ \ = i \
R : EREY N
P | | adapt dynamic | |
SR L
o) Ql L by o T A b ) A //_n\ ) . © A
p” — o — \ \ \ P f \ a4 \
y . — = y 2 I ] i \ ] ¥ I ] — \ ¥ I ‘ ] | \ ‘ L
{ey— 4 P S—— \ z \ I T P \ 7 E— I P \ I z \ I I
D i i ‘ ] ‘ ] ‘
J 7 @ | @ | @ | o
| | | |
7" l l l l =
= O O O O O O
—
ad lib. (no sync.) f
- ~ Q) o)
- () A bend ~ ‘ : ‘ o ‘ 2 __o©o 0
72— & 7 } " — = \ y2 ‘ ! = \ ‘ L
{ry—< — & \ \ \ \ 2 I P \ \ 2 I
S g — = :
mf #; é/ ———t——— adapt dynamic I ? l’g I I I f _—
" B : P : ad lib. (no sync.) : :
D [0 | o) O = 5 T D RO o)
: : — | 1 1 y i = ——n -
7 : y = — z 1 \ '\Svi d‘ iy —©
I I I I
p —
| | | S
I I I N —m A
~ ~ 1 ~ | L be PR =2 ~
0 5 5 \ P f ‘ ;
) e e | | ‘ =
= z
P f ——
L | ~ ~ ~
0 T I w T T ‘ \ I |
D o 1l \ ‘ \ ‘ - ‘ ‘ \ ‘ ‘ \ i ‘ \ - 7l
- = ! i— | o — 1 1 i \ 1 i | = — f
i ] é -y ~ jv EN ™ g o g e 7 f o
—_—_— - : 0
L4 mf Vibraphone pmake rests between notes needed for bowing ~ o /;/-\
bow (w. D.B. bow) P ﬁ — — ~
i J o) | : Vi | ‘ | | ‘ = i
e 1 - 1 O—F—F——=——F ‘ :
- S 3. o o | s
ada\ﬁt dynamic
con Ped. I)l I) g — g
e ® - o o
A o) o ~ ) FEE — — ~
yan - - 1 - 1 —Z —Z -
[fan -
\Q_)V : : r : bisbigliando :
! i ' ppsub.  e——————————— Y i ————
| | L‘J J | m | m
3 S a a
- : : o __Igicefl - :
b’ A T T T
P = o ‘ o ‘ ‘ o
':)my T T [ & T T }
| | HE B |
! e\ ' pp A A———
| | |
j \; j (ad lib.) 7 j
7" 1 - > i i 1 >
[ o o o -
87);,, ot ____ , cresc. dim
(K  imf; B
" " " " Molto dim. "
5) 15 @ 157 @ ., . 15 @ 15! @ 20 Transducer
( N.:I:: T}:I{n:lecit,({qql{efi % ,,,,,, N ~ Rising lines ~ 15 Qmphone(Harp) -~ Hp/Pno high trem. . Tune Solo C;).l\lo OFF
0 T w w w 1
) g ‘ ‘ ‘ - = g
5 - - o1 w w w w i
g/ © (RM. freq. change) o ey o Tune low string
) pedals OFF  back to C, while
ring mod. ped. ON volume f playing pizz.
pedal check all strings (pizz.)
D )
change strings ad lib. ﬂg o k=4
LA™ ) ) [0 P ; ; o)
’J{ T T 7 T z T Z -
(e ' ' ' '
ANIY4 T T T T
J S > o | #% | N —
~ v_/ \_/4/ 1 1 1 f'\
. . — N
: : change strings ad lib. S -
A ™ [0 ) O L — L — )
) x x —3 — -
[ fan t t t t
\QJ)I L L 5 L L
e e I — | | |
o o : ——
R 0 S 4 ! S
~ ~ A LA LA LA ~
B | | Z = = :
 i15) ! ! 5 ﬁa \ O — O
\_/ /'/
vﬁ\_/_/“vl/ﬁ : | | f —
| | | |
o) o) LA O LA O o)
Wi = ¢ ¢ ¢ 2 ;-
= p— [ g O [ O O o e
| | T g —
- i — ——
— ‘ | | A »p v
o) o) ! o) O LA O o) o)
4 T T T T
2 : > —¢ —% = —
~ O O O a- o _
— =S
Jf —— pp
15" Ri .15;. 15" 15" Molto dim. 20"
CS Trumpet (looped) @ ising lines @ 15" @ Vibraphone(Harp) @ Hp/Pno high trem. @ Tune Solo Cello
L (AmponBassFl)- - - - - - - = o - - - oo oo oo oo oo T T T T oo oo oo oo oo
: Amp bowed Vibraphone - - -------- e e s
. . ! ! fade effect) ! !
(Pitch down Strings) - - - - - - | === === === - = - - — - e ! ! effects
(Gongs. Surround)— = = = = = - —|F — - - - - - - - - b= ettt talteieeetdtiatialie > OFF
(G.C.sub)- - - - - - - - -] : : : :
(Enforce harm. C.Bsn) - - = = = |- == == == = = = = = = = -~ R e e e mmmmm e m e mmm e m oo T mmmmm e mmm e [ ——
| | | |
I I I I
(Pno frame - S.Cello) | | | | .
| | | | >
| | | |
(Laser/projections) — — = = = = = 4{= = = = = = = = = = = — — — — - » | Fade laser/paintings : :
L ‘ ‘ e Cameras on Solo Cell

Camera on Harp and Piano
Cello ens/Double Bass



Bs. Fl.

E. Hn.

Bs. CL

Bsn.

C Tpt.

Thbn.

Gongs

T.T.

Hp.

Pno.

Vin. 1

Vin. 11

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

Part 1 @ @ soft AMP @ @
(blend w. ens.)
_ £ D D ) ) D
)’ A T T T T
y - - " - " " "
AN3V4 T T T T
? ‘ < — — (al mad lib.)
I I e al mad lib.
| n | mf | m
f ~ ! ~ ! ~ ! ~ ! ~
b 4 el J el J d J el J d
AN3V T T T T
PY) ] ] ] ]
| | | |
| | | |
~ A A A 1 ~
. T T T T
,- - L L L L -
T T T T
| — | — | — |
e« s e (al nad lib,)
_ I ——
change to Bsn. : n : mf : rp :
o | o | ) | 7 | )
| @) = ! = ! = ! = ! -
IS Z T T T T
L A D o) D o) [0
P 4 d J el J d J d J d
ANV T T T T
P ] ] ] ]
| | | |
| | | |
pd - T = T = T = T -
[fan Y I I I I
SV U U U U
Q) | | | |
| | | |
| | | |
é[": e T - T - T e T hd
(d=c.96) «
_adapt to Hp rhythm medium soft mallets * Opt; hold 4 mallets; softer for
L ~ ~ ~ ~ V H HV HV H V| low notes, 2 harder for highest notes o)
) - 1 - 1 - - —_ ‘ |
2 m m = >
s 1 e s s d s e e 4
> - >V >V . —
»p »p
Tam-tam
i J o ! J 0 ! J o ! o ! o) T
Iy © < o i i
Lv. >
pp
A ~ ~ (J=c.96) ~ ~ ~
p’ A T T T T
% strike on T T T T
lowest strings | : P ! !
—_—— ''m L~ -
PP w. flat hand | - even 16 notes ] | fntinue oco ad lib | g melodic, frecly
i ~ ! ~ ‘ | P ) ‘( ) T l I l M"J
)= = T Wp & | ez, ‘ ‘ > - o bo Vo H°
Ol g e s o she S he
> Ve > e = g  (loco)
R.H. (for each attack, move position on stgiglg)
o) o o o o ); Py
3 T T yavil T i
% strike on : : e ; . * ; tf
lowest strings | [ [ , [
w. flat hand ! ! to pro{&e harmonits !
pp | | Q |
49’. - : Ll : - F:
>V Lv. >V >V
81/17 ——————————————————————————————————————————————————————————————————————————————————————————————————————————————————
K.
Part 1
® . 0 o
L A D ) ) ) D
)’ A T T T T
y i - n - n - n - n
(e
AN3V4 T T T T
Py ] ] ] T —
| | | | U
l l l ' n
| | | | t
s.t.
A - I - I - I - I
{ey
ANV T T T T
P | | | T —
| | | O
l l l ' n
| | | st | O circular movements w. bow
~ : ~ ! ~ ! ~ | A from s.t. to s.p. continuously
:I:|1":’) = T = T = T T
| | IO |
| : | | 4
i circular movements w. bow 'n 'm
s.t. ! Ofrom s.t. to s.p. tontinuously ! ! f
) LA LA LA LA
hdl O T T T T
7 , , , ,
o = = = =
——— mf——p ‘ ‘
: Ocircular moveméms w. bow : :
s.t. I from s.t. to s.p. ¢continuously ! !
D LA o LA )
AQ; T T T T
7 , , , ,
. 0B ® ® ®
—  mf — p
Pl (2) ® O ®)
L (AmponBass Fl) == - - - = - - - - - o oo oo oo oo oo o oo oo oo oo oo
i i i i
| | | |
: : Strings. Dancing Grasshoppers - - - - - - — - ‘+ 777777777777777777777777777777777777777 +‘ 77777777777777777777777777777777777777777
% I i gradually | I
blend w. ens. ! ! f !
Strike on lowest string$ w. flat hand : : |
o _— ‘ o [Loop Pianof ==~ |
o) - i - i - 1 Loop Piano ! 9
7 7
| ] L | 1 |
o 1. . | | | |
PP > > | |
Laser frame on- - - - - : 77777777777 L 7777777777777777777777777 : 7777777777777777777777777777777777777777 L 77777777777777777777777777777777777777777
~ Camera inside Piano- - - - - - - — — — _ " (continue cameras until Interlude - except letter K)
CameraonHarp - ----------- string research #2 (overtones)

Camera in Piano Frame - - - - - - - - -
string research #1 (strikes on bass strings)

Vaage - Hybrid spetakkel



Bs. Fl.

E. Hn.

Bs. CL

Bsn.

C Tpt.

Thn.

Mrb.

T.T.

Hp.

Pno.

Vin. 1

Vin. 1T

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

=

@ Misurata (J = c. 96)

nf

_ N ) D _
>4 T % ;
y i - PR— T 3 T f
[ fan f o 7 i -
D — i i 3 1 be
D) e noy lento rubato ad lib e T
! Iz T ib.
‘ n /”w ento rubaito aa i
|
0 o) Y
A - ‘ 4 - -
& 1 %
oJ o
L om
|
|
~ LA
) ‘ o« 2% I
7 i i o 7% f i
—1 y - 3 - He
s g bo be L —
B / mp lento rubato ad lib.
. mf
|
1 |Bassoon
|
D o)
": - —0 L’i— - &
7 ! 7% - & -
N | a Taaas
straight mute pP——
) o) )
b A T 7%
2 o - ’ s 3 - -
[ an . %
o —>o -
I
m
|
| straight mute d
A ~ LA senza sord.
D A % Y I
y a L ' L 3 - )= y2 be
[ an i % 4 e
NIV I S 3 i
: ¥ *
m —_
| . pp
| straight mute
~ e senza sord.
o P n ‘
7 = ; % = = P —
= i = 3 Do
S ——

bibg

like above

circular movements w. bow
A~ from s.t. to s.p. continuously

o o ‘
I
0
I{ - ) - "i’ - -
(oS %
55 \ i 3
.) |
|
SJz !
‘Of ~ ' (even 16 notes) R ~
CO— T
S = ‘
o
~ o Lv
> s
(harmonics continue ad lib.) Q)
o)
7
g&vb) **************************************
(Keo)

string research #2b (overtones Piano Frame)

. f)
b4
(e
2 —
= z ,
mf’ !
O circular movements w. bow :
A from s.t. to s.p. continuously ey
7 X %
J — = — —
g P ® Y ® l
= | E— -
mf P
~ LA
I ; %
Hio ‘ 4
® L ® ® &
< I | I— | T
P l
) O
% : A
= B ® =
‘ I -
~ : ord.
> = : 3
— 4 o e e e | e e e
B = 60 090 sssssssssss s ssssssessss s
»p
@] @ @ Misurata (J =c. 96)
/(AmponBassFl.)———f————f——f————f————f——f‘ ——————————————————————————————————— e
; 4
(Strings. Dancing Grassh.) - - = = = = = = = = = = = = = = = — — e I e S
: 4 D.B. effect OFF
‘Playback loop, send to Pno Frame bass transducer . :
. o o o o 2 ,. : 4
I. — r ] @ I L’i‘
- ' |
softly = :
(laser) - === - === - - - - - mmmm—— oo ﬂ: ******* } (Laser frame continuing w. video) /4 Videopartnr ] (allsereens)— — - - - - — - - - - L oo _______________________|
Iy .

(blend Cameras (Hp, Pno) w. video ad lib. Continue until Interlude - except letter K)
switch from Piano Frame camera to Pan camera Piano Frame

Vaage - Hybrid spetakkel



e

Ve ¢~

b e @
bhe > o>
D& LAy

Tee
o]

g

bo

=
I
I
T

Dz

b e

Ll

VAo

7
[ fan Y
ANIY4

freely

7

Che o

mf>]’>

(consord.) freely

L
De

e

—mf—p

s

Do

s de%

I |

I

I I |

ddsdssdsed

e

A

ddedseed ¢ sdsdde

se

I N I O I |

I

IS I O |

I

ddddddddssssse

e

7

(e
&
D)

-

I I |

I

11—

ddeddedssdss

p

“be
mf>

ﬂ'

(8vb)———7————7——7————7——7—7——7————7——7————7————7——7————7————7——7————7——7————7————7——7————7————7——7————7————7——7————7——7————7————7——7—‘

(81)b)———7————7——7————7——7—7——7————7——7————7
(C) )

e deesed e o0

d dee

I I

I

I I

ddsdssddsd

de

ddddddddssssss

e

Y 4

L f)

[ fan
7

[ fan Y

i

e e e e e
39 sdsdeds o sesdse

I I

I

ddsddsdssdss

de e

Strings:
Effect OFF

(Strings.DancingGrassh.)————————————————————————————————————————————————————————————————————————————————————————————————————————————)

el

(VIdEO) = = = = = = = = — m o m e e e e e e e -

Bs. Fl.

Bs. CL

Bsn.

C Tpt.

Tbn
Mrb.

T.T.

Pno.

F|

Vin. I

Vin. 11

Vla.

Ve.

Electr.

Trans.

Vis.

Vaage - Hybrid spetakkel
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Bs. Fl.

E. Hn.

Bs. ClL.

Bsn.

C Tpt.

Hn.

Thbn.

Hp.

Pno.

Vin. I

Vin. II

Vla.

Vec.

Amp.

Electr.

Trans.

Vis.

)

free intionation
(poco bend)

> _ >
. e — .
b4 \ I i > % I - o
y \ 14 [ ¥ D) - L —— [ = [
G) 2 % 4 , Y
3 3
'8) P sub. (poco swell) mf free intionation mf
3 (poco bend) 3
> >
) — o g — T
y L ¥ [ he = D N L S—— [ he o
G) ! A i 4 R LA %
o - — | ! ! \
free intionation mf P sub. (poco swell) mf P sub.
(poco bend)
> — > >
) — -
2bo . Lbe, 2 i Lo e
0 \ Lt W i > /—a o i i 3
=L | =r— % = = 3
3 3
P sub. (poco swell) mf mp dolce mf
L‘- b.: l\.
9): L - D) @0 g 4 i B
/" ¥t et 4 et %
= j b ¢ - & “bhe j'
——— mf
Ly Joe
) A I T o o o 0 0 P P - . [>) T R s e v v s v = 7 = R S S ) 0 R D R ) g
y 14 & ¥ - T he o © 0 06 06 © ° 0 0 0 0 0 0 0 U o 0 o ' o 0 00 00 0 5 o o o0 00 o ° o0 o o o 00
[ {an i P L7 Bl ol ¥l O /S ¥ LAl N ¥ Rl /8l ¥ A A o Y/
:)v 1 1 i S— 1 i S— 1 i §
m
f »p free intionation
(senza sord.) 3 (poco bend) 3
. L y a— o I 3 I % I o I 3
7 (5=« i \ % \ % \ i \ %
D 1] i § ] = — 1 i §
G jp.ja/ : T I’jp. [
b &c<— . 01— S
mf=\/ P sub. (poco swell) mfv P sub.
straight mute L= .
¢): - - 3—» 73 L 3
7 LS4 /— & % %
i § L § i 3

|

A SOl — = - - o
A - - 3 - % - F
[ fan % 7% %
\Q_)v = 3 s 3 i 3
sfz
melodic, freely
]
ra I ! He "
o). y T i ] f
7 i i I P — i i
- o f i i i o
FEETAR S I <
(loco)
o)
7
)
7
(87)b) ——————————————————————————————————————————
F)
[G] s.t.
LA ord.  [lento rubato ad lib. |
>4 D) i y /- 3
7 - D} I 4 TO
[ an Py ) /E——D %1 %
AN o S 3 S 3 i 3
D mp dolce e legato
s.t.
ord. lento rubato ad lib. 3 —3—
yn - 7 —— ] I %4 ! e s
® | 4 45 ES st
Py} g b 7K a4 o
* —
.
mp dolce e legato S
ord.  Jento rubato ad lib.
12 = =  — = 3
Ho = S— 4 DO i 3
B
St mp dolce e legato
ord. lento rubato ad lib. 3
—o): - 3 i o =4 3
7 S )/ i i — % bo %
© S 3 ﬁa‘ U S IACd i 3
RS2
mp dolce e legato

| (Amp on Bass Fl.) 3 X 3
4 4 4

3 4 3

4 4 4

*)-Goop playback) 2 Z’: !lg
G20 ) R e e I e R T S Y S 3

N 4 4 4

Vaage - Hybrid spetakkel
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Vaage - Hybrid spetakkel

AN oS AN TSy MK o= M R MY AN TSy b MK Yeau TSy csy fesy
1 1T T
7 ,\ |
I e I ”
e ” T !
I |
HA) ” s |
T | A i |
T | - ”
I |
L) ! |
e | ”
I |
1 A | !
] ] ] | |
HA) | |
| [ 2 |
T | |
I |
™ | e |
“~t 4" ” ”
|
i | T |
oM HA) | |
| |
" L . |
LT o |
'« Ly LK @ |m an NE nnw ”
L oY il |
L& Y, » ] ”
e iry e e ﬂ 4 !
[ 1ER |
Wl o Q] [ I
|
8y 1 ) J o |
V. |
i 2 I ”
Q
. oy E ) I m
S Ay < M m
\ LD = |
. o & i | & TR ,
By |
|
il iy M !
| o Ql [ ”
T |
oy |
L~ |
L X 9l ”
|
il Y ™ ”
. R 0 |
o . 1 N HAW Al | m |
|
N S N / s s S N N i N 5
L] ”
|
h l ”
Al |9 NA L) !
1) L) i — |
5 » v — |
.\nv =N - [ |
M L&Y N N — m
L] I
|
L] |
% " ”
3 |
— |
. . B
Y L] S D 1 - 2
h Y Sul Sul Sul Y A Sul wm.. [
© C Aﬂ@d Aﬂ@d N € € N a
< < % u
N —N T —
— : — : 3 3] = = K= 3] m s 4 a4
= £ > = £ g & £ > g = > > 5 g B>
M S5 A > m =
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Bs. Fl.

E. Hn.

Bs. CL

Bsn.

C Tpt.

Hn.

Thbn.

Mrb.

Vib.

Hp.

Pno.

S.Ve.

Vin. I

Vin. II

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

=" poe =
g = I I I I I ) % -
S e—— i T e i s
PO pe o
'89 mf3 6 >
3 freely 5 f
- — . _ _
Mﬁ"——f@% %
A Rl g = T
—_—
mf’ 5 b
—_—
| e———
ﬂ-a/—\rf' bﬁf?‘? 7 % % -
) — ==rcSceea e
. oo g J
of = =i :
freely bt/w f
#5 y 2 y 2 y 2 V\P\ } I I I I 4 (7] [ 7] (7] (7] (7] [ 7] (7] (7]
75— ¢ ¢ — e A Fe—= i NI Fe—= i KT pe—= i RT & KT
. —_— Mg T / ) ' ’ ! ’ ’ ’
mf ¢ g s @ - s @ - s @ . s =
S mp
freely "
/9 -4 I # J 4 - -
@:‘:‘:@ﬁ:ﬁ%ﬁ %
o m e
freely X'f
95 L-.@l bre N
(\:VP\ | ALl e 1 % N -
o A e e S Y N T S S
J A 3 3 —_— >
mf 3 I
[T Y—
W = = % - -
by = i
/_-E % #—W
e d 9 & o o 8 & o 0 ° & @ E . o s < - s o - s o
mp
A Il)! o Il’!
7= % \ \
g ) V| y 2 y 2 y 2 s S Y 2 - I - |
&4 ¢ ¢ ¢ % ¢ | |
" o be . be_
Ped. sempre (solo)
/T)r\ ~ I,r\ 77777777777777777777777777
0 I e e I e | b‘
Ao > P P 4> S = —
©% ¢ ¢ ¢ 4 ¢ o o ®
o 1]
mfz mfz
% A

0
b’
y
[{an
ANV
D) P sub. (poco swell)
A ord. - free intonation (poco gliss.) |
o = I — % — —
9 T — H—————
{4 — \ %
ANGD A 3 \ \ 2 §
oJ ‘ \
P sub. (poco swell)
ord. free intonation (poco gliss.)
JJ> — — _
o5t e F——o o—
\a W, \ \ %
) e 3 \ \ i 3
P sub. (poco swell)
ord.  free intonation (poco gliss.)
e — — re—
L > — = i —— e ——
7% \ \ %
i 3 ‘ ‘ 2 3
P sub. (poco swell)
O } A 1 I
: ! % = = i
i § \ \
mfdolce
(AMP 0N Bass FL) = = = = = = = = = o o o o e e e e e e e e e oo
2 4
4 4
51 4
4 4
B3 > Feryees I %4
7~y toop playback) %
VIdEO) = = = = = — — m m o o o
R 4
~ 4 Pan camera Solo Cello (blend w. video) - - - - - - - - - - - - - - - J» (continue until Interlude - except letter K) 4

Vaage - Hybrid spetakkel
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S [T
Y. oo
I hi
tHre. ¥ [ H \ Nl
) Thi
NNM.' .
o] TR i~
Y. ooy
I Thi
e S Y p.sz %
] ] | ] =H\ . g
) Iy
.
91 T ~ LI [\INAR
%4.' . oo
L
< )
e o 5 s ¥ ® N | ol
@ p_ e | T m N 1T \ . N
..y o
o ——HAD. l
iy m
ol e !
LANL Y Conl ”
|
. ,
|
I i ”
|
Hre. o [ ” o N
- [ |
" I " = b ”
N . |
Vrm |
e~ ”
o] e it |
|
1. oo ”
| 3
| 1S
| i
o~ > ¢ “ C ” V P hnAr
A& B3I T Y £3 R | Ay §
] N w& 2 [ \ -
olo - N M olo ~ ..I m m pilen .bl ..I ..I
N N @) e - NI @ @ N N 22 . 9 q
N —N T —
= . — . . ; . ; & S s — = S s o £ % 2
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> | - |
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[ q | | |
. . | = 1
Al « . = ) | L A &3 |
o4 Y " e ” fix - e . ”
" < . o 18 | ™ E |
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B = |
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M A N |

‘ x A |
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= = ; |

. .P e ”

* _:u. ”

i || C C ) ”

N ol q 2 ‘el !

Conl =14 n.mJ Hﬂlny . ”
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Bs. Fl.

E. Hn.

Bs. CL

Bsn.

C Tpt.

Thbn.

Mrb.

Vib.

Hp.

Pno.

S.Ve.

Vin. I

Vin. II

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

15

K| (=63 @
be I et R
_ A \ be T be
D’ A h [9 ) %
y ! a 73 - & - = 3
(e o @ PS 7 7%
A1V Il = I x x
Yy L
f rapidly poss.
>
[9 ) %
ﬁ ] ¥ - & - 3
[ fan %) /A PN I/ I/
NS5 174 < 3 < 3
oJ f
b *
e [ | D
3) T - 1) o L@ PO ) ) %
7 — e r‘étbp — Y = 7%
o U@ 3 < 3 '3
be 3 -
f rapidly poss.
>
e
119) I
| 724 (9 ) Ay /1
H5 O] 73 - & - ) O 3
i PS 7, 7%
=X x
S
_p Jbe
> 4 i )} %
Y 4% | 4 [ 7] y 2 - o - > 4
(e 1 P 7, %
A1V x x
oJ f
0 L.
D’ A - (9 ) %
y o ] 73 - & - = 3
ey o1 1 PS 7 %
\QJ)/ y =X x
ba
O ﬁ (9 ) %
o) 14 Cm 73 - & - 3
7 T A PN I/ I/
= = 3 = 3

v S

rapid gliss.

ad lib.|
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= = = g . = g < S g a S s - = & s = & 2 % @
= = < A = = = S = g = £ > £ g > > a g B g >
@ 5 @ &) o £ >~ = < o s

Vaage - Hybrid spetakkel



Bs. Fl.

Ob.

B> CL

Bsn.

C Tpt.

Thbn.

Mrb.

Perc. 2

Cond.

Hp.

Pno.

S.Ve.

Vin. 1

Vin. 11

Vla.

D.B.

Electr.

Trans.

Vis.

Part 2

Senza misura /0" @ 10" @ 10" @
Bs Fl (loolfed) - Mar. fade Timp. trans. w Bs FI.

30"

Timp. ped. solo

O

27

Mar: soft chord

. I |
~  Pan camera on Marimba low C_ _ ) Pan camera on transducer/conductor’

(transducer robot, moves by itselves from vibration)

Vaage - Hybrid spetakkel

Cameras following instrumental entrances- - - -

_ A lowest pitch ad Ii ) ) ) o) )
P A | T T T T
L ] , , L - | -
:@I [l Q < T T } T T
= - | | | |
? bend ad lib. when repeted, variate bend I i TACET I
p——— P — - 1 ! 1 l
A Lchange to Oboe /2 : ~ | ~ | ~N : A
b’ ‘ ‘ ‘ ‘
@ - i - i - i - i -
Q) | | | |
| | | |
| | | |
H__ A l ~ 1 ~ 1 ~ 1 ~
> ‘ ‘ ‘ ‘
G ‘ = ‘ - ‘ - ‘ -
D17 ‘ ‘ ‘ ‘
Q) y | | | |
| | | |
| | | |
o) ‘ o) ‘ o) ‘ o) ‘ o)
/: - I - I - I - I -
S
L f) o) o) o) o) )
p 4 e ! e ! e ! e ! e
ANV T T T T
PY) ] ] ] ]
| | | |
| | | |
! ! ! !
A ~ | ~ | ~ | ~ | ~
> ‘ ‘ ‘ ‘
6
| | | |
| | | |
o) ‘ o) ‘ o) ‘ o) ‘ o)
4,}: - I - ‘ - ‘ - ‘ -
=
mallets
keep chord
L ) ~ o) D [ D -
O T T T — N
D 4 - 4 - I = ﬂ —
/ T } T T T ;00 hal ﬁi
I ————
Prp ]
~ ~ ~ ~ ) ~
T T T T N
&L : : : : g
Bs Fl transducer Timp.
~ ~ — ped. ad lib. ~ _ ~ ~
T 1 I
EL = ; = 1 - F ; i
B J when repited, variate ped. ad lib.
[} o) o) o) o) ~
7. - 1 = 1 - 1 - 1 -
@ T T T T
PY) ] ] ] ]
| | | |
| | | |
e): - ] - ] - ] - ] -
7 T T T T
o) o) A& o) o)
oy - : - = - : -
7 T y T T
| | |
! l !
5,}1 - ; - ; - ; -
Part 2
Senza misura /0" @ 10" . 10" @ 30" @ 20"
Bs Fl (looped) Mar: fade Timp. trans. w Bs FI. Timp. ped. solo Mar: soft chord
sord. off ~ ~ - - ~
| @) i ] - ] - : - : - H
/ T T T T
_ sord. off
LA - o) o) o) D
A= I - I - I - I -
@ T T T T
PY) I I I I
| | | |
sord. off : : : :
A - I ~ I N I ) I o)
b 4 o e I e I e I e I e
{1 / ; ‘ ‘
ANV .4 T T T T
o | | | |
| | | |
sord. off I I I I
| | | |
—_ - | ~ | ~ | ) | )
S ‘ S ‘ - ‘ - ‘ =
ﬁ 4 T T T T
| | | |
| | | |
sord. off I I I I
| | | |
N ! o) ! o) ! o) ! o)
[e): T = ] - ] - : - : -
Z Vv T T T T
| | | |
| | | |
sord. off : : : |
N ) | ) | N | ) | ~
0 ! T T T T
- ‘ L ‘ L ‘ L ‘ -
% T T T T
S
Part 2
Senza misura /0" @ 10" @ 10" @ 30" @ 20"
Bs Fl (looped) Mar. fade Timp. trans. w Bs Fl. Timp. ped. solo Mar: soft chord
L Amp Bass Flute - - - - - - - - - - - - - mmmmmmmmmme oo >‘ ‘ AmpTutti- - - - - - - - - - - - o - ___
| | | |
l 1 l l
| | | |
Bs.Fl) | | ————— ! (cffect OFF Brass/W.w) ! ) )
(cavereverbadlib)- - - -------- - - 4 — - m——m—————————— == ——— = — — == === —— - == —— - == —— = — >\ ; Mar. Wobbling multi-layers - - - - - - - - - - - -
| | | |
(Mar. Adlib) - ------------ -~~~ T ): Add wobble on Bs.Fl. sampling. Drarhatic swell to make transducer move on Timp. |
| | I |
| | L |
‘Sample Bass FIute‘ ********* ¥ : ‘Send Bs. Fl. sample to Timp. transducer} ‘
T ] ] ] ]
! ! ! !
(Cam. Bass Flute) - - - - - - - - - - - - - - R b e e e e — - - - ! !
: | Camera on conductor transducer | _ _ _ _ _ __________________________ o » |
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Bs. Fl.

Ob.

Bb Cl.

Bsn.

C Tpt.

Hn.

Thn.

Mrb.

Perc. 2

Cond.

Hp.

Pno.

S.Ve.

Vin. I

Vin. I

Vla.

D.B.

Electr.

Trans.

Vis.

Al

Vaage - Hybrid spetakkel

Wind landscape 157
20" 20" Lento molto 10" @ 5" @ 10" . FL/CL wind
Solo Cello on bridge Strings on bridge Brass wind Rins (perc) solo Ob/Bsn wind /blow air _
_ A o) ~ : : ~ A =% ~
yan - 1 - 1 - 1 - 1 - o N <
{ey g —7— N 1
ANV T T T T 1”4 I T T 1
? ] ] ] ] ' X < |
| | | : \shi ss sho  ssj - :
| | |  [Obo |
| | | | blow air << ‘?fz W) |
A ~ | | I \ D [l ) N oo n ~ !
> 4 T T T T a 1
y - ; - ; - ; - - p Z— Z—— ,
{ey A VP S— SS—— W |
ANSY 4 T T T T V) I I [ !
PY) ] ] ] ] A X < |
| | | | . |
sa si ss sho ss . blow ai
1 | | | ! S 2 |
o} ) | D I ~ | ~ | ~ ~ ~ ~1
yan - 1 - 1 - 1 - 1 - y— — =
(ey & T | I — P
ANIV4 T T T T V) V) V) Ko 1
PY) ] ] ] ] A A |
| | | | . . |
! ! : : B blow air - §fz P) 7 L sho ss  sho  ssj o
~ | | ~ | ~ | A AR A ~ |
. L ; - ; - ; - — Y S — v y3 ‘
7 ; ; ; — ¢ | LAV P S — Py !
R fingering: ( bg) ) ) .
blow air P) g fah ss sho ssj B
L § ~ A =55 A AT ~ ~ ~
ﬁ%-“: - Faw ~m| - 7]
i I N7 1
A3 1 17 i i | i T )
P ] Y X A < ] ] |
| [shi ss  sho ssj - | | :
| | | | |
I (P) . I I I
bl ——§J3
A ~ | '~ ow air ~ f | ~ | ~ ~ !
ﬁg‘—-"‘ L —1 - 2 f e ! ! !
o] 1 m— Y S—— " " ]
o | | . . ; ; !
: oSS sho ss  sho | | |
| | bowar _—gm P | |
o) ! ! [0 o) oM [ ) ! D ) !
o) - 1 - e~ » —a— = : ‘
7 i & e Y i
T 1 VA IV RA—
~ . .
“~  fah ss sho ssj -
L o) ) ) o) D O
0 T
e, \ u
— solo, rhythms and pitches ad lib.
4 Temple Singing B°W|5‘ play w mallets variate w bowing
~ | | ~ | = ~ | ~ ! ~
- ‘ - : - v+ N f
il ‘ ‘ fo :
Move transduser to Frame Drum on G.C. (preparation for G5) L —
) D o) D [0 )
T T T T 1T ]
= n - n - n - n - i - f
Hi } T T T T i !
N ——— TACET
A o) D D D ) [0
i - 1 - 1 - 1 - 1 - - 1
{ey
ANV T T T T 1
PY) ] ] ] ] |
| | | | |
) - | - | - | - : = - 7
Z T T T T '\my\
D)
) D D O ) .
0 T T o
) : = : &
I I I
: : AN 1 !
. = ; = e ; - - ]
/ T T [GY
oJ
Wind landscape
bow on bridge (whispering sound)
B] ™ Solo C IZION brid; 20" o @ 10" >
oto tello on briage Strings on bridge Rins (perc) solo Ob/Bsn wind FL/Cl. wind
V' (adlib.) ~ ~ ~
— ! i ‘
e = = ; 1 g ;
(P) (play louder) 3
- bow on bridge (whispering sound)
L f ~ v (adlib) A ~ ~ ~
)’ A - T T T T 1
My = I o) % n
ANV i W [ T T T 1
P il | 1 1 i |
! (D) (play louder) J ! ! !
| - bow on bridge (whispering so:und) | | |
T (ad lib.) 1} ! I I
0 ~ | ‘ ~ ‘ ‘ ~ ~ ‘
b4 " " " " ,
%ﬂ\ ‘Ky ‘Ky T 1 1 |
oJ T \ i i i '
| (@) (play louder) :‘ | | |
| 1 | | |
o bow on bridge (whispering so‘und) ! ! !
~ | /\/ (ad lib.) D ~ | | ~ ~ |
:H?\ = II; 185 185 ; ‘ ‘ ‘
i iy ! ‘ ; } !
WP (play louder) ! ! ! !
| bow on bridge (whispering sound) r : : :
| H | | | |
~ [V (adiib) i ~ 1 1 ~ ~ 1
4q: - | | I L L ]
J = & ; ; ; ;
| | | |
I\Q)) (play louder) B : : |
o bow on bridge (whispering sound) I I |
. 1 | | |
~ [V (ad lib.) | ~ | | ~ ~ !
ﬂ: - 1 ‘ T T 1
7 ] 8 P ‘
D \
l@) (play louder) B
Wind landscape
20" @ 20" Lento molto 70" @ 5" @ 10" 15"
Solo Cello on bridge Strings on bridge Brass wind Rins (perc) solo Ob/Bsn wind FL/CIL wind
¥ AmMPTuti- - == = - = - = o mc o m - m e e e o m e o m o e oo oo oo m— - m—- - —o—— - [-=———==—==-==-c-=---=- e | Bt |
l l l l l
|Strings. Wind landscape - - - - - — - — | |
Solo Cello. Wind landscape - - - - = - - = = = - - - - - - - - - — — _ o m m e e e m e o g ,
! 1 (Brass only) . ) I I add Ob./Bsn. to Wind landsc. add Flute/Clar. to Wind landsc. I
1 ! Brass/Woodwind. Wind landscape - - - - - 4 - - - - - - - - - - - !
(Mar. Wobbling multi) - - - =+ - == = == - = = - = - = - - — - — -~ R i e R R R e R e e -
| | | Temple Bowls. Reverb- - - - - - - s R T !
L Marimbaf - - - - - - - - - - - - - .
(loop playback) —} ! ! oop Marimba ! ! ‘0 !
| | | | |
(Fade Cam. transd) ! ! ! ! g‘
Pan cameraon Solo Cello- == =4 - - - = - = - — - = - - - - - - - - - et S et !
~ (Cam. following instruments) - — + = — = = = = — = — = = — = - & & - — — oo T L '



Bs. Fl.

Ob.

Bb Cl.

Bsn.

C Tpt.

Thbn.

Mrb.

T.S.B.

Hp.

Pno.

S.Ve.

Vin. 1

Vin. II

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

*)Drum-like perc-effect on woodwinds

(connected with T.R. in Flute 29
@ 45" @ m @(close to mlc)5 5" 10" @ 5"
Hp/Pno/Pno gﬁame pizz Strm% OFF Fl./Bs.CL.: perc Pno.Fr/Pn;(String trem. Mar. pling plo;l‘g impro/Hp trem Brass: Perc.
_ 0 N 0 0 0 0
T T
" L " a2
EI] } T ¢ T )| L < T T 1
: change to Flute © : ks lunga sparcely, lo‘ts of rests, impro small variation : :
l £ - l l l
~ 1 ~ Y= ~ 1 ~ ~ 1 ~ 1
Hi l l = l = = l = j
! ! slap tongue ! ! !
~ change to Bs.Cl, ~ Bass Clarinet %) perc. | ~ ~ I ~ I
i > : = e = : : :
| | . lunga sparcély, lots of rests, impro small variation ; ;
| | B | | |
D ! [0 ! B D ! D D ! ) !
T T T T 1
il > : : |
S
i) small knocks and strikes on instr., variate
) perc. —
- ~ ‘ ~ ‘ ~ ‘ ~ ~ =
H ‘ P ‘ == ‘
| | | | |
| | | o N S |
| | | small knocks and strikes on instr., variate ) perc. ~ |
) ! [0 ! ) ! D 0 ! ) !
T T T T 1
, - , - - — - ,
EI] T F\ T T < ‘\ T IS 1
] ] ] ] >‘< |
: : : *) small knocks and strikes on instr., :variate = k) perc. — :
~ | ~ | ~ | ~ ~ | ~ 1.
H > = | = = —r—nt
™ X
(w fingers) :
L ~ ~ ~ ~ [ pling plong 1mpro pitches ad lib. 7~ -
°).. F L_J et O] 7 2 7]
= G
— TACET * 7 Tobx '
~ ~ let ring ~ ~ - f(sounding less;)'\ 7 ~
T T T T T 1
n - n - i - n - f
H : »‘ TACET: ‘ i ‘ ‘
B ca. range; rhythms and pitches ad lib. RH trem. on strings
~ harmonics ad lib. l) - (sidewise w. fingertips)

) & % ~ let ring ~ ~ > no/\
V.4 : : - : - D HI— —% :
o i > : TACET : 4 S :

‘ —_— I ———
PpP) be ‘ 1 1 rpp | mp 1

9 1 1 1 x 1 |
y 4N I t t Ll t - ) y3 t i
@ b 1 1 1 Z PN 1 1

~ .
o ) ) - RH trem. on strings - letting chord ring LH mute strings w. fingers - - ------------————__
ca. range; rhythms and pitches ad lib. ) (sidewise w. fingertips)

A pizz. =y 1070} ~ ~ let ring ~ ~ ~ ~
= ‘ ‘ z ‘ S S ‘ S ‘
y— n n n n f
o i i i i i

—_— % — —_—
ppmp) 1 P TACET . ppp mp pep |
I I I ™ H N —  ————

o} bs | ! mes < .

b’ 1 1 7= VIIm A S — i
75 : : - g S —3 :
@ L I I 1 hul . —— ]
J > £ 2 Z 2

K. ] LH press€hord silently, senza ped.
5 10" 5
B 45" @ o) . o) ; i @ 0 Brass: Perc.

( Hp/Pno/Pno Frame pizz ? £no.Fr/Pno/String trem. g Mar: pling plong impro/Hp trem 2
2 — e —-5 —= ‘
M T “ (o] o - 1 )

(e, cr0§swise o o o
. fingektips ppP 7”17\5/

~ 0 0
like guitar 5 2 g/\
L ~ ~ trem w. fi ingers ﬁo o e -
T 7 — s —— 1
n - . dr— -0 ) (0] O i
gl = 6—"x o o '
| | | to ' o |
| | | e~ — |
| | | 12:1’ R "Z — P |
| : like guitar | Z 2 : ; |
~ ! ~ ! A~ tremw. fingers é/\\é/_\r\é/\:
1 1 1 E— |
> = , = —O o —O .
EI] 1 1 %1 P2y P2y TP= ]
| | | Pl v—/ — v P ——
| | | O /ﬁ O |
e |
! ! like guitar | I I
! ! em w. finkers 40— Tl ——"" >
~ I ~ I ~ - TIng o o I O I
& > ; - ‘ - 9 (o] (o] —) !
| | ~ fo o o |
| | | /v— g — O O O O O O 00Oy O —
| | | ‘ | ’ |
‘ ‘ ‘ m —_— W —— 7/ /1] | —_—_— ,
: : trem., crossyise f:\ /3\ : G\ :
fi t ’h‘ ’h\//\
~ : A : AL —£ —& :
i = = ; = ¥ —o o —o ;
; ! o o — 1 © |
I I I W/—/ — Y T
—_— I ——
3 3 trem., crossW:/ise 7~ ~ : /”Z :
~ l ~ l A W fingertips  Z | Z 5 —F |
1 1 &)L O O I O ]

- - ) S = S
EI] ) 1 1 = 1 O O 1 O ]
§:9) @ ————— —
LT
rprp mp ——————

) 45" 5 5 5 10" 5
Hp/Pno/Pno Frame pizz Strings OFF F1./Bs.CL.: perc @ Pno.Fr/Pno/String trem. C Mar: pling plong impro/Hp trem Brass: Perc.

- Amp Tutti- - - - - - - - - P (continue) ‘ ‘ . Boost Strings/Hp/Pno/ Mar - - — - — - — - - — - - - - - oo
| | | | |
(Strings. Wind landsc.) - = = = = = = = = = = = = = = = — — — ] ‘ ‘ ‘ ! !
(S. Cello. Wind landsc.) - - - - - - = = - == = = = == = — - | | | : :
(Brass/Ww. Wind landsc.) - - - - - - - - - - - - - - - - - - ): | Brass/Woodwind. Fracture percy- - — - — = = = = = = = = — - — - [l oo oo e T !
((Mar.]Wobbligfmulti)——————————————————————:—————————————————: ——————————————— » ! !
T.Bwl Reverb) - - - - - - - - - - - - - - - - - - -~ Hmmmmmmm i ———— - I I I I
Hp/Pno. Sparkling - - - - - - - - - - o o ________ e ; | | ! !
"pizz on strings (blend w Pno/Hp) bg ! | | /‘Playback Mar. loop, send to Pno Frame bass transducer \ \

h R — | | | ) — | |

b A l T T o T 1
& b > 22 to ‘ ‘
3 ‘ ‘ oo === ‘ ‘
[ () ca. range; rhythms and pitches ad lib. | | | PP ] | |

. - | | [ | |
(Pancam.S.Cello) - - - = = = = = = = = = - - - - - - - -~ ): : | Pan camera on Solo Cello- - = - = /- = --—-------------—-—--—---bLo————-——————-—— |
~ o o __ . '

(Cam. following instruments)
Camera on Piano Frame Transducer
Camera inside Piano
Camera on Harp and Piano

string research #5 (pizz on strings)

string research #6 (trem. crosswise strings)

Vaage - Hybrid spetakkel
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FL

Ob.

Bs. CL

Bsn.

C Tpt.

Thn.

Mrb.

Cl.Pts.

Hp.

Pno.

S.Ve.

Vin. I

Vin. IT

Vla.

Ve.

D.B.

Electr.

Trans.

Vis.

@ change to Bs.FI.
5 @ i @ L5 @ T @ . @ L5 @ 5
Harp/low strings cresc. Pno/Vins/Vla cresc. Ob/Bsn: perc. Bs.Fl./Bs.Cl.: perc Mar./Clay Pts crossfade Clay Pots solo Brass/S.Cello: Perc.
_ N ) 0 ) S TR A D D . [0 N
[’ 4 T T 1, T 1
ey y = ‘ 73] % > &
NIV T T ANV 4 ) T T T :)v\
| 2 | | ¥ é lunga sparcely, lots of rests, impro small variation : | change to Flute :
I I %) pop on long joint or bell 1 (4) B I ! ! !
: : (opt. change pitch by fingering) _*)Pr¢- sz | | ! !
| D | o) | D ) | D | o) | ) |
Il Il Il Il Il I}
L L N - - -
:‘EI] 1 1 L ‘l I < 1 ; 1 1 ]
! ! ! sparcely, lots|of rests, impro small variation b ! ! !
! I I L - — slap tongue I I I I
l ~ 1 ~ 1 ~ pere. /N 1 ~ 1 ~ 1 ~ l
5 > = 1 = o 1 1 > = 1
: | sx)pop on long joint or bell | B . lunga sparqely, lots of rests, impro small variat‘ion ! !
I I (opt. change pitch by fingering) %) perc. ~ - I I I I
| ~ | - | ~ ~ | ~ | ~ | ~ |
= = l = =% HENE : > l = l = l
L
: L Il sparcely, lots of rests, impro small variation ———————
! *)perc. ~
> ) ) ) ) ) o) o)
T T T
EH L | L ; - ; - 2 ,
T T T T T 1T 1
I sparcely, lots of rests, impro small variation : | | i !
| -
! l l l l l *)perc l
1 D ! ) ! ) o) ! ) ! o) I . !
T T T T T 1
‘ ‘ - . - ; - P— &
= ‘ ‘ ‘ ‘ e ‘
! sparcely, lots of rests, impro small| variation : : : : . :
: | | I I I ) perc. I
| | | | | |
| D ! ) ! ) o) ! ) ! o) ! o) i [
T T T T T 1
- ; - ; - P— N -3 .
EI] : ‘ ! I T < . J‘\! < 1
I sparcely, lots of rests, impro small variation .
|
| L A
_ N ) ) ) ) ) o) )
A I > ] - ] - ‘
: '\3 T T H T T T m
! —
|
‘ Clay pots| __ play w. handles of mallets solo, rthythms ad lib.
1 ) o) ) 0 ﬁ ] ) D
T T T T -
i : : f gt ot P
| — i g ® 7] ® 1
: B 5 impro ad lib.
_ e
! .
1 }h\(ﬁ\ ] ) ) let ring ) D D a
'_q- A O T 1T T T T [/}
O TS ol —— | L ’ - | L_J n L /
Z— — 1 i i i T
| - | } | continue pattern of swell (cresc./dim.) ! ! ! ) !
—_— —
| | | | | |
=6): w w ‘ [ : i : i |
=
b (LH mMUte)- - - - - oo o oo s
|
) ) o) ) o) ) o) )
- - ] - ] - - ] - ] - ] - ]
) T T T T T )
: PY) | | | | | |
! /771}7 :m, MpP | continue pattern of swell (cresc./dim.) | | | :
I 7O ) | 1 letring I ! !
: AL h i ) ) i i i ]
R B == : > - : - : - :
: B 1; J/N I l\ I I I )
| A
! = "
5 o <C
O R @ o) @ IK @ 5" @ 15" @ Brass/S.Cello: Perc.
@ 8 ; Harp/low strings cresc. ZM - BSXCL. perc Mar./Clay Pts crossfade Clay Pots solo _tail piece strike w. hand
L ./ -\0 —— — AN f:\ T L T m
’—q‘ o O y = * it } &
L O T O T T T T
I o O I ——— >
- — . ]
: pPpp mp ——— ppp COntlnl.)atte L
- 2
B Z ———— o
N M =3 © o) o) o) o) o)
Ao —0o ; " - . - ! - !
o —o : > : : i
Y| — T — ] ] ] ] |
S /L/t‘\—/ ! continue pattern of swell (cresc./dim.) : : : |
| — .
mp " PPP —— mp: I I I I
|
A A | | | | |
| —Z ! z ! I | I |
s A 7 — I I I I
~Hle L O | o) ~ | ~ | N | ~ |
b’ — " " " '
e —o > - | 2 ‘ S —
IR . * + + |
: o , o | continue pattern of swell (cresc./dim.) | | | |
~ -~ 00—
. ppp ————— | mp — ppp| | | | |
| M ! ! | | |
(3 ./\ —
HS — 1 1 - 1 - 1 - ‘
Ho4o —© T > ‘ ‘ t
: _/?ng ‘continue pattern of swell (cresc./dim.) | | | |
| ~ ’ | ‘ ] | | | |
| < | | | | |
: mp ——— ————— | ppp mp | | | | |
| —N [~ | | | | |
I Z /\‘2/—\ ! ! ! ! !
I —4 | ~ ~ | ~ | A | ~ |
ﬁ (0] L0 ) L L ; T - T - lﬂ
| — ——9O T - . ! ! ‘ ‘
| 419 I S rcontinue pattern of swell (cresc./dim.) I — I I |
P — 1 | | | I
) I | | | | |
LA LA l l l l l
| Z | Z — ! | | | |
| | Z z | ~ D I D I o) ! ) I
o O T O T T T T 1
BIE =S o > : = : = it
J\ O T O T T T T
[ ~— — . . ——
: 8 8v il continue pattern of swell (cresc./dim.)
|
| rpp. mp ——— ppp
|
O b ® e @ e B i @ i @ abin @
; Harp/low strings cresc. Pno/Vins/Vla cresc. Ob/Bsn: perc. Bs.F1./Bs.CL.: perc Mar./Clay Pts crossfade Clay Pots solo Brass/S.Cello: Perc.

_  (Boost Str/Hp/Pno/ Mar) - - - - - ST T oo osoooooo—oooooooo- )‘ AMRP tutti continue ‘ . (opt. boost S.Cello) - - - - - ‘
f | | | | | i
|

! : : : Clay Pots. Clay landscape (gradua‘lly increase the effect) - - - - - - - — - - b o e mmmmemememen 1
: (Brass/Ww. Fracture) - - - - - - o s | R lo-------o-o-o- oo oo om oo bommmmmm oo !
! I I I I I I
3 : : : : : :
) Hoop playbacky : : : : ‘ ‘
‘ T T T T T 1
! I I I I I I
| (Cam.Pno Frame transd) - - = -4 - - - == - - - - - - - - - - - - - e | Rl oo s b '
~  (Pan cam. S.Cello) - - - - - - - - R B e e B R e e i

(Cam. following INStrUMeNts) = = = = = = = = = = = = = = & — o o o o e e e e e e b e e e e e e e e e b e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e — e — o — oo
(Cam.inside Pno)— - = = = = = = = = = = = = = = — — -

>
Vaage - Hybrid spetakkel



(2) "

)

5" 15" @ 15" @ 20" @ 5" @ 5"

Strings tail piece perc Ob/Bsn: perc. T 1{-Ip/Pno/F 1/Cl: Perc. Talking drum Pno/Hp %all sounds Brass: f]zm OFF  Solo Ce,*l.lg glitch  Fade sm;z.l\l sounds Solo Cil'\lo glitch
= : o R ‘ : — ‘ 0 0 ‘ 0 ‘
Fl (e e : : —> : |
: [y, fa lunga sparcely, lots of rests, impro small variation : : — : :
I (@) B I I I I I
| spere of | | | | |
! ) ) ! ) ! o) ! ) ! ) ) ! ) !
T T T
ob. [ = 2 B : : : : > : :
: A sparcely, lots of rests, impro small variation : : | : :
| L — | _ slap tongue - : : : : :
! ) D ! perc. AN ! o) ! [0 ! 0 ) ! ) !
T T T T T T 1
Bs.CL | = = =4 N — - ; } s : }
: : . lunga sparcely,‘ lots of rests, impro small variation : : e : :
— L A |
| Dpee. | | | | | |
! ) [ ! ) ! o) ! ) ! ) ) ! ) !
BSH. EI] - 3 .; }L] 5 F ol T - 1
o L. sparcely, lots of rests, impro small variation _—
| A
|
i) ) D ) o) ‘ [0 ‘ D ) ‘ ) ‘
CTpt. (M ‘ ‘ > : : |
| sparcely, lots of rests, impro sma]l variation : : : : : :
! | | | | | |
! |
| ~ ~ | ~ | ~ | ~ | ~ ~ | ~ w
¢ T T T T T 1
Hn. ‘ ‘ > : : :
I
1 sparcely, lots of rests, impro smgll variation : : : : : :
! I I I I I I
|
| ~ ~ | ~ | ~ | ~ | ~ ~ | ~ |
¢ T T T T T 1
Ton. | ‘ : : !
L~ N .
! sparcely, lots of rests, impro small variation (M.M. c. 72) Individual tempo (not in metric sync)
5 Talking Drum [ﬁ3ﬁ 3 —37
! o) o) ‘ ) ‘ ) ‘ o) o) } o) }
Talk. :‘H - H - ‘ .‘ .h V Yoo j\ ‘ : : e H e : 2 ‘
‘ l > > —
: turn to mallets B ~ -~
| D . o) ) o) D ‘ /:\ : ; : ; ‘
Clps. | H I ’; i : ;
s
l
|
LA [0 [0 D D [0 o) ) )
—y T T T T T yavi)
— = - . = . - . - . = - . - ¥
‘ '\my T T T T T 1
) | | | | | |
: : : tap, knock and strike on soundboard, soundbox, nick, pillar etc. : :
Hp. < | Strike and mute w. flat hand | opt. add pedal noise | |
! - - - | |
! 1 o) ] 1 ~ ~1 1 | |
’ 0 T Ty T T T T - ]
) = = = %_k;v X e > ;
1 : T — T~
| g - -
) ) ) ) D ) D ) )
) A T T T T T Ayl
. - - ! - ! - ! - ! - - ! - y
¢ @ T T T T T 1
i) . . : tap on cover, knock on sid€ arrd metal frame etc. : :
i | Strike on strings ‘ ¢ add pedal noise frothd ‘ ‘
Pno. < 1 and mute w. flat hand Opt. add pedalnoise Irgpidamper . I I
l l ! l :
(e O - T T T i
= ; ‘ > ‘
|
—
|
J
|
l
‘ @ punta del arco @
5 I ) 5 punta de! 5 I
Strings tail piece perc Ob/Bsn: perc. Pno/Hp %all sounds Brass: };zc OF. [g " S;iO Cello glitch  F. ;zie small sounds Solo Cf‘e\llo glitch
! o) . o) . F‘ 0 o . : . ‘ . 7
S.Ve. H] i \ =% 1% — %‘V‘
: ﬂi (IV continue, allow distortion) _
1 L ) Ppp
| tail piece strike w. hand
L ~ ~ ~ ~ ~ ~ ~ ~ X
T T T T - - I - l') ]
LR & S== : : : > x &
; ] ] ] ] ] o
| > I I I I 1 1
| - 1 1 1 1 1 1
I tail piece strike w. hand | | | | | |
! A ~ ! ~ ! ~ LA ! ~ ~ ! ~ !
: - - - - - A
Vin. I ] e - - : }‘ = = : = (fp\J
:'EI] ‘ T T T T T Ol
| L > | | | | | |
| . | | | | | |
| | | |
: tail piece strike w. hand | | | | | |
! [ D) ) 1 ) 1 o) 1 ) 1 D o) 1 ) 1
‘ 7 2 T y2 T T T T - - T - Al
Vi : : : = : ‘
| > | | | | | |
| | | | | | |
- | | | | | |
| tail piece strike w. hand ! ! ! ! ! !
| ~ ~ 1 ~ ‘ ~ ‘ ~ ‘ ~ ~ ‘ ~ _
| 2 ‘ ‘ : > - = ‘ = )
Ve. EI] ! Py I 7
r i i i i i i
|
N G ) : : : : : :
| | | | | |
| tail piece strike w. hand I I I I I :
8 i | |
} ~ ~ l ~ l ~ l ~ ‘ ~ ~ ‘ ~ .
DB. |d—H i 73 } : = = : = 7 :
L
l > B
‘ ©
5) » . © . © S o » 5 5
‘ Strings tail piece perc Ob/Bsn: perc. Hp/Pno/FI/Cl: Perc. Talking drum Pno/Hp small sounds Brass: Perc. OFF  Solo Cello glitch ~ Fade small sounds Solo Cello glitch
T (Opt. boost Strings) - - -~ =~~~ — === — - - - -~ et et R " ‘ ,
Amp' : | | | ) | | |
(Clay P. Clay landsc) - - - - - e B dem e R ! ! !
Bl | (Brass/Ww. Fracture) - - - = |- - = === === === - - - - - -~ b e Rt R » : \
ectr. | | | ‘ ‘ S.Cello. Robot glitch - gradually increased effect - -,
| \ | ‘Playback loop, send to Pno Frame bass transducer‘ | |
| [ioop Py r : ‘ ‘ | |
|  LLoop Po/Hp 1H | | let ring | |
Trans. "_azllnnp plnvhm‘k\ ; L L % L L } L ]
| | "Wow- - - - - g~ | I I ‘
Vis | (Cam. Pno Frame transd)- - - - - - - - - - - - - - - — - - — — 4 e 1 :8— 777777777777777777 e Fommmmmm » | |
. T | [ [ [ | |
IR £ L A L0 | )
(Cam. following instruments) - = = = = = = = = = = = = = = = = = — — — Comeraimside Pianon — - I 11T IIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIC ; fffffffffffffffffffffffffffff
amera inside Plano- - - - - - - - - - - - - - - - - - - - - - - -

Camera on Harp and Piano
string research #7 (dry sounds)

Vaage - Hybrid spetakkel
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FL

Ob.

Bs. CL

Bsn.

C Tpt.

Thn.

Gong

T.T.

Hp.

Pno.

S.Ve.

Vin. I

Vin. 11

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

~ (Cam. following instruments)
Camera on Harp and Piano

string research #8 (string scratch)

Vaage - Hybrid spetakkel

string research #9 (H:

O ORI G e @ i Opnfon®
A Strings trem/g[;‘?. Hp/Pno scratch 3 /.\F 1./Bs. gl. : perc Ob/B/sg: perc. Brass: I;gc'prepare 3 .Brass/ Iin perc Hp/Pnc;:h\igh trem. Hp/Pno ,g(iss. down
D’ A T A T 1N
& = TE EE= — F It ‘
53 + : + : : |
L are s vz /i ' mouth piece smack ' pop on end of mouth picce w.' flat hand ! !
| pere.: pizz/lip vacum | sharp, very short kissing sound | | | |
) ! ) N B D o) ! [0 ! D ! D !
. —+ . . . i
! = ‘ = iy ‘ ‘ ‘ =
: —~ : : :
| L - | pop on instr. w.out mouth :piece | |
I perc: tongue smack ! ! (change pitch w. keys) ! !
~ | A ~ /A prepare | oAy ~ | ~ |
il = R R : > - R : : :
T N T T T T 1
| — - 1 mouth piece smack | ~* - | | |
| 1 sharp, very short kissing sound I I I I
D ! ) ! [ D ) ! ) ! D ! D !
8 = f = ey f f f >
N
| | tongue pop hand pop
release sharply from palate pop on mouth piece (on instr.) add fingering
L o) o) /) [ A ] [0 D [ .
T T A | BN !
- n - n - N¥ -2
EI] T T )é Le T T F T )é : < 1
| | . - | | | B |
: : tongue pop : | | hand pop |
! ! release sharply from pal‘ate ! | pop on mouth piece (on instr.) add fingering |
) ) O A ) D - . n
- : - : - K : : : K :
EI] 1 1 3 }\‘ 5 1 1 F I 3 J‘ I 3 1
‘ ‘ : i 1 1 1 : i 1
! [ N tongue pop [ [ [ ~ hand pop [
-~ : -~ : ~ rflease sharplX filom palate : -~ : pop on ‘mouth /Kiece\(on instr.) |
. | . | . . | . | . | . |
, , K , , , 'y |
EI] = T = T = - ‘\ I 5 T T ) —= J‘\) 5 !
S .
Tuned Gong
L o) D
N a | a | o I o | a D = :
| | I | —F—* : ‘
P gv Lv.
Tam-tam
T o) | o) | o) I o) | o) | J o) | o) |
I | - | - I bl | - T | - \
Lv.
p
@ rapid scratch w. nail high mgasured trem.
lengthwise on winding of bass string (bisbigliando) gradually downwards both hands
sfz ~ 7 ~ ‘ ~ ~ ‘ ~ . — N - keep steady effects/rhythm |
‘ ': X - i i .4 Aﬁq:ﬁ
7 < > 7o) = M~ e
I T i %4 hae - = owm|
A change ad lib. between | } ! pitchesad lib. [ | i
- (down down/up) Aand B (no sync.) | | P - |
(=AY RN I I I ~ I ~ I
) Ne E y2 I I I I - 0 - i
7 N7 P - > >
Vi Vv
A — Al
scratch secco on windings of bass strings (optional with broken credit card)
improvise unpredictable rhythms hioh d
@ rapid scratch w. nail 1gh measured trem.
. s . across strings (mute ad lib)
_ lengthwise on winding of bass strin - QUa- — — ~— R
% ~ ~ ~ ~ X —— —
: - p >—4 i 3
. £
b '\ T ST
change ad lib. between e\ : < ' gradually downwards both hands
(down down/up) — A and B (no sync.) I 1 = 1 keep steady effects/rhythm I
— H m H v m ! | | m | m |
| ) | | g | g |
Rawa P —- 1 : !
V) 1 1 ]l
_mf |
scratch secco on windings of bass strings (optional with brok.cre
improvise unpredictable rhythms
O et e © e D e Dpndin®
\Strings trem/gliss. Hp/Pno scratch 7\ Fl/Bs.CL: perc 7~ Ob/Bs ~  Brass: Perc. Brass/W.w: perc I-/I{/Pno high trem. Hp/Pno gliss. down
H—© © fo e . o)
var ¢ 2 —FS : b3 :
ANV 4 T T H ” —— T g T 1
J §fz ﬂ“ keep low note, or repeat gliss up/down once
ord. punta d'arco
"+ on lowest string only (noise on highest pitches) o) —
LAl E . o) e ) D )
>’ 4 % T T % T T T 1
y z " " z " " " "
U T 2 T g T T T 1
1 pr o o 1 | | |
ord. punta d'arco Pt — ! ! ! !
. A . . . . | A | | | |
ZeNon lowest string only (noise on highest pitches) | N | | |
AlE /e ) |~ I ) I i) I /) I
» 4 ? 1 1 ? 1 1 1 i
’S‘u —% —% I I I i
72 o = T | | |
ord 7  Dunta darco e — -~ | | | |
A on lowest string only (noise on highest pitches) I |- Am I I I
- O O r— 1 O 1 IO 1 O 1
BE — — 2 : : : :
T - T - T T T 1
pp ] #6 O | | | I
L on lowest string only (noise on highe§t pit(%)v"/ - ! ! !
ord. ' | "\m I I I |
S punta d'arco e N ~ - ~ ‘ ~ ‘ ~ ‘
o) ) ? T ? : T T T 1
7z &, 1 >z ‘ ‘ ‘ ‘
6/ o | L y— | | | [
# ) ) o . I \#9\_/’ | L I I I
g ]dy) on lowest string only (noise on hlgh‘estfmtches) ! ~ ! ! ! !
Otd- punta d'arco e . ~ — ! ~ ! ~ ! ~ |
0 | . | o | . | o |
) jR——1 % - T T T 1
*): Z y - z —Z ) P
~ #%/ :Jw : \#%\_/‘ ‘ ‘ ‘
B
e @ w3 w v Q) e 3 e (@
Strings trem/gliss. Hp/Pno scratch Fl./Bs.CL.: perc Ob/Bsn: perc. Brass: Perc. Brass/W.w: perc Hp/Pno high trem. Hp/Pno gliss. down
T | | | | | |
| | | | | |
:Brass/WoodWind. Glitch smack: 77777777777777777 He oo e o : 77777777777777777 L. : 7777777777777777777777777 :
Hp/Pno. Scratch— - — - - - - - - - __ _ b o e Lo )pr/pno,oposite,,,,w,,,,,,,,,,,,,,,,,,,,,,,,J
(S.Cello. Robot gl.) - = = = = = = = = - = - - e i R R e | B R dmmm e e e e '
Strings: Robot glitch - gradually increased effect - - - - - - - - - - - - __| i e e oo :
| | | | | |
| | | | | |
l l l l l l
(Pan cam. S.Cello) - — = = = = = == - - - - e | i e b e »
Camera inside Piano- - - - - - - - ----- =TT T T T - - - - T T T - - - ——- ==~~~ ——=————-——--~- e el T T m e m e m e mmmm oo |
I I I I I I

arp/Pno trem. across strings)



Poetic landscape 33
(5) o H] 0 @ Lo @ o Lo
Frame drum transducer Brass/W.w: glitch 2 Fade glitch FL/CL. poetic i ; Brass: poetic
_ D - - & /7\g R ord. (ben P rep. transform grad. gliss. poss. ad lib. mp
N T 1)1 T
FL. | o o — > G6— N > 3 —FRANSFORM :
. ] —— prepare © | *\\_H;% use c. 2 min on transf. & ® : :
hsr?lack: malie short kissing sounds on parts of instn‘. 'PP Ton cresc. (pitches adapted ad lib.) ! !
_mouth piece smac ! ‘ ! !
A ) ! A ! A | A al
K 0
ob. | = ot ‘ = ‘ = &
. DJ
- - ! — I |
perc: tongue smack etc. ! ! . - !
liss. . adilib.
~ prepare 5 ~ - : ~ | ord. (bend) rep. transform grad. & 1‘85 poss ? o = |
o \ — ‘
= 72 —-— \ L ] T TRANSEORM w
Bs. CL. |HH , = S N7 ‘ >/ ‘ } ‘\\) —< y — %) ‘ ‘
- : = ! — ! g;j/ use ¢. 2 min on transf. ! !
mouth piece smack | I PP non cresc. (pitches adapted ad lib.) | |
| | | |
~ o ~ | ~ | prepare ~ | ~ |
K ‘ o
Bsn. |HE = - Xl o —. ‘ ) = ‘ = ‘ = 7=
™ .
L = P—
mouth piece smack
| ~ §harpbvery short kissing sound ~ ~ Harmon T.O. ord. (bend) rep. transform grad. gliss. poss. ad lib.
K T {) ]
CTpt. | > Xl —%—4& : ; = ‘ @‘ } -  ——— i i !
L* B : e : © e — use ¢. 1:40 on transf. & w :
mouth piece smack . | | | PP non cresc. (pitches adapted ad lib.) |
~ sk}arp, fvgry short kissing sound | ~ ! ~ Harmon T.O.: ord. (bend) rep. transform grad. gliss. poss. ad lib. !
1y ‘ ‘ 1 ! ! ‘
. DJ T
5 - | - ! U use c. 1:40 on transf. :
mouth piece smack : : Y i (pitches adapted ad lib.) gliss. poss. ad lib. |
~ sharp, ~ short kissing sound ! ~ ! ~ Harmon T.O.  ord. m rep. transform grad. {@\ & |
0 0 | . | D ) - |
K ‘ ‘ ravn D b \ \ ‘
Ton. [ > = T2 ‘ > = F—r—v »>— -
™ N + 4 )
mallets - - - PP non cresc. use c. 1:40 on transf.
Marimba|  keep chord (pitches adapted ad lib.)
L I~ R o) o) o) o)
O T T T T 1
we [ ==_ ‘ ‘ ‘ ‘
p=Ce] I T T T 1
| PP dynamic poco ad lib., swell to get small resistors to jump on conductor's drum
TT | La H L » A ‘ ~ | A |
1N >Vl LS ‘ ‘ |
Mar. transducer G.C.
(Frame Drum on G.C.\(containing a handfull of small resistors) - = = = = = = = = = = = & = & & & e e e e e e e e e e e e e m -
. I
Cond. |HH———— o 1
- P=Co) \
L pp -
R.H. medium low trem. on strings
L.H: lowest palm cluster (like tam-tam)
d AN o) ) /) o)
. T T T 1
L N T T T 1
| | | |
Hp T )\ | |
’ . e ! !
) . = T T — T - 1
>Y Lv.
L —~
R.H. medium low trem. on strings &
L.H: lowest palm cluster (like tam-tam) e
- A ~ . ~
: P — 1 = 1
o L A 1
= & : :
Pno. Q } }
) | |
4,}. = o : = :
Sv Lv -
~ .
”oetzc landscape
5 10" 30" @ 10" @ 20" @ 10"
Frame drum ;V\am'd“cer Brass/W./_v:’ glitch 2 F ad/e\glitch FL/CI. poetic Brassf:{oetic
£33 = ! = - ‘ - ‘ = ‘
S.Ve. 7" n > : : :
—
L f) o) ~ o) o) )
)’ A T T T 1
y ah ‘ n L n - "
Vin. 1 |-y : > ; )
| | | |
f ~ ~ 1 ~ 1 ~ 1 ~ :
p’ A T T T 1
Vin. 11 ||z = = : = i
AN3V T T T 1
o ! . ! !
| | | |
~ ~ 1 ~ 1 ~ l ~ l
m 1 1 - 1 - ]
via. |8 ; = ; 1
| —_— | |
| | | |
| | | |
_ ~ ~ | ~ | ~ | ~ |
Ve 7" }\ = T = ]
| — | |
| | | |
| | | |
~ ~ ! o) ! o) ! o) !
pB. | = = ; = |
D —
Poetic landscape
<5: 10" @ 30" @ 10" @ 20" @ 10"
Frame drum transducer Brass/W.w: glitch 2 Fade glitch FL/CL poetic Brass: poetic
T | | | |
Amp' | | | |
Mar. Wobbling multi-[Byers - — - - - = - — -« - & o & o e o e e e e e
(Brass/Ww. Glitch)- - - - - - - - - - - === - - == - - - —— -~ e I I I
Electr (Hp/Pno. Oposite) = = f{— == == === = = === = = — - = =~~~ — ——— b ----- ! Brass/Woodwind. Poetic night landscape - - - - - - - - - - - e et
' (S.Cello. Robot gl) - - = == = === == m e ool ! ! !
(Strings: Robot gl.) - |- == = = = = = = = = = = - = - — oo~ B i i i
| | | |
‘send Mar. to cond. transducer ! ! ! !
| | | |
Trans. ‘ ‘ ‘ !
showing patterns of jumping resistors inside Frame Drum I I I I
Camera on conductor tfansducer — _ _ _ _ _ _ _ _ _ __ _ _ ___________ R I e :
X Pan camera on transduger/conductor : : : \
Vis. ~ (Cam.inside Pno)- - =~ = = = = = = = = = - - - — — oo )‘ ' '

(Cam. following inStruments) — — — — = — = = = = = = = = = & = & oo

Vaage - Hybrid spetakkel
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@ 20" 20" @ 25" @ 10" @ 25"
Ob/Bsn}goetic S. Cello bow bridge side Strings bow bridge side All fade, not Brass Brass: poetic solo
/I‘? TRANS = 2 : o w ; )
FL (T PANS : : }‘ ‘
PY) ] ] ] |
| | | |
H H | | | |
hord‘. (bend). rep. transform grad. g‘hss. poss.‘ad lib. ~ | ~ | ~ | ~ I
ob. | —0 —7 i TRANSEORM : : P - j
N ANV = o & Rl t t t 1
oJ use c. 1:30 on transf. ! — !
PP non cresc. (pitches adapted ad lib.) I I I I
| | | |
D ) X /) X ) X [0 X
Bs. CI. “TRANS : 1 ;= = |
(bend) . . ! I —— A
. ordﬂﬁ rep. transform grad. gliss. ‘poss. ad ]‘1b. ~ 3 ~ i ~ i - 3
Bon. [FE——k » || TRANSFOR ‘ ‘ ‘ = > ;
B PP non cresc. use ¢. 1:30 on transf. D ——————
(pitches adapted ad lib.) . .
LA ~ ~ ~ ~ (bend) rep. transform grad. gliss. poss. ad lib.
et "i{n TRARSEORE )l—'—?\—'i—ls } ] ‘
' ANV \ \ L — \ \ \
o : : : ié\\_j% use c. 20 sec. on transf. & & |
I I | ppnon cresc. ) R
A ~ ~ : ~ : ~ . (bend) rep. transform grad. gliss. poss. ad lib;
Hn |S—TRANSFORM : : T — o > - —
ANV I I I I I } 1
J : : : E— use c¢. 20 sec. on transf. :
‘ ! I Jop nom cresc. gliss. poss. ad lib.
| : | (bend) !
~ ~ ‘ ~ ‘ ~ ‘ = ) rep. transform grad. %\ -
o) ; ; ; Co— —
Ton. |~ —TRANSFORM ; ; — Tk ———
B PP non cresc. use ¢. 20 sec. on transf.
L o) o) o) o) )
O IT T T T 1
Mo, [FF > | = | = | = | = I
IT T T T
I ———
TT [ ol 4 ol . : o : o |
Take off Frame Drum
(Frame Dr./G.C.) = = = == == == == == == == = = = — — — >» ~ ~ ~ ~
IT T T T 1
Cond. | H > = — ; = ; = ;
S
I ———
) o) o) ) )
e): - H - ] - ] - ] - ‘
Hp H T T T m
~ ~ ~ ~ ~ move inside camera
| @) - i = ] = ] = ] - !
Pno. Z H T T T m
@ Ob/B e St @ge’sid @ All fad e B @ B e /
sn. poetic Y pow brigge side ade, not Brass rass: poetic solo
. ™ . ) )
O T 1
sve. EF = e ‘ ‘ > = ;
[
»)
press hard, sound
bow on side of bridge
LA ~ ~ ™ I | ~
7 - - I I I - ]
Vin. I %ﬂv T ry ry | T I } ‘
| | | |
| @) | t |
| press hard, sound/noise ad lib‘. | |
| = | | |
: bow on side of bridge : : :
~ ~ il v ! ! ~ !
9 - = : | | ; ; = ;
Vin. 11 || e——% > |
D =s —1 ‘ ; ;
D) | J | T |
: (P) press hard, sound/noise ad lib, : :
| | | |
| bow on side of bridge : : :
~ ~ v ] | | ~ |
|
via. (48 = = te——=—} : : > = |
2 T i i J. T T 1
| | T |
: \(ﬁ) press hard, sound/noise ad lib. : : :
| | | |
L bow on side of bridge | : :
3T | ; |
Ve. 7 = = ‘ro' ‘}0’ i T T F = ]
» i 1 ;
®) press hard, sound/noise ad lib. | | |
| | |
| | | |
| bow onside of bridge : : :
~ ~ - 1 | | ~ |
Iy ,' 1 | | 1 1 1
R =2 - = H— > = :
~ [ [ J
L V2 press hard, sound/noise ad lib.
ol 1 e Dol ® e @ i
Ob/Bsn: poetic S. Cello bow bridge side Strings bow bridge side All fade, not Brass Brass: poetic solo
-
Amp. i i i l
| | | |
(Mar. Wobbling multi) - - - = - - - - - - - - - - - - - - - - - oo oo oo oo Bomooooomm oo oo [ (Brass only) !
(Brass/Ww. Poeticlandsc.) - = = == = = = = = = = = = = = = = - — g e i I
Electr. S.Cello. Human- - - - - - - - - - - _ _ 7: 77777777777777777777 : 777777777777777777777777777 :
, Strings. Human.- - ---------3---------------~+4§- - - - - -~ - - - - -5 |
—
| | |
| | ‘Sample Brass for use in Part 3, I3 (page 56)‘ 1
| | |
Trans. } } } !
| | | |
| | | |
Vis (Cam./Pan cam. on cond/transd) - - - - = - = = = = = = - = — - ) Pan camera on Solo Cello- - ------ T TT oo oomo oo Tt iy ) |
N Iy i i i i

(Cam. following inStruments) - — = — — = = = = = = = = & & & o & oo

Vaage - Hybrid spetakkel



(J = ca. 140) 35
@ 10" 5" 10" @ 20" @ Misurata (J =c. 140) 12"
S. Cello brush strings Brass: OFF Strings brush strings Tap instruments Bs.CL./Bsn. pattern
_ A ~ 2 ~ s rep. 7X
o T T %
Fl. | = = ‘ = ‘ = e = :
S T T 1 3
o l l l
o) ) A 1 A 1 ~ 1
P 4 el e U L U el U /1 d
Ob' ”A Il Il Il L,f : :
:)V T T X
| | |
| | |
0 % N
Bs. Cl. 7 = = 1 = 1 = S/ | o - =V R P3 .
: : = bd"i | T o I Fo be
‘ ‘ ‘ ¥ o he q# 1
| | | f
o) % I
Bsn. 7 = = 1 = 1 = o/ | C— o — ]
i 3 oD R O P S -
~ f q# o q# 9
L 9 o) ) ‘ ) ‘ o) -
C Tpt. e = : = : = e = .
ANV T T s 3
P ] ] ]
—————— | \ I
A o) ) : [0 : ) :
b 4 e - e - e .1 hd
Hn. e ! ! = i1 .
& T T 3
PY) | | |
I ————— | | |
| | |
) ) ! ) ! D !
Thbn. €—> = ; = ; = ; ::i . = .
~
-
;
brush sidewise w. flat hand Ew. ingers) B
7 D /D j j R ) .
L.Dr. |HH= f 1 > fo* o %t H
pp | V74 | f
brush sidewise w. flat hand _(w. fingers)
o M Snmnll — PN o ww 4 A
ar. L T | D . LR gl |
pp P
L L +<,n - - f
(J = ca. 140) CONDUCT THE BEAT even.wnh no time signature . -~ Misurata (conduct ordinary) rep. 7X
Cond. |HE—A 7 H }‘ %ii = ii
i I 3 i |
=
brush sidewise on soundboard w. wire brush tap on soundboard
[ R ) ) [ n D
T T 1.1
HIE << : o r—— = o e >}
=— l e —
| |
Hp | pp ) ! pp < f
L | [ B— - |
s B - - ' - ' - 24 - 5
7 I L’i’ v .
brush sidewise on soundboard w. wire brush tap on soundboard
_ - ~ ~ 7 )
T I /]
HIE << ‘ A : Z 5 0
% | | |
Pno. v/ l S — f
— | |
| |
Fo): - - . - s - 0
Z L Iy /E 10 0
I S 3
brush strings lengthwise
firmly up an down (M.M. c. 140) @
<5> 0" 5" Uk 20" @ Misurata (J = c. 140) 12"
IS. Cello brush strings Brass: OFF Strings brush .ngs Tapinstruments Bs.ClL/Bsn Aatt ern
- ~ ~ = - rep. 7X
[aNaWaNal i %1 i |
SV [ )] i AL ]
Ve A e=—= g ‘ ‘ =3iE A
PP brush strings lengthwise © f
- firmly up an down (M.M. c. 140)
L 9 o) N v 2 (a}dd string) N . o)
y 4 - - . = @ ID 0
Vit s === : S i :
| h |
EFEE] e N
| m . . | |
,brush strings lengthwise X X
1firmly up an down (M.M. c. 140) 1 I
A ~ ~ I v (4dd string) ~ : ~
b4 n %
Vin. 11 Cmv = = Z 3 .
oJ % X X % i (crush) . f
22 _ l —
1 brush strings lengthwise I I
| firmly up an down (M.M. c. 140) | |
o) ~ v 7 (add string) ~ ! ~
H2 - - ‘
Vla. Ih A # . . 2 0 O
: <X XX :(crush) %‘ f
! Iﬂ’ | —
: brush strings lengthwise : :
! firmly up an down (M.M. c. 140) ! |
~ ~ [! ] (add string) ~ ‘ ~
v 0 - - | NaNNaNNawra) i % i .
C. 7 ) T s 3
| pp (crush) i f
I 4 | |
| brush strings lengthwise : :
i firmly up an down (M.M. c. 140) |
~ ~ I \ (add string) ~ : ~
o) - - S - ‘ ‘
DB. [ === — 4 :
~ crus
rr S
Cs (J=ca. 140) 10" 5" @ 10" 207 @ Misurata (J = c. 140) 12"
0 oh strings Brass: OFF . . . Bs.ClL./Bsn. pattern
S. Cello brush strings Strings brush strings Tap instruments rep. 7X
A + Boost Pno/Hp/Perc (Log Dr/Darabuka). - - - — - — - _ _ T mm e e e e e oo . AMP tutti continue \ %4y, Amp OFF Woodwind and Brass .
mp. ‘ ‘ ‘ : :
(Brass/Ww. Poetic landsc.) - Jp» ! — | (cffect OFF Brass/W.w)
S.Cello. Dancing Grasshopperg}- - - - — - - - - — - e e T . | T e T
i Strings. Dancing Grasshoppers - - - - — - - — - — - — — - — _ _ _ _ ____________ Y e .
Electr. Hp/Pno. Swirling - - - - - - - e . }4 D .
l l l A
Trans. ‘ ! 1 I8 .
l l 4
| | |
. Pan cam. on Solo Cello | | | )1 Videonr2- - - - - - - - - - - oo oo
Vis. T T T 4 5 5

~ (Cam. following instruments) — — = = = — = = = = — = = = = - & & — e e e m e -
(Cam. on Darabuka w pattern on skin, to O2)

Vaage - Hybrid spetakkel
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FL

Ob.

Bs. CL

Bsn.

C Tpt.

Hn.

Thn.

L. Dr.

Hp.

Pno.

S.Ve.

Vin. 1

Vin. I

Vla.

Ve.

D.B.

Amp.

Electr.

Trans.

Vis.

€

Follow metric score

_ f)
i I — s
oJ
S

7

74 i

A\

oJ

DA

)N 3 N 3 N 3 N 3
I — i o Py 1 —— ; - & N ——| ; T Py N — ;
Harmon T.I.
- h o
0 = = = e e— g ==
>~ The o o 00 0 0 o0 o or
H f T.I
armon T.I.
f o
& - = = y == ey =
{ey o 0
A3 T Thg
0 e ese e see s
\_/
Harmon T.I.
33 = = - i e o oo oo 0000 oo
= e e T e
espress, but keep 16-notes rhythms (poco ad lib.)
-
CH-REYTHM }} | |
espress, but keep 16-notes rhythms (poco ad lib.)
:“ BHYTHM i
brush strings lengthwise w. wire brush ’/’f
.. . firmly up an down (M.M. c. 140)
(join tutti rhyth:l\) N . (add strings) _ h
o —_—
i Jl o e ) — 1
low pitches ad lib. f
| @) = - = =
7
brush strings lengthsvise w. wire brush
(join tutti thythm) firmly up an doyi{(M.M. c. 140)
~ 0 T (add strings)
o
i » = pilRY Db S >
{ B ]
@ Dimedium pitches ad lib.
4]}. = ) = =
—y

Follow metric score

senza Ped.

%HV THM

g

mHHY TTHNM

A2}

Follow metric score

L
(S.Cello. Dancing Grassh.) - — — = = = = = = = = = = = & & o e e oo
(Strings. Dancing Grassh.) = = = = = = = = = - = o m m o e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e o
(Hp/Pno. Swirling) - - - - - - - === - - - - - - - - - > Hp/Pno. Dancing GrasshOppers — — — — — — — — — — — — - — | o o oo
1) R i e e e et R o i
-

(Cam. following instruments)

Camerainside Piano— — = = = = = = = = = = = = = = = m m — o o oo o o o oo o oo —— oo oo oo oo oo

Camera on Harp and Piano
string research #10 (brush strings)

Vaage - Hybrid spetakkel

(Fade Cameras)



é\

Hi-H.

_ sticks
+

1 1 oo oo 1
pp J<

Dar. |-} RHYTHM

~

I;RHYTHI'V‘I
Hp.
s B . s o
7
I: 1 1 I I
BBIER
Pno. \f ~
Fo): . s o
A

S Ve. ﬂﬁ,' HYTEM

vin. 1 |[-ZpEvTram

(™

ANV
oJ
0
ANV
oJ

:IE}HHY I HIM
Vla. :H_EI

Ve [EXnHerHM
DB. S )REYTEM
(4 )
L AMP off Hi-Hat
Amp.
(S.Cello. Dancing Grassh.) — = = = = = = = = = = = = = = = = = = b b oo oo oo
(Strings. Dancing Grassh.) - — = — = = = = = = = = = — = = | s s s b s s e m e m o —— e —— e —— = - = =
Electr. -
(Hp/Pno. Dancing Grassh.) = — = = = = = = = = = = = = = = = = o o e e e oo
Trans.
) QL L R i e
Vis.
(Cam.inside Pno) - - - - - - === - - - - - - - - - )
(Cam. following instruments) - = = = = = = = = = = = = = = - - - - - - - - - - - oo »

Vaage - Hybrid spetakkel
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FL

Ob.

Bs. CL

Bsn.

C Tpt.

Hn.

Thbn.

Hi-H.

Hp.

Pno.

S.Ve.

Vin. 1

Vin. 11

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

ol o 2be "2 b fe e'e

~ele|

TTTe!1

~ele|

ql RHYTHM

P

| j-BHYTHM

~

| CF=vaTv== e
7 RHYTHM

U

q.
s BHYTHM
Y AR

)
7

D’ A
2\ PHVTHRM
| an AL
o

EHHY TTHIV

(S.Cello. Dancing Grassh.)
(Strings. Dancing Grassh.)

(Hp/Pno. Dancing Grassh.)

(video)

Vaage - Hybrid spetakkel




FL

Ob.

Bs. CL

Bsn.

C Tpt.

Hn.

Thbn.

Hi-H.

Hp.

Pno.

S.Ve.

Vin. 1

Vin. 11

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.
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22p

", tezafieie o O OF = °
e ———
D}
e PEE FLEEPLL | FREEEEfr LLE EEE| FEEELLLL ELLLLL | et . phalmiale SPieie e £
o
= D e S e e - - - o) - - - - - - - - - - - - -
IL11‘V G OO0 o O 0 0000, MPPVV"PV“/VVV‘I‘;%P ‘IOJVPPVPVVMPPPPPVM

ppppiss S8k
= = == g

I

poppsis ppsiss
_ 0= s == ¢

Liele|

o/
/

Le|

i

o/
L I

Ly » POP PP LePP peepees Pee PR pepeeee peeeeee |
e — T ——— . —— CE—— o —— e o s

b 7 i i / ;i i i e ==
)/ —

/ 2 R S R S oo == = =

{22 o PO OO0 0 JINOOONON OO0 PO JIOOPOOLO/OPOOLOS oy

o 1 = ey _ = _ = @ = =

©o_® PO eepeeepp| peepeee Pee PR pepeeee peeeeee PSS Y o o ouy o @b

B B N N B B il
| - = o o e e o - e

| s J : J J J : T T e
-
CH-REYTHM ; ; ; ‘

mp

BHYTHM
i

hdl [oYETVESHTY

Z Ay 1TVl
o) = = = =

7

Y RFETFM
- . - -

7
FYaavTEM ] T ‘
J 1 1 1
L §

P4

Z. PHVYTHM
ZERAYTHM

SV

Y}

(S.Cello. Dancing Grassh.)
(Strings. Dancing Grassh.)

(Hp/Pno. Dancing Grassh.)

(video)

Vaage -

Hybrid spetakkel




40

FL

Ob.

Bs. CL

Bsn.

C Tpt.

Hn.

Thbn.

Hi-H.

Hp.

Pno.

S.Ve.

Vin. I

Vin. I

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

_ 9 /—\g change to Picc.
'\3>A
o TE BRE LEffff | FREPLERE LEL B2 | ey le ombelrile olepele e £ (B 222 fffgge
& = = memee e e e
o
- 3 P I I I I S B I R I e e e e : e 4s 3 oo os
o 7 el ol Y 7 el ol B Y1 P @ @ < ] bfr q§' :/%V:/VPPPVVM

o 2 PPP pppeps | bppipsis Sip S . ., phelmu e |PP  PPs 22piss
] o ] ] ] I I I } 7 — ‘ ‘ ] } q# qﬁzﬁq
y J o/ o/ [V o/ [V [V [V
L yA yA A JA A [ A / / A
Ly » PPP PPOPPLe oo Pee oo oee e e e s . | 4, e ® eoe speeoee
= < v e e i < s
D i ;i i f f == =" ¥ ¥
)
5
A R s s s 2 . S s A O s A R R
{  an Wl of OO O OO 0000 I 0 00 000,000,000 o g e D A e
B = e e e e e e e e e e e e e e e R e S e i =
1o _® PP PPrePPee| PP ePPee e oee U S Y o o o iy o ple | ® eoe opeeoee
! s s e e v s s s s s | s s ! ==
| G G ; E i e e e G G
-
CH-REYTHM ‘ ‘ ‘ ‘
mf
BHYTHM
-
B3 Fevirve=gre
Z 2Oy 1THIVI
o) - - - -
7
S RHYTHM
) - - =
7
(4
S )=EvYTEM i i i
I I ]
L g
D" 4
2\ DHVTHM
[ an ML

(S.Cello. Dancing Grassh.) - - - - - - - = - - - - -
(Strings. Dancing Grassh.)- - - - - - - - - - - - -

(Hp/Pno. Dancing Grassh.) - - - - = = = - = = = — -

(video)

Vaage - Hybrid spetakkel



Picc.

Ob.

Bs. CL

Bsn.

C Tpt.

Thbn.

Hi-H.

Hp.

Pno.

S.Ve.

Vin. I

Vin. II

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

€

Vaage - Hybrid spetakkel

a
@ _whistle tone
_ ) ~ -
A - - - -
{ey it
ANV
oJ | pitch ad lib.
e o ielie Srade at i | BERRiiE it L e epearie ma
b ebeigle o 2he’fheit o°F oif £ | TC Py le o 2he’theit o F eif £ F T — —
c e e e
i 1 1
o
} }
H ! | bel® O o ©
—T—
———
b l)e/_\\o/—\e/—\
° e o ®he Fﬁohfl — — —
— i | i 14 i
‘l/ A JA
=
.............. —
o)) s . . gl © sPpOOO00 SOOOOSS . . . | U fe © R=2 ©
4 o o 0o 0 0 o o o o o oo a%M o o 0o o o o o o o o oA"Y
7] 7] I I ] 7] ] I I
%E:E:":E:% f i e R e S e S =
bo vhe o o0 0o 0o ooooee & O] R R 7= P=Y P2y
e D of PR mmacs © ©
.............. — 4 |
© POOOOOS OOOOOOHS o o 0 o o o o o o ot o ofle| © ©
- e vy B i
G ; = =
o
L ’J Lv.
TH-RHYTHM : : : S | !
RHYTHM |
jl l
7 RHYTHM
o). - - - - - - -
Z
7 BHYTHM
—&7) s s - - - - -
Z
O I T I I I |
i | i i i ]
- /)
b A
fom Y THM
ANV
o
0
Y
[y
EHHYIHM
4,}:HHYTHM
A%HYIH]\II
=
©)
L Amp on Piccolo — _ _ _ _ ) (continue)
. Piccolo. High pitched soft landscape - - - -
(S.Cello. Dancing Grassh.; ————————————————————————————————————————————————————————————————————————————————————————————————————————————————————
et T DTy e € T R e e i e i R e e R
(Hp/Pno. Dancing Grassh.) = — = = = = = = = = = = = = = = = = | e e
R ST it I i il e i
~

Cameras following instrumental entrances—

(Picc.)



4

Picc.

Ob.

Bs. CL

Bsn.

C Tpt.

Thbn.

S.Dr.

Cond.

Hp.

Pno.

S.Ve.

Vin. I

Vin. IT

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

Senza misqua

Tutti dim.
)

\

5
Solo Cello behind bridge
D

Strings behind bridge
)

5

10"
Hp/Pno medium high trem.
)

) 1) turn bocal and blow as pan flute
2) long joint w. bell (keys held down) and blow as pan flute

10"
Hp/Pno ;{is& down

T T T 1
- | | | |
o o ! ! Cok) L ) [
— high pitched soft sound B
N = = | prepare ~ | ~ | ~ ghp !
p’ A T T T T 1
y i , , - , - ,
& : : : i ‘
J ; | | | pitch ad lib / |
I g 7\ high pitched soft sound I L I
| i o | | |
Q) ! 7N | — 1 | ) | ) |
/o — — - ‘ ‘
[ fan I & || |
ANV T I T | T 1
o ! '| pitch ad Tib. BN ; !
,@/\:ﬂ\ : - : : _)high pitched soft sound N :
1Y © .= | prepare ) | ) 1 K |
12 1 w T \ ‘
15 : : : i
B opt. play on turned mouth piece pitch ad lib. B
o " prepare C'; high pitched soft sound make space for each other, make rests
L A o o ~ = > 9 | . D
)’ A T T T | | T 1
r = n & m n | n 1
ANV T T T i T 1
o ‘ ! [ pitch ad lib. ! J ! !
| | opt. play on turned mouth piecg | |
! I prepare [~ high pitched soft sound ) make space for each other, make rests I
p A LA LA R N R | ~ | ~ l
= — — ; | ; 1
@ © —© — S i T X ) \
oJ T I pitch ad lib. I J I |
| | opt. play on turned mouth pieo‘:e | |
-~ A | prepare 7 high pitched soft sound __ make space for each other, make rests !
é | é [~ < ’ | N | 7~ |
1D T T ? a T T i
I AaY 1 1 5 “ 1
K | pitch ad lib. |
L O fingernails on skin, rotate, making noisy sound
1] | ) | ) | o) |
pp
|- BHYTHM & i &
pp
(J=rca. 140) CONDUCT THE BEAT (for 16notes patterns)
) . ) ) D
T T T T 1
Hi : : : : :
=
high d trem.
(l;igsbingl{cizig(; rem - gradually downwards both hands
o) o) ~ /| — keep steady effects/rhythm
0 T T - 7RI WE01 e — Bt b= = = SN o
NVZ=RTV] . " - " s )
7 RHYTHM ‘ > : @‘ Iﬁ ~Sssaaa d ‘
| | | H B | oo
; o let ring _vA | A_A_: n pitches ad lib. ‘J | |
o 1 1 1 — m 1 m |
©): - : - : - : - : - ;
high measured treri,
_across strings {mitte ad lib) M
7\ 7N 7N\ —— e e— o
eTaTv= S 1 1 - A e —— o o
7 RHYTHM ‘ >‘ ‘> ez s 7=
: : ' | gradually downwards both hands vwﬂ‘
j pp & ) 5 - 1 keep steady effects/rhythm !
| | | |
| O\ | ~ | ~ |
Iy ,' 1 L - T, 1 1
/ : - : :
o A
Senza misura
@) T @ e @ APENC RS |
Tuti dim. i Solo Cello behind bridge chindibridge g Hp/PnoInedzum high trem. /Ord. (still b.b.) Hp/Pno gliss. down
*" ord. }
rax T XXX 1 I Ao N—a—aY [ o S— A w—a)
R T HM — : ————— o= (==——
D —— pp ] ) mp ] transform to bowing on body
L (J = ca. 140) g L by changing grad. into IV
behind bridge _
L A ~ 7N ord. v - I 7
ZARAYTAM ‘ S — —_— > ‘ g
o i i = i ‘
| EEEE: | | ‘ |
| [ [ | |
| | w | /I | |
| | 3 1 | ) | |
AN ord. IV behind bridge
A ) | ord. 1" 2 , | KK X X | |
A vEvTEM ; I
G : > =—— , , >
o 1 IEEEE: L . 1 |
| | P22 | | |
~ ! /A ord. | IVbehind bridge 1 B = | |
:IF\ A Il T - Il 1 1 f f Il ]
jipRHYTHM ‘ > > = ‘
RHYFHM : = : :
1 | BRI l ] l l
| |1z = | |
‘ '"T behind bridge ! - ! !
A : Mod ¢ ~ [ : :
3 [a— 5 AN e w—a) A A o WA —aY 5 t
R O — «E N:E‘ .
1 12 L : |
| | | | |
~ | A ord. 1 behind bridge_ L . | |
. | | | |
0 I XX XX XX XX ]
S ) SOV THM R —— M — —
A >t > ‘ >
pp A )
Senza misura
@ @ e @ e ®
Tutti dim. Solo Cello behind bridge Strings behind bridge Hp/Pno medium high trem. Hp/Pno gliss. down
r , BN T e e el } |
| | | | |
(Pice. High pitched landsc.) - - = = = = = = = == == = === = = = = = = — ] ) | Brass/Woodwind. High pitched soft landscapei- — — - — - - - - - = = = =~ - = _____ b L ll________ |
(S.Cello. Dancing Grassh.) - = = =1—= = = = = = = = = = = = — - = — = — - — - — — I e R B e i !
(Strings. Dancing Grassh.) - = = |- = = = = = = == - - - - - - - - oo oo e |
(Hp/Pno. Dancing Grassh.) - - - 4 - - - - - - - - - - - - - - - - - - » | Hp/Pno. Oposite - — — — — — = — - - & o o L ____ |
| | | | |
| | | | |
| Pan camera on Solo Cello- - - - - - - - - oo m oo A mm e >» : :
(video) = == = === m = e e P | FadeVideoslowly - - - - — - - - - - — - -~ lmm oo ittt }

-

(Cam. following instruments)

(opt. repeat string research)

Vaage - Hybrid spetakkel



Picc.

Ob.

Bs. CL

Bsn.

C Tpt.

Hn.

Thbn.

S.Dr.

Cond.

Hp.

Pno.

S.Ve.

Vin. I

Vin. IT

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

43

D e O e 0Oz @ 7 cmuew
Hp/Pno low trem. S.Cello bow on body Strings bow on body
_ ) D D D D
T T %
: - - : - % - - -
H — ‘ 4
| |
) ! o) o) ! o) o)
E ‘ ‘ %
[ [
| change to Clar. in Bb :
%
Bl }: - - i - % - = =
T T ‘i
l l
~ 1 ~ ~ 1 ~ ~
%
ol ‘ ‘ ‘
S
L ) D ) D D .
T T % I’]
g > : 4 &
l l
| |
) ! D D ! D D N
‘ = = ‘ - A = = = 7
e = 3 4 %
| |
| |
3] } T - - T - % - - - ‘/}:
C i §
brush sidewise w. flat hand
ﬁ N
j“ L n ~D ; ~D 4 ~D - | )
l ] m 4 I - I - 1
mp _—_—_— ————— i V4 ) —
_brush sidewise w. flat hand
ﬁ o)
RHVTHM o) Ll D ! D Il 4 D | | 10 |
“I'I v } ™ T \\4 ;\ d I - ?\
mp — ——————— | pp E————
CONDUCT THE BEAT (for 16notes patterns) (conduct/give cues as needed)
D D ) ) ) (metric)
1 i 1 % i i |
Hi = ‘ = f = ‘ = i = 1 = 1 = |
1 i 1 % i i ]
S
R.H. medium low trem. on strings
L.H: lowest palm cluster (like tam-tam)
4 N o) D D ) N
e T T % /]
3J2 E | | 1 = = 6
by e— i w 4 ©
| |
‘ ‘ let ring
A : : >
Fo): = ‘ % - -
7 %
I 3
>v Lv. J—
“R.H. medium low trem. of strings
" L.H: lowest palm cluster (like tam-tam)
D ) o) D o) .
e T i/ /]
) " i 3 - - y.4
4 % e
A — _— Laid : S 3 :)y
‘ P> let ring
|
) |
0 I %
o) - ‘ 4 = =
I kS 3
( Q>)V Lv. E———
@ o ©) o 5 Calmly (J = c. 80)
Hp/Pno low trem. S.Cello bow on body ord.
~ r 7 ~ /~ consord. 4l —
) ‘ - i — Li—— e 1
7 ) % — | 77— |
1 Ty —] I — ]
1o o= g 1
=
\@ ) bow on body, firmly up/down PP dolce e legato molto
/ Lraniform to bov;ing Onl E/Ody bow on body, firmly up/down
- y changing grad. into - g . - = =
A : = — = — 5 = - - 2
Gl=—= : > i) = : % > &
| |
mp T ») l —
- | |
_ transform to bowing fon body rbOW on body, firmly up/down :
A | ¢ > x x] by changing grad. into IV ~ 7 ~ ! ~ ~ .
7 % 0
y 4% I i T - - y.4
&) : = ES55 : T > %
mp B T | —
L ! I\Q’) B I
B transform to bowin'g fon body bow on body, firmly up/down |
< < q by changing grad. into v ~ r 3 ~ ! ~ ; ~
Il Il /N He)
red L= 3 - -
o - —— : ﬂ Xiﬁx‘ = : %
7”1’ : ‘ I ————
| ») B |
- transform to bowing qn body ~ :
— by changing grad. into IV _bow on body, firmly up/down !
] ! ) ) ! D o)
(A 1E Famwamwamwa 1 ! % :
7 : — I ——— : Z =
1 X XXX 1
mp B L P | I ———
| B |
transform to bowing on body _bow on body, firmly up/down |
i by changing grad. intp V ~ R ~ 1 o) D
LS N e e w — w - - )
= i ———— ; Pt -~ : i
mp P) ) ————
D e @ i O @ camdeem
Hp/Pno low trem. S.Cello bow on body Strings bow on body
L BoostS.Cello/Perc — - -~ -~ - - -~ - - - - - - - - - - - - - - )
| | 4
| |
(Brass/Ww. High pitched landsc.) - - 7) : Obo/Bassoon. High pitched soft landdgape - - - - - - - - - - - - - - - - - -~ __ +‘ R e e e
(S.Cello. Dancing Grassh,) - = = = = = = = 4= = = - - oo ool P> (S.Cello effect OFF) || Solo Cello. Cave reverbad lib.— = = == === == - = - == - - - - - oo oo oo
(Strings. Dancing Grassh.) - - - - - - - - - i | E mmm———————-- A------------- »
(Hp/Pno. Oposite) - - - = === === === F == == — = —m oo 4 >
[ [ ———
| | 4
[ [ 4
| |
P L Y0 T | R e —— Pan camera on Solo Cellof - - - - --------—--—- - - |- - - - - - - - - - - - - - -
(fade video) - - == - = = === = - —— - - Jffarlcfainfrﬁ?nf 70707 767077777777777777777777777777777! 777777777 ) 4Lasertracecarefully777 77777777777777777777777777777777777
| |
; ; 4
N

(Cam. following instruments)

(Cam. on Drums)

Vaage - Hybrid spetakkel
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@ Hp/Pno poetic @ Double Bass Vibraphone @ Marimba

Ob. |HH
Bs.CL | = = = = = = - -
Bsn. |HHE
=
-5
C Tpt. 75 = = = = = = - -
A3
oJ
0
P 4 e d e b d e d L
Hn. |7y
A3
oJ
Tho. ,: - - - - - - - -
=
L soft mallets
DX - | - | - | - | | | |
Mrb. - 127 | 1 1 2 £ 2 £
=Y © o o
-~ s~ A~
Vibraphone ppp doice
v, |2 = | = | = 1. | | | |
eSS 1 1 = g —1 =% —2 =2
¢ . s s s s
R Prpp
/8wir}1y7th7mjand pitches ad lib. " b@
o) ® — 2 o
A
{ey
A3
oJ
Hp. Prp (blend ord. and harmonics ad lib.)
_ b
. 14
Z T
b —
%
~
izz /81}“ 77777 ° I, l)@
A pizz. % thythm and pitches ad lib. 2 =
. X
{ey
A3
oJ
Pno rp
rax
e):
7 1
b
~N
(%)
©, @
Hp/Pno poetic Double Bass
o T T | |
sve. o . . -2 i
1 é 1
L ()
b 4 e d e e d el d L
Vin. 1 ||Hes
A3
oJ
o)
b 4 e d e e d el d L
Vin. 11 ||-fes
A3
oJ
e = = = = = = - -
Vla. ﬁ)
Ve. 4,} = = = = = = - -
ord.
con sord.
DB. [B2F = { :
™ ! —_ —_ R —_ R
= s o
PPPp doice
® @ ©
Hp/Pno poetic Double Bass Vibraphone Marimba
Amp.
(Ob./Bsn. High pitched landsc|) - — = = = = = = = = = = = b = = = = & o o o b e e e e e e e b
(S.Cello. Caverev.)— - = = = == == = = = m e e e e e el e e — o ] ) Tutti. Cave reverb ad lib. (exept Hp/Pno/Ob/Bsn) - - - - 4 - - = - - - - - — 0 o o L o .
Electr. -
B3 1o T 114 41T S B L e T T I T R e T T B L
opt. pizz on strings (blend w Pno/Hp)
Trans.
(Pancam. S.Cello) - - - -4 - == - - - - — s m oo oo e e e e e e e e e e e e e e e e e e e e e — - -
. (Lasercarefully) - — = = = 4 = = = = = = = = = = — — o e e -
Vis.

Camerainside Plano= = = = = = = = = = m c c c m e e e e e e e e e e e e e E e e e e e e e e e E e e e e e e e m e e e e e e e e e e e e E e Em e EE e m e m e mm e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e m e em-
Camera on Harp
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Picc.

Ob.

Bs. CL

Bsn.

C Tpt.

Thn.

Mrb.

Vib.

Hp.

Pno.

S.Ve.

Vin. I

Vin. 11

Vla.

Ve.

D.B.

Amp.

Electr.

Trans.

Vis.

@
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Strings/Picc. Clarinet Horn bend
— - L
) ‘ ! \
- y 4 I \ \ \
i = S > = = f— o
| — | —
PPp dolce s — /4
Hi
ord. .
Ay I
L "o 5 s = 3
PP  dolce
i
=
L f)
i/
S - - - - - - -
{eS
NIV
oJ
Harmon
)
A - . . .
(e
NIV
oJ o o o
...~
PPP dolce
[ @) - . . . o s i
7
IS
F I I I I I I \
D — s — s s s \
2 —% =% £ —=% ——% —% 1

I

S, -
(R K. ) K
R rep. ad lib.
) = S
y i
{ey
A3
oJ
=
Z Il
=3 -
0 < ~ rep. ad lib.
A
{ey
ANGH
oJ
)
Z ]
=3
(Fen)
. . Horn
Strings/Picc.
£ F N ‘ o
) 1 i = 1 H ¥ i 1 1
7 I o Hhe * o - P P I |
! i e o i Ze o ]
e ——
e ——————
con sord. n rp
Q-
d.
LA ord. © © o
b’
A -
{ey (o) (6] (o)
:)V - —
PPpp dolce
con sord.
ord. ~o— e |
o) ﬂﬁ — B He o o
b4 i i il
6 = = = | | |
A3
¢ PPP dolce
con sord.
ord.
E - - - b o
PP dolce R
con sord.
i ord. ] _ | — !
2 = ; s == — ; =
fo R o K ‘ 2 4 3
\PPP dolce —
o) ge © © ©
% 1 1
= — |
o
5. >
@ Strings/Picc. @ Clarinet Horn
-

(Ob./Bsn. High pitched landsc.) - = = = = = = = = = = = = = = = = = = = = o
(Tuttl. CaVe TeV.) = — — = — = = = = = = = = & = & o o o o ol e e e oo
(Hp/Pno. Sparkling) - — = = = —| = = = = = = = = = = = & = & — o b oo

Loop Marimbal|-----t---------------- a
(Pancam. S.Cello) = = = = = = = F = = = = = = - m e b o
(Lasercarefully) — = = = = = = = - = = = = = = = = — o  m e e e oo

~ (Cam. inside Pno)
(Cam. on Harp)
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Picc.

Ob.

Bs. CL

Bsn.

C Tpt.

Thbn.

Mrb.

Vib.

Hp.

Pno.

S.Ve.

Vin. I

Vin. 1T

Vla.

Ve.

D.B.

Amp.

Electr.

Trans.

Vis.

© @ Oy
high pitch
Trumpet Tromb./Pno Frame S -
A whistle tone
b’ i .
7 = ] I ! s - m
bﬁi'\ = © #
~__ | ~ I pitch ad lib. ]
I ——— —
i
high pitched soft sound
Mo 1
Fo): 1 X 1 - |
7 = & ] || |
200 ) o ) =) — 4z o |
T 0 T T — pitch ad lib. J
e —— L
i
~
H
LA armon
b4
y an = n y 2 - L_J
{ey I Py
A3 i
Py o o o o o
PPP joice
0
b4
y i y2 = -
{ey P i i
A3 I I
J o o - o o z
Harmon
0 S P=Y P2y =
. - = o o o & ¥ -
7 | Py
= }
ppp dolce ——
- A
: 1 1 1 - 1 1 - 1 - 2l
I ; I ? - I I I I (5]
— ——— i i i i Aal
8 8
. - o~
bow (w. D.B. bow) ﬁr\
0
/ — — 1 = 1 — = — = d
%—S—j ¢ £ = 1 = 1 3
D o o o
(\%A) 1. —- p
0
b’
y i
{ey
A3
oJ
)
o)
b4
y i
{ey
A3
oJ
N
0 N
5 N
) -
y )
(F)
@ @ Picc./CL
PE—" Trumpet transform gradually into air sound (extreme flautando) high pitch
h' = . | R
ya m— i i I #e = - i I i i n
o). — I Y —r® e A ] I I i i I i
7 i i —f i i i axs < i i i i i i
= o i I I i t i I I i i
—* [ ‘ ‘ = 3 r< X ® ®
- " —— v v
—
o o
L — — — —
7
y
{ey
A3
oJ
B et i S, Ll T L L i S e e e e S L L L EE LT
) o = 2z o o o
y I I
{ey i i
A3
oJ
2  —_ — — —
Ha—o o 1
o) o © © ©
7 o
. 2 o o o o o o
)y—e \
7 i
= }
© @ ) i
high pitch
Trumpet Tromb./Pno Frame
-
(Ob./Bsn. High pitched landsc.) — = = = = = 4 = = = = = = = = = = = & o o o e e e o e b -
(Tutti. CaVe TeV.) = = = = = = = = = = = = = F = = = = = — oo
(Hp/Pno. Sparkling) — = = = = = = = = = = = =] = = = — = — e e
JPlayback loop, send to Pno Frame bass transducer
5
%
8
(Pancam. S.Cello) - - — = = = = = = = = = = —  — o o e e e e e e o o o e b oo
(Lasercarefully) = — = = = = = = = = = = = = = — — - m e e b
~ (Cam.insidePno)- - - - ---------- % - - - -~

(Cam. on Harp)

Vaage - Hybrid spetakkel
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(on P5)

(Picc.)




Picc.

Ob.

Bs. CL

Bsn.

C Tpt.

Thbn.

Crt.

Vib.

Hp.

Pno.

S.Ve.

Vin. I

Vin. II

Vla.

D.B.

Electr.

Trans.

Vis.

Senza misura
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(Cam. inside Pno)

(Cam. on Harp)

(Cam. following instruménts)

Vaage - Hybrid spetakkel

Q) () 20 B @ 00 (5) 0 R| 1o
Bow Crot. Solo Cello harmonics Strings harmonics Brass: high pitch Ob/Bsn: high pitch Marimba bow Strings gliss down
_ . 0 0 ) whistle tone 7\ D D .
& : > = 1 - ; = ~CONTINUE y‘%é
T T T T T
— | | | ; i
| | | | , change to Bs.Fl
) | D | ) Lo (157 ~~ high pitched soft sound ~ ~ | ~ !
= > - : - — CONTINUE 1 1 :
l l l l l l
! ! | high pitched soft sound | :
o) ! o) ! o) ! o) ! o) o) ! o) !
8 : — 1 - 1 - “CONTINUE » =9
| l l l l l
| | | | | |
: | : (15") high pitched soft sound | |
o) o) o) o) o) N o) ~
HH > : = : = —= CONTINUE : : ]
~ ! ! T
prepare ’C'; high pitched soft sound make space for each other, make rests
LA ~ ~ . = > 2 ~ ~ A
)’ 4 T T T T 7R}
y - ‘ - ‘ - ‘ :
G ‘ ‘ I ‘ >5.
oJ ! ! '| pitchadlib. ; ! o !
: : prepare \I” 7\ high pitched soft sound | make space for each other, make rests | |
A ~ ! ~ ! . | b b b o) o) ! ~ !
)’ A T T T T Al
G ‘ ‘ i P
ANV T T T T 1
oJ ! | | pitch ad lib. | |
| | prepare [ 7  high pitched soft sound | make space for each other, make rests ! !
~ w ~ w : e 9 9 l ~ o ) :
. T T T T al
= : : it >
" bow, pitches ad lib. | pitchad ib. _
| use 2 bows, impro beauty-landscape
LA lc—e A ] ~ ~ ~ letring ~ bow (w. D.B. bow) 7 ~
P’ A | | T T T Y T 1
'(L""u ; ; - : > ; -CONTINUE o ; oF } r2 : F
J | _— — TACET 2 |
- - NS
A - opt. join impro beauty landscape —_— P
P ﬁ ~ ~ ~ and improvise freely ~ ~ ~
'I’{n } = > - 1 - ' CONTINUE H  — 1 - m‘
\:)y T T T 11 T
—_— —
(Re) ]
A ~ ~ (15" A ~ ~ ~ ~ ~
P’ A T T T T T 1
C’“u ; = ; = CONTINUE— : : >
P | ) | | | | |
—> | | | | |
| | | | | |
) ~ ~ 13 AN ~ ~ ~ ~ ~
b A T T 1
(e ; = ; = CONTINUE— : : : =
e — ! ! ! ! !
[— | | | | |
| | | | | |
y.- I I ‘ ry I I j
g
i o3
Senza misura improvise, slow change between random natu, \)
5 @ 30" X @ 3 O 30" @ 30" @ 30" @ 10"
[Q] Bow Crot. T Solo Cello harmonics Strings har Brass: high pitch Ob/Bsn: high pitch Marimba bow trings gliss down
~ sord. off ,Ar—rﬁ——~;“ ~ ~ ~ ~
0 e \ i —3 i \
D | = : >
= - | P molto lento
’_ﬁ B improvise, slow change between dom natural harmonics
o sord. off /A m A ) ~ D ~ ~
P’ A T T = | = T T T 1
y a n - - \ 4 n n n
G : - | T T T >
P | 1 ' 1 1 1 ~~
e — | Pmolto lento | | | |
l b l l l l
%va— ————————— Ol | improvise, slow chang¢ between random natural harmonics : : :
s Lsord. off /A | A m A | ~ | ~ ~ L A l
P A 1 1 = I = 1 1 1 ]
{2y ; = , = T : — =
\.j/ 1 1 1 1 1 1 1 J
—
| : P molto lento : : : :
| | | | | |
| | improvise, slow change between ranflom natural harmonics : : :
4 Lsord. off /A LA I I 1 ~ 1 A ~ A |
12 ‘ - L | S ‘ ‘ >
:HE“} 1 1 1 1 1 1 1 |
[ — } p molto lento | \ | ~
| | | | | |
I I o I I I
| | improvise, slow change between random natura‘ﬂ harmonics | | |
— isord. off /AN e P S w ~ w ~ ~ w ~ |
) © w I ) \ o T T T )
)’ | = i | | ‘ ‘ ‘ >
T T | | T T T 1
] ] ] ] ] 3
—— 1 | pmolto lento | | | |
| | - | | | |
| | improvise, slow change between ranciom natural harmonics | | |
n’—@ | sord. off ) o 1 74,4*/‘ ~-- - | D | o) ) | ) |
hd I'. ‘ - ; - i I i - " ! i:
B — P molto lento
Senza misura
[Q] 5 @ 307 @ 307 @ 30m @ 307 307 10"
Bow Crot. Solo Cello harmonics Strings harmonics Brass: high pitch Ob/Bsn: high pitch Marimba bow Strings gliss down
T | | | | | |
| | | | | |
| | | | | |
(Ob./Bsn. High pitched lahdsc.) - - = = = = = = = = = = — - L - ) 'Brass/Woodwind. High pitched soft landscape- - - 4 - - - - - - - - - - —_ __ B R — ) !
n | . | | | | |
(Tutti. Caverev.)- - Jp» 1 S.Cello. Pitchreverb- - - - 4 - - - - - - - oo oo oo R R | m——m—m - >
I i Strings. Pitchreverb- - - - - - - - - - - — - — oo e e o Fm e mmm e e [ — I
(Hp/Pno. Sparkling) - ~ -~ - - - - - - R B et i R T Tt bt B <
(opt. unlimited ring mod, on Crot. and Vib.) - - - - - R e e e mmmmmm e - = ) Mar. Dancing Grasshoppers or Ad lib - - - |
! ! ! ! ! !
o B : : : : : 5
7 : ‘ ‘ ‘ ‘ ‘
T > T T T T 1
I | | | | |
(Pan cam. S.Cello) -~ ~ 7~ == ==~ ==~ ==~ =~~~ e e = mmmmmmmm e m o R TR S »
(Laser carefully) - - - =4 - - - - - - - - - - - et ettt ittt | ety bttt »
~ . ol S )



48 De Profundis 2 Bass Flute
10 @ 107 @ 10 107 @ 107 @ 10 @ 107 @ 107
Low strings circle bow Gong/Thn Horn Tam-tam super ball Gong repeat -~ Tam-tam repeat

. . ) . .

_ ()
D’ 4 T T T T T T
Bs. Fl. 5 = ‘ = ‘ ‘ = ‘ ‘ ‘ =
ANIV.A T T T T T T
? ] | © B ] | © I © ]
| | 1 | | |
| M —— \lmf —— m —— 'mf !
~ 1 prepare N | ~ ~ | ~ | I I ) | )
[T T T T T T
Ob. : : : : : :
o | | | | |
| | | | | |
| | | | | |
o) ) ) o) LA ) ] o) LA
BS Cl 49; - T T - T T T - T
= = o © l o
Y~ I -— I T~ —
RS A — 'n —_—  'mf ———! m o —
~ | prepare /™ l f . ~ : ~ : v . : o) : o)
A ' ' ' ' '
Bsn.  |HI-CONT—————v0wup ", = T = T = T = I = I
- , , , , , ,
LA o) o) o) o) o) o) o) D
P’ A T T T T T T
P e ‘ e ‘ i i ‘ . ‘ i ‘ i ‘ i
C Tpt. 1{as) ; ; - T T T
PY) ] ] ] ] ] ]
| | | | | |
| | Hamlon | | | |
I I ) I ) I I ) I
_ ~ ! ) L+ == 0 -o-- 4 ~ Dy oo 0 —----o o |+ o Dy oo o ----- |+ ™
o, [F = | = 1 | 5 — | = — | —5
c = o T c "o T o Teo-
| | ~ —~ | ~—N U | ~—~ V
! Harmon ~ :]7<f> y 4 ~ P <f> 4 ~ v 4 <f> :]7 ~
| r | ~ . | i) ! . ! ) ! 0
. ) :+ ———— 0 -==-- :+‘ 4 - o ——-- :+‘ :+ ———- 0 -==-= :+‘ :+ ———- 0 -—=—=-
Ton. [FF = — | —5 | | —5 — | =5 — |
IR o o "o o 7 4 To d¥/‘é T o o
]7<f> ¥4 P<f> p— ]7<f> ¥4 P<f>
L ~ ~ ~ ~ - :
q. T T T T T T |
Gongs  JF7 = —— e — R S et 1 1 i
5 EN N dsdsdsss
Vs v > > p move mallet (constantly)
—friction roll w. super ball -
T | = ‘J o) ‘J o) ”J- vy :
T < o o M S ‘
Lv. > loud
Vi max. toudness - move mallet (constantly)
~ ~ (like low freq. moaning) ~ (opt. TACET)
I} o) o) ° D o) ° o) o)
D 4 T T T T T T
strike on : : : : : :
lowest strings ! ! ! ! ! !
Hp. PP w. flat hand : : : : : :
): o i o i = i i . i . i s i s
>v  Lv >v >v >v >v >v >V
-~ (opt. TACET)
I} o) o) o) o) o) ° o) o)
P’ A T T T I T T
P e ‘ e ‘ o o ‘ s L o ‘ s ‘ o
#strike on T T T 3 T T
lowest strings : : : : : :
Pno. PP flat hand ! ! ! ! !
o) | o) | o) | o) | o) | o)
. - ! - ! - —~ 1 - I - I -
~ l l l l l
>v v >v >v >v >v
(Re0)
De Profundis 2

O circular movements w. bow
from s.t. to s.p. continuously

]0 " " "
@ Low strings circle bow @ 10 10
Gong/Thn Horn

v, ® v @ Lr. B w
Gong repeat Tam-tam repeat

S.t.

) ) [ D [0 ) ) D
4 T T T T T T T i
S.ve. £ ; ; ! : ; ; : !
= ® % = % ® = *
v \/
»p
L f) O D ) ) ) D o) )
D’ 4 T T T T T T
Vin. T 75 - . - . - - . - . - . - . -
ANIV.A T T T T T T
PY) I I I I I I
| | | | | |
b’ 4
Vin. 1T ||Hes = . = . = = . = ; = ; = ; =
U T T T T T T
Q) | | | | | |
~ l ~ l ~ ~ l ~ l ~ l ~ l ~
Vi, |2 = : = : - = : - : - : - : -
: :I:li’ L L Il Il Il Il
O circular movements w.:bow : : : : :
) from s.t. to s.p. contingously | | | | |
St o LA ~ LA LA LA LA
A I I I I I I
Ve. '[' = f T f f T t
& & & & & & & &
circular movements W.:bow : : : : :
st Ofrom s.t. to s.p. continuously I I I I I
~ LA LA ~ LA LA ) )
D.B. ) I I I I I I
™ —_ —_ —_ —_ —_ —_ —_ —_
% %
—~
»p
De Profundis 2
&) it @ @ ® @ ® e
’ Low strings circle bow Gong/Tbn Horn Tam-tam super ball Gong repeat Tam-tam repeat
Amp. i i i i i i
| | | | | |
Pitched down . | | | Pitch gradually up | | |
Elect Gong/Tam-tam. Sunrise- — - 4 - - — - - - - — - — - — _ T Hemmm oo o = o —— Lo e e e e m e mmm—— - = e e e e e e oo oo
cetr. S.Cello. Dancing Grasshoppers - - — - - — — — — — — — — - e | e e e e m e e
Low Strings. Dancing Grasshoppers - - - - - - - - — — — Ammmmm - Hemmm oo o o - Fm e e m e oo b e e e mmmmm——— o i o mm -
I | | | | |
(gradually Dancing grassh.) | | | | |
Strike on lowest strings w. flat hand | | | | , (opt. TACET)
. ! D ! D D ! [0 ! ) ! ! )
Trans. 4]} = : = : - = : - : - : : =
| | | | | |
pp= v PS>V S =V S SV | LS
(Laser trace continue) | : | | | |
Vi Utopolis painting projections- - - - - - - - - - - — - - el | et e Rttt ey s
1S.

~ Camera OFF
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10"
Flz/trem. cresc

Ok
)

10"
o)

®

10"
Strings circling bow

@

10"

10"
Piano repeat
D
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! = < £ 8 £ 8 =8 g B !
i , 2 uT ; 5 & 5 & =] ” ,moml 5 _ ”
o Ppraml 11 o < . . . ° ! . . "B |
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FL

Ob.

Bs. CL

C. Bn.

C Tpt.

Thbn.

Tomt.

T.T.

Hp.

Pno.

S.Ve.

Vin. 1

Vin. I

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

Part 3
Misurata (J =c¢.63)
_ A Jjet stream
D’ A
A 3 N [0 y 2 - y 2 N [0 -
[ an Y /1 A yA PN PN IN) L
ANIVAES 3 I Y’ I
D) * >
shfz shfz
o)
D" A /|
y AN 1 -
[ an Y /1 O
ANIVAES 3 — —
oJ >
Pp
4O /1
hdl Ol 3 [0 [ 7]
A /1 N yA I I 1N yi I
s 3 Y\i I I I } I
s gj E: - .
. L — >\_/
stfz »p
A /1
hdl Ol 3 [ 7]
A /1 1N A I
is s 3 I } I
> >
Pp
L A
D" A /1
VAN 3 I [0 y 2 -
[ an Y /1 A yA PN
ANIVAES 3 I \’
o o
S" 'fz
o)
D" A /1
y A 3 I [0 y 2 y 2
[ an Y /1 A yA PN PN I
ANIVAES 3 I Y’ I
J e be | o :
—
stfs P
% i
DS 3 [ Y0 y 2 I
A /1 yA PN = O
ks 3 < O ]
o >
»p

continue poco ad lib.

rapid scratch
§fz w. triangle beater

p
y < 3 -
N 4
ANV 3
oJ rapid scratch w. plectrum
longwise on string
sfs sfz
- Z
o) PR—. 7 y2 — y2 P ] -
A 4 % JA PN PN /A
o i
81117 ————— <
(play like drums)
A O /1
o)
A y /1
~
&) 8 E %
- Z f (\
hdl s 3 A 2
A "i’ L ¥ )
ﬁ; o @ o @ o @ o o ﬁ; o ;V h; o @ o @ o o o @ @
8vb 7777777777777777777777777777777777 o--- A -)---& - - - - 4
con Ped. Q
Part 3
Misurata (J =c. 63)
q measured trem.
T be o oo 0000
)4 }
7 % |
s 3 ]
f I)ord‘ measured trem.
-/9, o> OO eeee >
72— - 73
(N2 Py
o
p
ord. measured trem.
9 5 _—_— 2
y AN 3 -
(N2 o o o0 o9 0o o
o
»p
ord. measured trem.
34— ! e o e s s s s bl £
f S 3
»p
ord. measured trem.
O Z Z Z
Y A — p=i p=i p=i
:  EFFEEETE : :
z z z
»p
ord. measured trem.

7]

'8
= = -
Gy

Part 3
Misurata (J =c¢. 63)

4 NOAMP

Oy

(opt. soft amp. tutti)

4
/Ay effects
A4 OFF

RN

7 |Playback loop, send to Pno Frame bass transducer‘

4 (video) - - == == = = - s m e m e m e e oo

*in background (C#)

4(Camera OFF)

Pan camera on Piano Frame

* it will not be possible to get the loop/dubbing in sync with the piano,

so perform it like a shimmering reverberation
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TOA R

X

,-

NU——

—

Bs. CL

14

(C#.CH)

A

b
Ded
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e

fo fo *

-

A

of
o

(con Ped. sempre)

[#)

(VIEO) - - - ...

(loop playback)

(C#,C)

(Pno frame)

/hl’ﬁ

[ fan
[ fan)
H5—>=

y 4N

C. Bn.
C Tpt.
Hp.
Pno.
S.Ve.
Vin. I
Vin. II
Vla.
Vec.
D.B.
Amp.
Electr.
Trans.
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s |
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e |
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o |
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I |
VI H n ¢ |
s » B Y - m 2w S |
P . = . . Il
\- |
= : Tt ¥, T ”
3 : C v |
119 I
- m \HM % ”
..m L Al |
Bl oy
N ® |
A i L) |
e ,m. W‘H ”
v N LA ”
b |
== |
IS o) |
e 2 |
w |
z I
15} |
m |
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I
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I
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L) !
LY !
1) |
AmHl ”
3 il ,
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\ﬁn ”
|
] !
= |
A ”
® |
I |
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N
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2 |
o8 |
[ = g
W I | i 2 i < R
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| e |
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s 1
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|
= | | |
i i & ! N
—1 | | |
I I I | A
’ ¥ ” ol
| | |
] ] | N
~ | ” |
” N
| | |
| | |
: N
o ” vl
|
” N
[} ! ”
o ! |
o A oA || [TTe T i ¢ | i / W oo Wihg WD OWK ™o m |
i ] ,, s ,, , N WY IR LY ol
T N = 1T , !
] t xc - © d xc | ,
X EXS EXS g B EES i |
e e B e e o
! e\ mr.N il ! ml.N N ! )
Wr e e M Wr ™ < e v
. HD Hp . HD W va | ”
LN LN ® RS LES |
|
B3 m :
NN | ”
) o ~ o L Y ” !
.u&m@v ” |
| |
|
i
|
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o |
QU m ”
W A -ellH A iy o Al 'l Y Ohit Wy e Bt Bl | m
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xx m= = ) |
i [1® L | ”
N mi.N |
Sl ol
N NN | )
o e . N
N | ”
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A A I o
e en ! ”
Ll ” |
| |
Q| m ”
A
| [5)
o . | m
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< 8 S
i 1
| | . C pm a \W s
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Picc.

Ob.

Bs. CL

C. Bn.

C Tpt.

Hn.

Thn.

Cymb.

Vib.

Hp.

Pno.

S.Ve.

Vin. I

Vin. I

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.
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10"
Senza misura Fade all @ @
~ ~ 5 207 5
@ g ? Piano Frame solo Bow Crot.
= 9 — T - T * T : 1
y i n y3 n - n - f
(e P
ANV 4 T T T 1
PY) ] ] ] |
| | |
| | | |
. | | | |

o) /_g | @. ,  prepare ) | i) |
A — y a— - 1 - 1
{ey i Py
ANIV4 T T T 1

P | ] ] |
T | | |
| | | |

A 1 ~ 1 ~ 1 ~ !

b A T - T - T - 1
y A —— , , , 1
ANIV4 T T T 1

P ] ] ] |
‘ﬂ’ | | | |

| | | |

~ | change to Bsn. /N | prepare ~ | ~ |

. T T T 1

Z l l l :

~ J—

bsd

Ly~ ~ ~ ~

b’ A T [ T T 1
y 4 ! I ¥ ! - ! - ‘
{fy—o =D P
SD— —& T T )

PY) ] ] ] |
” ; | | |

A ™~ LA ! D ! ) |

P’ A T T - T - 1
l’ILH O — : ) |
ANV T © T T 1

PY) | ] ] |
T | | |

~ l l l l

I)(.) ! D ! I3 | N |

O T T T 1

) : : : :

=

bow, pitches ad lib.
Cymbal use 2 bows, impro beauty-landscape
Crotales| - .
~ e A
- J | o) ) l - 1 { { <
Bl To - i - (g‘ - I PY
sffs
- bow, pitchesad lib.,
D ) impro beauty-landscape
Musical Saw r —

o) Eﬁ A B E RN o) ) DA
A - — - f ¥ 1
{ey Py I i Py

S

B »p
(8/”“) ””””””” Tttt
S S o

A — — — — ~ ~

D’ A T 1
o L ’ L] |
&) ‘ ‘

[3) | |
| |

Nl e P P P ! !
»am f f f - T - )
GIE———=——— ‘ ‘
Dj ‘ |

e turn camera to gliss. position

"2 ~ 0 ~ ~

b’ A T 1
y 48 - | -— |
LG ‘ ‘
¢ | |

Nl e P P P ! |
» A= f f f - ; - |
GlE———————

Q) =
B Senza misura 10 20" @ 50
Fade all .
Piano Frame solo Bow Crot. %)
o) (measured trem.) - -
S = | = 7

7 o 1

© T T T <h
oJ

) )

o hod

A= (measured trem.) f— ~ ~

= Z —% T T 1

i —% ‘ = ‘ - )

&) T T : )
PY) I I I I
T | | |
| | | |

)

A be (measured trem.) : g : ~ : ~ :
‘ﬁ E —% . - ! - !
ANV T 5 T T 1
PY) '[f’ ] ] ] |

+ | | |
| | | |
| | | |
/(': (measured trem.) I Q I i) I I |
T -~ T T 1

E 2 — : : }
| | | |
1 | | |
| | | |

b@ (measured trem.) : ~ : ~ | ~ !
O T T T 1
T T T 1
l l l l
I I I I
o) (measured trem.) | ~ : ~ : ~ :
O T T T 1
Y=o : : : :
S
(2: Senza misura 10" @ 3" @ 0 @ o
Fade all . Piano Frame solo Bow Crot.

- ‘ JAmp.tutti- - - - - - - - m - — oo oo oo oo - oo - oo
l l l l
| | | Perc. Unlimited ring mod.- - - - - - |

| S 1 |
oop|----------~ )
P ‘ ‘ rotate and slide transducer ad lib. on medium high strings, _ _ _ _ _ _ _ _ _ __ __ ____ ___ ‘

(Pno frame) ! ! g 85 !

(loop playback) (C#,C,H,bb,a!,ab2,g3) — | !
| | |
(Laser frames off) : : :
Fade Videoslowly - - - - - = - - - - - - - o o o e R «} Cameras following instrumental entrances -
~ Camera on Piano Frame Transducer- - - - ------------------ - - - - - - - - e e e e e e e -

Pan cameraon Piano Frame— — — = = = = = = = = = = = = = m & & oo o

string research #16 (scratch 2)
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Picc.

Ob.

Bs. CL

Bsn.

C Tpt.

Thn.

Crt.

Saw

Hp.

Pno.

S.Ve.

Vin. I

Vin. II

Vla.

Ve.

D.B.

Amp.

Electr.

Trans.

Vis.

(Pan cam. Pno Frame)

Vaage - Hybrid spetakkel

(Cam. on Harp)
string research #12 (glass on strings)
Pan cam. on Solo Cello

. o, o
S. Cello harmonics Strings harmonics — . High W.w. - Pno/Hp Slide gliss.

_ N " - 7~ whistle tone ~

b’ - 1 - 1 %
e ' it e ;
A3 1 1 = 3
oJ ! 'L pitch ad Tib. j

| | ) high pitched soft sound -

A ) ! D i I )

A - } - : X
G} ‘ I > %
o : 8 pitch ad lib. |

! 1 [\ high pitched soft sound

| | —

A ~ | ~ 1E ~
/. - ‘ - ‘ %
(ey j | %
A3 1 1 i 3
) ; ' Lpitch ad lib. ]

| = ) high pitched soft sound
~ | ~ 1 o) 1 ~
O T T Al

) - , L m E#

L T T 1T > 3

pitch ad lib. —

L f) N o) o) D

P4 = ‘ - ‘ = 5
{ey ' n /
A3 1 1 i 3
Q) ! |

| |

l) ~ 1 ) 1 ) )

7 %
y it - T - T - %
{ey | | %
A3 : : i 3
.) | |

~ l ~ l ~ ~
. - : - : - %%

7 T T /1

~ ' L x

L f o) ~ ) )

A I %
'\3 : 1 i =

A o) ) ) )
>, ‘ w T 4
(ey . . " %

\\Q_)v i i ff I 3

Slide glass or cup on strings w side (flat) firmly w. L.H.
Strokes sfz on strings crosswise same pitches w. R.H.
optional: gliss w. triangle beater, one string only

. ~ -~ ~ [ (pitches ad lib.) | A ] ~

P’ 4 T T I %
(e ; : ——" - %
oJ ! ! >

| | >

A | | L ~ change positionrad lib.

b A Ay y /1
A - ' - ' - Y- - %%
{ey = %
ANSH i 3
¢ Slide glass or cup on strings w side (flat) firmly w. L.H.

3 Strokes sfz on strings crosswise same pitches w. R.H.

A ~ ~ ~ (pitches ad lib.) | N 7] ~
75 = ; = ‘ = ‘ Yere 4
® ‘ ‘ —& i %
PY) | | 5 >

| } >

A : : ~ change position ad lib.

P A I I ) /1
y 4 - - - Y- - %
[ £an Y T L Z 7
ANV I I =x
o (con Ped. sempre)

microtonal gliss. continue
slowly around main pitch s \@
[])j 5 @ Strings h‘arrlnonicjs O 107 @ 250

hS.ﬂC\‘ello harmonics (gliss. sim.) Jeté ad llb'; sul po HighJW.w. Pno/Hp Slide gliss.

b4 T i %
y i n I i I 3
{fy O iZ) f T %
A3 —— i i I 3
D) PP ! - e continue poco ad lib.

L
mp T——— liss. sim.
S P — jeté ad lib. (gliss. sim.)
R - e — T —— Soaltasto wo—
#e < (gliss. sim.) < #e
. = o =0 T z .
y o - n n oy i 3
[ £an Y 77 7
Dj PP i i =
N 1 | . o
| | — (gliss. sim.)
%) /A | /\”yyﬁ ieté ad lib 1 tast ord. |

0 A | Hﬁg/\ | g (gliss. sim.) g g F]cte ad lib.—> sul tas é)#

>4 T - _————— — 1 —AT
7 - n n I I TR i 3
(oS I Y %
oo ; { o I =

i | (aliss. sim) o e PPP
I I gliss. sim.
O I jeté ad lib. ord. //W%
| o e . . e
D ! #6 _ 1 9 (gliss. sim.) ——— sul tasto E#Q =

1o = Sk = " %

15 ; ; e 4
" Ppp | e e e eees
| jeteadlib, | (alss sim) 7?117 —  ppp
! . . sul pont. (gliss. sim. iss. sim.

~ N *)ﬂ\ (gliss. sim.) p: ord. (%rd. )
/': = (' : o z *rﬂ“/‘r‘ o O O %
DM i “ — i =X
| |
" ppp e ppp o
! *) mp——— | jeté ad lib. (gliss. sim.)
o) Y | (gliss. sim) ——> sul pont. ord.

¥ - s = © %

7 @‘ [0 — ) 7 1 (o) (o) %

I - I — I i §
~ o | ‘ T T T 1T
D.B. adapt to playable artificial harmonics (or use high natural harm. on G-string) /”q.)\./. rpp
—
LI O B ® e @
S. Cello harmonics Strings harmonics High Ww. Pno/Hp Slide gliss.

L (Amp.tutu)———f————f——f—‘ —————————————————————————————————— T T T T T T T T TS S S S S SSSSSSSSSSSSSS S Sosssssosoes 4
] ] A
| |
| |
| 1 Woodwind. High pitched soft landscape - - - - - — - - - - - - - - - 0 - )

S.Cello. Space grain- - - - - — - - o o
i Strings. Space grain- — - - - - - - - - - — - - _ ___ e 4
(Perc. Ringmod.)- - - - - - - - - - . g A
) ) : | Hp/Pno. Multiple landscapes - - - - - - - - - - - - - - - - _________
O PR E— L . ;
(loop playback) . - 4
T T 4
] T
| |
(Cam. following instruments) - - - dm o o m o o A4
T T
~ (Cam.Pno Frame transd) - — - - = = = = = = = = = = = = = = = - & & — o - Camera inside Piano- - - - =~ == === === ===~~~ =~~~ —~—~—~—~—~—~—~—~—~—~ - 4



Picc.

Ob.

Bs. CL

C. Bn.

C Tpt.

Hn.

Thbn.

Mrb.

Saw

Cond.

Hp.

Pno.

S.Ve.

Vin. I

Vin. II

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

Interlude 2 >7
Misurata (J =c. 80)
- %
1= %
prepare
%
1= %
%
1= 3
prepare

I o - - - - - - 3 -
7% %

— i 3

change to C.Bsn.
3 3
- f) cup | - e  ——!
7 x \ ) - 7= e 1 T —
y - 3 \ & f1o 7O ! & ! 0
| {an WY X0 i s \ i p@Pe—g G ————— %
ANV o) ‘ \ i 3 !
D) HI’W \ \
c
A cup — 3 —3— ‘ —3— ‘
ya— o g—— i o I [ —— } ] ! I ) E——
[ {an W/ I i \ \ / 1 y - =0 i DO 1 A -/ =D
ANV 3 \ — \ b= Fo i@ © >0 P e
o 5} be | Z°° <z B "
. —
P dolce
— — /_\
cup | bo P by @ o @ | bo s T —
5% i —— | ——rfrf o= PN R i
74 o ae i i — —— | —— —
¥4 dolce
- close mic
let ring bow (w. D.B. bow)

e v 1 I I I I I rg \
)5 L \ - \ L \ - \ - \ - \ |
7% \ \ \ \ \ % I |

=+ \ \ \ \ \ s 3 j‘ |
1V
_—
0
7z I I I I I I \
G ‘ ‘ > | | # |
\le =+ \ \ \ \ \ s 3 |
/1 I I I I I rs \
i 3 \ \ \ \ \ \ \

L1 | | | | | % |
0
X D3
&4 3 >
oJ
)4 - - - - - - 3 -

/4 %
o)
X
G4 .
ANSY A 3 i 3
oJ
[ e): 4 e o - - 3 -
)" 4 %
Interlude 2
Misurata (J = c. 80)
o) vy
7 Z I I I I
77— F ;‘:3 L Hﬁ
{{an W ] ] ] ] A
:)v i § \ \ \ \ I 3 |
L A continue poco ad lib.
7 Z
G4 3
ANSY A 3 i 3
oJ
A continue poco ad lib.
£ 2
{{an W A
ANSY A 3 i 3
oJ
continue poco ad lib.
Y X%
13-4 %
o) continue poco ad lib.
2% 2

({an W A
ANGD 3 i 3
oJ
A continue poco ad lib.

X O3

7 . y =
ANGD 3 3

e
Interlude 2

Misurata (J =c. 80)
Brassno AMP Ll

o Y ) R e B R S

Picc/Bs.Cl. High pitched soft lands
(S.Cello. Space grain) - - - - - - —
4 (Strings. Sgace grain; ———————
4 (Perc. Ring mod.)- - - - - - - - -
(Hp/Pno. Multiple landsc.) - - - -
*ZLUWWW ck)
(Ref. to Video nr 1)
Vi(dceo nrf4ﬁ ST S T oo ettt ettt sttt Attt Sttt P
am. following mstruments) - — |- = = = = = = = = = = = =~ |- = = = = = - b e —— S S S oo - - —————
4 ¢ 3

4 (Cam. inside Pno)

Vaage - Hybrid spetakkel
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Picc.

Ob.

Bs. CL

C. Bn.

C Tpt.

Thbn.

Mrb.

Vib.

Cond.

Hp.

Pno.

S.Ve.

Vin. I

Vin. 1T

Vla.

D.B.

Electr.

Trans.

Vis.

= %
HI * ) -
ord.
T %
HI (o f—P© © © © © © ©
Y1 pp dolce
%
&l % >
;
AQ- - "i L (7] q— 1 }7() O
% I — T 1 bo (o]
= C S— i%s‘i ‘\Lu.\ o s
s fes’
PP dolce e legato
L () —] N | ‘ Q)
>4 % I T Iy A | I i — p—
y aim— o & F Ho p C—— —B—— T ; P - ] I I i C — T p— T T (7]
[ an W ® 14 VP ®  ou A - I I —%be 70 o o o [ I e [ I /
SD— i i — oo » e | I I — o nz P T I e/ Hh gl I
o | 14 ‘ T — POz o o <& t~——______— /7®pe 2} o /7®pe o
0 ,
P4 } 5 - - - - - -
&= 4o
Q) I ——
—_ \
0 77 7 O
,o } "E e L e hd e e
= 1 s 3
e
L -
1% ¢ L ] | | : | :
7 /1 I PN 1 1 1 1 1 1 |
I 3 I 1 1 1 1 1 1 1]
— = P (play louder)
A Vibraphone bow (w. D.B. bow)
D A I /1 l I l I 1 I 1 I I I 1 I Il N
/ - L b rbe- s e 3 70 ¥ bt -y
ANS = 3 i 1 i 1 i 1 i 1 i 1 i 1 i 1l
oJ [ [ [ [ [ [ [
—_ P
Prepare transducer
% T T T T T T n
1 % | | | | | | ]
=
ord.
h o o o o o o o o o o o o o
/- 4
[ fan % T T T T T T T T T T T T T =
AN\ I I I I I I I I I I I I I
o =9 =y b =y =Y ba_ 2. | ba =y =9 =y =9
p
o - % - - - - - - -
z 4
o)
- — f
—© 1l
1 1]
. %
& % >
oJ
® i >
oJ
2 % i
5 X >
9 !‘ FaY
& 4 s
oJ
A ord. —3— o)
A - S O : Ca—— T bo O
{ey 71 % i  —— bo (o)
\\le S S— i,a ‘\u.\ o s
s i
PP dolce e legato
L & s % (Brass AMP on)
) i - e et Bl et St et Bttt
4
(Pice/Bs.Cl. High pitched landsc.) - = = = = = = = = = = = = =} = = = o - — o e e e e e e e m e b oo — oo )
S.Cello, Trpt, Ob, Viib, Hp. Cavereverb - - - — — - - - - — - |- - - 0 o o o e e e e e e e e o
(Strings. Space grain) S R E i R B s
(Mar. Ad lib)y - - 4 -
(fade Pno effect)
4
4
(G T R i i i e il it
(Cam. following inSZuments) —————————————————————————————————————————————————————————————————————————————————————————————————————————————————
A R e e e e
(\Cam. inside Pno)- ) Futuristic imagery )

Vaage - Hybrid spetakkel



Picc.

Ob.

Bs. CL

C. Bn.

C Tpt.

Hn.

Thbn.

Mrb.

Vib.

Cond.

Hp.

Pno.

S.Ve.

Vin. 1

Vin. 11

Vla.

Ve.

D.B.

Amp.

Electr.

Trans.

Vis.

@

Senza misura
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Trumpet. Cave reverb

20m 207 20" @ 107 @ 10" @ 25n
Trumpet (looped) Trans. G.C. (Trumpet fade) Trans. G.C.w Trumpet Pno. trans. w. Brass poetic Fade G.C. transd. Pno. trans. w. Brass solo
_ ~ . ) [0 ) o) 0
f) T T T T
3 & : : : :
change to Bs.Fl. k : : : :
| | | |
| | | |
A D ) ! ) ! ) ! ) ! )
P4 = - ‘ - ‘ - ‘ = ‘ =
{ey
ANV T T T T
PY) ] ] ] ]
| | | |
| | | |
| | | |
D N D ! [0 ! ) ! ) ! )
= Y - ‘ - ‘ - ‘ = ‘ = 6):
3] @ T T T T =
©J | | | |
| | | |
| | | |
| | | |
change to Bsn. ~ ~ ‘ ~ \ ~ , ~ | ~
(oo = - ‘ - ‘ - ‘ = ‘ -
/ T T T T
=
1~ ~ ~ ~ ~ ~
T T T T
> : : :
| | | |
I ——— \ \ \
- l l l l
~ 1 ~ 1 ~ 1 ~ 1 ~
1 1 1 1
1 1 1 1
l l l l
| | | |
D ) ! ) ! o) ‘ ) ‘ A
): - - : - : - : - i -
Z t
S
(opt. TACET)
L ~ D D ) ) )
O T T T T
i 1 1 1 1 i
A D ) [0 ) ) )
yah - f - 1 - 1 - 1 - 1 - f
{ey i i
A1V 11 T T T T i}
oJ
Trumpet trans. on G.C. Move transducer to Timp. position
o) s ] . D D [0 .
T T N
i == ‘ > ]
B = .\I ’ —————
A ~ } ~ ~ ~ ~ ~
P4 = - ‘ - ‘ - ‘ = ‘ =
{ey
ANV T T T T
PY) ] ] ] ]
| | | |
| | | |
< 1 1 1 1
) - - ; - ; - ; = ; =
brass sounds in piano transducer, kegp transd. on sound bridge
I} D ) ) ) N ) )
P’ A T I I T T
7 - - ! I I ! !
G} ‘ e — ‘
P | | |
! ! :
o 1 I 1 1
: = - 2 i i
7 ‘ & = ‘ ‘
P
Senza misura
@ " @ e @
Trumpet (looped) Trans. G.C. (Trumpet fade) Trans. G.C. Pno. trans. w. Brass poetic Fade G.C. transd. Pno. trans. w. Brass solo
D D ) ) 0
[ = i - ‘ - - ‘ = ‘ - 1
7 i ' ' ' ' i
i 1 1 1 1 i
L f) ~ o) o) ) o) o)
P4 = - ! - ! - ! = ! =
(e
ANV 4 T T T T
Py ] ] ] ]
| | | |
| | | |
| | | |
A ~ ~ | ~ | ~ | ~ | ~
P’ A 1 1 1 1
A = - - - = =
s T T T T
ANV L L L L
PY) | | | |
| | | |
! ! ! !
~ ~ l ~ l ~ l ~ l ~
e = - ! - ! - ! = ! =
I A=Y T T T T
l l l l
| | | |
l l l l
~ ) l ) l ~ l ~ l ~
[ ©). - - - - - - - = : -
7 T T T T
| | | |
| | | |
: : : :
~ ~ ! ~ ! ~ ! ~ ! ~
Fo): - - ' - ' - ' - ' -
Z 1 1 1 1
S
Senza misura
) " " Dt ® e @
Trumpet (looped) Trans. G.C. (Trumpet fade) Trans. G.C. w Trumpet Pno. trans. w. Brass poetic Fade G.C. transd. Pno. trans. w. Brass solo
[r (Amp. tutt)- - - - - - -~ - -~ » ‘ ‘ ‘
| | |
NO AMP. if used, no PA, but loc%l monitors ! !

(Mar. Adib) - - - - - - ----- i

Sample Trumpet

Send Trumpet sample to cond. transducer}
T

|
Camera on conductor transducer

Camera on Trumpet

Pan camera on transducer/conductor

(Cam. on Piano) - — - — - - L o

string research #13 (transducer inside Piano)

Vaage - Hybrid spetakkel
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Bs. Fl.

Ob.

Bs. CL

Bsn.

C Tpt.

Thbn.

Mrb.

Vib.

Hp.

S.Ve.

Vin. 1

Vin. I

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

1 o,.x @ fmt D s @
Brass: poetic w. cup S. Cello behind neck Strings behind neck Ob/Bsn keyclicks
_ ) 5" . ) D )
> A - T - T - T - 1
ANV T T T 1
Qg ! ! ! keys only (pitch/tempo ad lib.) !
| | | [ I’X ~ |
h m | m | m | | l_ o |
A - ‘ - ‘ - ; % ¥ ‘
{ey i Py i " &
D ; ; ; g ok ;
| | | L |
- 1 - 1 - 1 - 1
rax
o). - T - T - T - i
7 I I I i
| | | keys only (pitch/tempo ad lib.) |
| | | _ ¢ 1
~ | A | A [Bassoon)” < oAl
rax - , - , - , - Iv) i K 1
- \ \ . % # A i
< ‘ ‘ ‘ - | i
(cup) , ‘ | -
LA ord. (bend) rep. transform grad. gliss. poss. ad lib. ) D AN
)’ A T T T 1
G~ > | ‘ ‘ ‘ ‘
AP — o) = = T T T )
J ﬁ\\_/q?é use c. 1:30 on transf. ! : : |
PP non cresc. itches adapted ad lib. I I I I
p p | | | |
(cup) . . I I I I
f)_ - (bend) rep. transform grad. gliss. poss. ad lib. ~ : ~ : ~ |
yan o > i i ‘ : : !
@ } ‘k I PN @ \®J 1 1 1 ]
[y i % ! use c. 1:30 on transf. i i i X
~ v (pitches adapted ad lib.) ! ! | |
PP o cresc. . ! ! ! !
(cup) gliss. poss. ad lib, : : :
ord__m rep. transform grad. 2 | ~ ! ~ ! ~ !
) s EX—e— } i w ‘ !
7 i “i,/  E— — } T i i ]
B PP non cresc. use c. 1:30 on transf.
(pitches adapted ad lib.)
L ~ [0 ) )
. T T T 1
). " - " - " -
Z } T T T lt:
—
A [0 D D )
/ = : = : = : = ‘
© : : : it
e
I ) [0 D )
A - - - } - } - } - !
@ T T T 1
P ] ] ] |
| | | |
5;,! - 3 - 3 - 3 - 3
I
A ) ) D )
yah - 1 - 1 - 1 - 1
@ T T T 1
PY) ] ] ] |
—) | | | |
I ———— | | | |
| | | |
5 —r i i = ; - X
7 ,
()|
I 10" @ 3 @ n
Brass: poetic w. cup Strings behind neck Ob/Bsn keyclicks
. D )
5/‘,: -
behind neck (pizz. ad lib)
w. nails or plectrum
) ~ # | A ‘ ~ ‘
y i - I ‘ ,
D 7 )
PY) — I I
X ! I
~ behind neck (pizz. ad lib) l |
w. nails or plectrum : :
A ~ =-‘-F= ~ | ~ |
"',Ln - X Xl L ]
ANV 1 ]
o) — | |
| |
= behind neck (pizz. ad lib) ! !
w. nails or plectrum | |
B | |
~ j ~ l ~ |
13 = ; = ; % ‘ ‘
} | B l }
| [ | |
I 1 behind neck (pizz. ad lib) I I
| | w. nails or plectrum : !
~ l ~ l % ~ l ~ l
i = : = : < : :
l l % l ;
| 17~ | |
I I behind neck (pizz. ad lib) I I
| | w. nails or plectru | |
~ | ~ /1~ | ~ |
¥ - : - 1 > : 3
1, OO R SO
Brass: poetic w. cup S. Cello behind neck Strings behind neck Ob/Bsn keyclicks
L Amp. tUtti— = = = = = = = m - m o s m o m o o o o o o o o o oo oo oo - } (continue)
| | | |
Brass AMP on  Solo Cello. Space grain- - - - - ------ T s Fmmmmmmm e m e oo |
. ! IStrings. Space grain- - - - - ----------- I m s o m e m e m s m e m - — o — o — - ———— - -
Brass.Poetlclandscapefff7777777777777777777777777777% 777777777777777777777777 :7 77777777777777777777777777 :7 7777777777777777777777777777777777 :
(Mar. Ad lib.) - = = - = - - oo oo ) & | | Woodwind. Key click multitude - - — — — — — ——— ———__ __ l
(fade Pno transducer) I I I I
| | | |
| | | |
l l l l
| (Pan cam. on Solo Cello) | | |
| | | |
~  (Camerac followino inetrmmental entranceqe— — — — — — — = & & e — =

Cameras following instrumental entrances

(Cam. inside Pno) - - -

(Cam. on Piano)

Vaage - Hybrid spetakkel



Bs. Fl.

Ob.

Bs. CL

Bsn.

C Tpt.

Thbn.

Log Dr.

Cymb.

Hp.

Pno.

S.Ve.

Vin. 1

Vin. I

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

10"
Bass Flute| g7/ key

-~

(Cam. following instruments)

Vaage - Hybrid spetakkel

clicks S5n 61
@ keys only (pitch/tempo ad lib.) Pno/Hp scrape, Cymb. trem. @ 10" @ 10" @ 2" @ 5"
i b opt. add tapping on insr. Strings fragmented Strir}s OFF S. Cello wood sounds Fade W.w/Brass
_ A J XA - ~ : - ~
= b = > G
ey —1 f 1 %
i P LT : : : : =
? L " q I I I [ I
- | | | | |
A opt. add tapping on instrm ~ : ~ : ~ : change to Eng..HnA : - :
’{ T T T - T - T 6
{ey y = ' %
\ij T T T T | 3
] ] [ ] ]
keys only (pitch/tempo ad lib.) : : : : :
— hﬁ 7 opt. add tapping on instr. I I I I I
= ) 0 ! D ! D ! D ! [0 !
B #X——px == o ‘ ‘ : : > 4
~ ! i I S — \ \ \ \ 4
= — ] : : : — :
| | | | |
opt. add tapping on instr. ~ ~ : ~ : ~ : ~ : ~ :
9: T T T T 4%
=
—
gliss. down
L A ~ ~ ~ ~ ~ 7= into low pitch
b’ A T T T T I £
Py ] ] ] ] |
| | | | |
: : : : gliss. dpwn
A ~ ~ | ~ | ~ | ~ | =~ into low pitch
b’ A T T T T I £
® : : : : A
P ] ] ] ] |
| | | | |
| ! | ! gliss. down
D D ! D I ) I ) | /2 into low pitch
O T T T T T 4%
7 %
T S 3
=
L ) ) D ) )
IT T T T T T
- i - ! - ! - ! - ! - . 0 )
H i ‘ ‘ ‘ ‘ %
Cymbal
—mallets
; ]
Tl T } 5 ) | o) | o) | o) | o) | g
I : : : : ]
J
NOT in SYNC
I} ) ) [0 [0 D o)
A - - 1 - 1 - 1 - 1 - = o)
oJ Scrape gently and very slowly with edge of metal : : : :
1 _along winding of random bass strings (make very slow random melody) I I I I
V4 1] | [ | |
| | | | |
0 ; ; ; ; e
J = - - e : : = i 1
Eaaaa e o o o d
NOT in SYNC -
) o) o) ) [0 ) o)
yan - - 1 = 1 - 1 - 1 - ¢
G ‘ S ‘ ‘ =
oJ Scrape gently and very slowly with edge of metal : : : :
along winding of random bass strings (make very slow random melody) I I I I
! : | —— let ring | |
0 - ! ! - ! - e
: : —> : %
L L L L
J
G :
FL/CI. key clicks 10" @ 10" , 3"
7 Strings fragmented Strings OFF . S. Cello wood sounds . ‘Fade W.w/Brass
~ - - trill w. fingers on body of instr. s
) - T - T T 4%
T T T P 3
v u
_
L f) o) ~ [0 [0 )
— F‘ - ! - ! - 6
f\fﬂv T T T “#
P 1 1 1 1
— | | I
| | | |
| | | |
A ~ ~ l ~ l ~ l ~ l
A t - - - 6
@ 777777777777777 }\ T T ﬂ#
oJ | e | | |
| | | | |
| | | | |
| | | | |
~ ~ : Dissolve ~ : ~ : ~ : ~ : .
13 P > = ; = ————ny
l — | l 1
| | | | |
N ~ 3 Dissolve ~ 3 ~ 3 N 3 I 3
él\': }\ ,,,,,,,,,,,,,,, F\ - T - T - “\ [g
T T T T T
—
| | | | |
| | | | |
| | | | |
: Dissol : : trill w. fingérs on body of instr.|
_ ~ ~ ‘ 1SSO1vEe ~ ‘ ~ ‘ ~ /e ‘ .
49 }\ 777777777777777 }\ = = i T g
= L L % M 3
— —
€ ® ot O il @ el O
FL/CI. key clicks Pno/Hp scrape, Cymb. trem. Strings fragmented Strings OFF S. Cello wood sounds Fade W.w/Brass
T | | | | | 6
| | | | 4
| | | | |
| | | | |
(S-Cello-SPacegr?in)”’””””””””’””’””””””””””””’% ””” ) | :SoloCello.Swirling ******* :”"””_"”T‘
(Strings. Space grain) - - = = - = == = - = - - —c m e e e — e e e e e e e e e e e e e e e m e e o - - - e m e m e m e m e m— o }w I 1 Strings. Swirling-1 [
(Ww. Key click multi)- - - - — = == =~~~ ——————\L - - o . . b e I mmm oo oo » 4
(Brass. Poetic landsc.) - = = = == = = == ==~ =~ -~~~ R e e i i R »
Cymbal. Sub-merged- - ----------------- Fmmmmmmmmmmm—— === = T T—m—mmm e mmmmm———— - = = mm = |
Hp/Pno. Space grain - — - — — — — = - — — — = — — — _ _ _ oo __ .. oo ) : :
l l l l ' 6
! ! ! ! 4
| | | | |
| | | | |
| | | | 6
T T T T T 4
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Bs. Fl.

E. Hn.

Bs. CL

C Tpt.

Thbn.

Log Dr.

Cymb.

Cond.

Hp.

Pno.

S.Ve.

Vin. I

Vin. 1T

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

Interlude 3 (Eng.Hn. solo)
Misurata (o = c. 50)

@ Brass: tongue pop @

_ hStrings add wood sounds Hp/Pno/Log Dr trem.  change to Flute ~
26 - - - - - - - - - H
(e X4 {
AN\ 3 o
'89 English Horn

0 i) ~ "
P’ L = o o || i — i X
7O © P s ho P~ o — I [ —— i ; ; [ ]
{4 [ ®PO L | i 1 1 i 1 K ] —N
iy 2 3 ohe o Y= ma— .\u‘ewk 9\ P — u'é\ — N——— — —
PP———— 71 ~— T s ° s | 5 s °
mp T = ¥ & S B
change to Clar. in Bb ~
G - - - - - - - - —
A G5
~ oJ
tongue pop in mouth piece:
pulsate tongue directly into mouth piece) \
L 9 . open ~ .
H—}-o L 7 N N T I S Y Y J T ! } -y
A N S S S A S ™ S e
NS 3 VIV AV SV I S S XYV V9 1 BV 9 S V) [VEVEV XV XV SV A
D) [ blow air blow ait
tongue pop in mouth piece: -
A open | (pulsate tongue directly into month piece) ~ ~
)
9= Wf P T > %
AN 3 VIV VY VR S XV VIV 1 VY SV Y Y ) A
o e blow air ——  blowjair ——— >
" tongue pop in mouth piece:
open (pulsate tongue directly into mouth piece) i ~
S ——— -
St > ~
blowair >
. brush sidewise w. flat hand
[ ] ~ D
; ; ; : 1= : ;
1 1 1 1 > 1 i
I ————y \pp B
let ring
6 . . . . . . . N
Hi 4 T N—-—H

ral I I I I I I I I
= | | | | | | | —foull Roar]—

S
n —
tremolo on soundboard
A tap w. both hands/fingertips ~
72 C
26 = - = = = - - - =
G
o _ - brush sidewise w. wire brush on|soundboard
P — i =]~
6 - 0 VIV VAV ©):
=) =7 > y i
L - Y/
tremolo on soundboard
L) tap w. mallets (yarn) ~
2 6 = - = = = - - - =
GE
oJ
® . ,
let ring
L] rAY
g =" = —— e
S 3 —
<"
L T, - J
Interlude 3 (Eng.Hn. solo)
Misurata (4 = c. 50) S ) | @
Strings add wood sounds . mprovise: strokes on woo
%pt. Add moaning ad lib. Hp/Pno/Log Dr trem. Brass: tongue po, (vivid, free rhythms, no sync.) ~
yi) i i — i i i syl
wg = | = : : —
~ — mf :
Improvise: strokes on wood
Opt. Add moaning ad lib. (vivid, free rthythms, no sync.) ~
— hd A
yi) 7 )
L0) - - - ICmul L_— 4
L = = = 2 &
] e e .7 A —
Improvise: strokeg on wood
trill w. fingers on body of instr. Opt. Add moaning ad lib. (vivid, free rhythngs, no sync.) ~ .
yi) . . )
= . = = —— %
Z [ [~ o
Improvise: strok¢s on wood
trill w. fingers on body| of instr. Opt. Add moaning ad lib, (vivid, free rhythms, no sync.) ~
ri) 7 Ty
H g : = — - CRl 34
— @O0 _— mf I E——————e
—_— 1 I ——
Improvise: strokes pn wood
trill w. fingers on bodly of instr. Opt. Add moahing ad lib. (vivid, free rhythms, no sync.) ~
e ; ; a:
L0) i - — 7 - y
oy > : = == = 7 2
2 R — OO 0 _
_— ] m
) ) -] Improvise: strokes on wood
Opt. Add moaning ad lib. (vivid, free rthythms, no sync.) ~
e ; . a:
L0) i - — v - y
— . = - ,J 7
o ——
_ mf
Interlude 3 (Eng.Hn. solo)
Misurata (J =c. 50) @ @
Strings add wood sounds ~ Hp/Pno/Log Dr trem. Brass: tongue pop Boost Log Drum/Harp - - - - - - — - - — — - )
6 BoOSt Brass — — — — — — — — & o )
4
Eng.Hn. Cavereverb- |- — — - - - - - o 0 o o |o o o o) )
(S.Cello. SWirling) = = 1 = = = = = = = = = = = — b o o >»
(Strings. Swirling) - - 4 - - - - - - - - - - - - - o e B T i e e ) 2
6 (fade effect Brass) Hp/Pno/Log Drum. Swiling - — - - - - - - - - - o o oo e e }
4 (Cymb. Sub)— - = = = = = - o) »
tremolo on soundboard — 7
tap w. mallets (yarn)
—— > -
—
(P) |
Pan camerg on Conductor-|-
R R i e s I R e e R I )

- 4 Camera OFF

Vaage - Hybrid spetakkel



Senza misura 63
2D ol ® i
Bull Roar, Log Drum S. Cello across strings Strings: across string

_ 0 . D 0
P4 L ! L ! e
FL.  |fes / :
ANV T T
J i l
change to Oboe , ,
A ~ | ~ | ~
b’
E. Hn. @ ‘ ‘
oJ } :
| |
| |
A [0 ! [0 ! D
P’ A T T
By Cl.  |fes = ‘ : =
A3 i T
D) ! i
| |
| |
~ | ~ | ~
Bsn. 7 = ; ; -
=
L 9 ) : ) : D
cTpt. | = ; ; -
ANGH T T
o ! ]
| |
| |
A ) ! [0 ! )
b’
Hn. |fes = =
A3 i T
o ‘ ‘
| |
~ | ~ | ~
yax
Thn. ['. T I
L ~ D
T T
Log Dr. | = : = ‘ -
o) o) o)
Cymb. |-H - } = 1 0 §
D ) )
T
Cond. |H ‘ > : =
— e —————————
I} ) ) o)
)4 T T
7 - ! - ! -
{ey
ANV T T
Hp. ¢ | |
| |
4/}: - ; - 1 -
A [0 ) )
D’ A T T
y i - ' - ; =
{ey
o | |
| |
Pno. } |
4,}: - 1 - 1 =
. ¢l with some hair , free amount of rep. pattern, slov &
Senza misura @ ord. 25 o. S behind bridge 50"
20" . S Strings: across strin
S. Cello across strings & g
Bull Roar, Log Drum _ i i i
ﬂé’ o — : ﬂ Py || 1 % ~ impro on given material
o) - - ‘ ‘ 1 S
S.Ve. 7 %- — i ; F - } ; 7
£ k & k — % -
SN ~— ~—— ord.
pp L with hai free amount of rep. pattern, slow gliss.
c.l. with some hair
-9 o : o) [ : = ’T Ik
Vin. T ||y = ‘ = s b
A3 T T t1d i i T 154 7 ; —
& ‘ g — I [ -1 [ -
| |
: === =E=¥
| |
| | ~ord
| c.l. with some hair free amount of rep. pattern, slow gliss.
0 ~ l ~ = o o —a-
>4 n n D
Vin. I o) = T = T gt =
A1V n n L _ ]l 1 | | i T T t
e ‘ o — —— [ ——| |-
| | # & b &
! L with N : ord.
| c.l. with some hain T T =
o : o : # = \\//»» A} 4 SN T 5
via. [HR - : - == o : o A Y
a5 71 T - 4 —— T\
) ! lze— i i . —— ] m—
| == H= = L=
| Lrp
| | d
! c.l. with some haiq or free amount of rep. pattern, slow gliss.
~ ! ~ E = —fo
(oo = | - T 0
ve. | ; : %“ﬁ-4 — S —
: === ==
| A . |
! c.l. with some han*‘ ord. free amount of rep. pattern, slow gliss.
~ : ~ : @ T = -
DB. é;': = ; = ; zfﬁ\-ﬁ i i J; % }ar? ! ‘ :
|- I ——
S == = == ===
m’\_/ ~— ~— — % ~—_ — —
Senza misura
20" @ 25" @ 50"
Boost Log Drum S. Cello across strings Strings. across string )
| Bull Roar; Log Drum——+ AMp. fUfti= = = = = = = = = = = = = = = S S S S S S S S S S S S S S S S S S S S S S S S S S S S S S S S S S S S S S SS oo oo ) (continue)
Amp. i i
| |
| |
- Log Drum. Swirling - - ‘): | Strings. Robot glitch— — ~ — — - - - - - -
ectr. : S.Cello. Robot glitch - gradually increased effect - — — - — — — - — - - - L L .
| |
| |
Trans. : j
| |
(Pan cam. Cond.)- - - - - - e ! I
: Pan camera on Solo Cello- = = = = = = = = = = = = = = - — - — oo o] ) (continue)
Vis. T T

Vaage - Hybrid spetakkel

Cameras following instrumental entrances— - - - - - - - - - - - - - - - - - - -
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FL

E. Hn.

By Cl.

Bsn.

C Tpt.

Hn.

Thn.

Mrb.

Vib.

Hp.

Pno.

S.Ve.

Vin. I

Vin. 11

Vla.

Ve.

D.B.

Amp.

Electr.

Trans.

Vis.

(50" continue to L)

Misurata (J =c. 140)

_ f)
I{ L’i L -
{ey %
A3 = 3
oJ
I‘? !i - -
{ey %
A3 i 3
oJ
0
I{ L’i - -
{ey %
A3 = 3
oJ
Fo): % - -
7 %
=
L f)
i % = -
(e %
A3 3
oJ
I‘? !i- - -
{ey %
A3 i 3
oJ
0 %
. % - -
7 3
=
-
0
b’
y o
{ey
A3
e
0
7
7
{ey
A3
oJ
4
e):
7
0
b’
y
{ey
A3
oJ
4
e):
7
(50" continue to L)
Fo):
7
s.p. molto
% e = behind bridge impro on given material
LA — g 1 11 ~ ~ gradually out of sync.
’{ be i T T J\ < Y Y/
& P = /=
J_3J 13 b 3
s.p. molto -
% % % F behind bridge __ impro on given material
A gl 11 ﬁ ~ ~ gradually out of sync.
A——be— — L 5
— > : %
v~ - : <2/
s.p. molto behind bridge impro on given material
= -
:;:P r - — A~ ~ gradually out of sync.
1?\ o N ; = #
Hio & —rt— \ <1 3
_s:p-molto__ -
% F behind bridge —_ impro on given material
N ﬁ | 11 il ~ ~ gradually out of sync.
[ —= f i i I "i
7 ; = s — >
s §
s.p. molto behind bridge __ impro on given material
N _ ﬁ ~ ~ gradually out of sync.
D% - ‘ ‘ > = %
Z e — s ‘ . 4
e = == == x>
Misurata (J =c. 140)
(50" continue to L) A AMP OFF Woodwind, Brass, Perc, Harp, Piano
4
(S.Cello. Robot gl.)— — = = = = = = = = = = - — o oo Y S S
(Strings. Robot gl.) - — = = = = = = = = = - - - o - 4 .
4
4
& Video nr 6 (Phenakisticope) - — - — — - — — — = — - & _|- — — C _ L ____
4

o (Cam. following instruments)

(Cam. on Strings only)

Vaage - Hybrid spetakkel
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e S b

o} |
D’ A
Fl. (S = = P - i ] g" ; } N7
ANIV I T I I I
o g T DAl S
P oboel — . ba
b [ = - = ¢ e
D) sfeRe ===
4
/\
p T b
B:Cl | = ’
A1V
oJ
Bsn. ﬂ =
L f)
7
CTpt. |Hfes =
A1V
oJ
senza sord.
Hn.
Thbn.
Mrb.
Vib.
Hp.
Pno.
S.Ve.
L f)
7
Vin. 1 ||Hes
A1V
oJ
0
D’ A
Vin. IT {r~
ANIV
oJ
H2
Ve. |2
DB. |
Amp. /
Electr. (G S e B e e s | EE et R
(S.Cello. Robot gl.) = = = = = = = = = = = o e e e oo
Trans.
ide0) = = = = = = m m m m e e e | oo
Vis, (video) o
~ (Cam. following instruments)

(Cam. on Strings only)

Vaage - Hybrid spetakkel
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FL

Ob.

B> CL

Bsn.

C Tpt.

Thn.

Mrb.

Vib.

Hp.

Pno.

S.Ve.

Vin. I

Vin. 11

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

(e be | i N——% = E i iy E g E — E —
SU T Ve hHhg | [ | i I 4 \ﬂi I I [ | I [ i I [ iﬁ
L cp B e s e ¢ e T T
I ——
P

M

= ;ﬁ;ﬁfmﬁf_—&g_k
P A
7 O >y (7] I 1
[ £ WA d = [ I | )] I I
ANV ) 1 ® ﬁzﬁ*
J 4 o Ve
V2 mf
0 >
b A T -
ﬁn—«—‘f—s—s—ﬁ bo e e 3 78
S G i 7
mf »

.I’P

/;bﬁ

P

o | |
I I £ } HrDP b;

- f)
7
A >
o
ANV
o
B >
) >
° I': )‘
(Strings. RObot gl.) - — = = = = = = = = = = — oo }
(S.Cello. ROBOt gl.) = = = = = = = = = = = = — o — o e L b oo >»
(VIdEO) = = = = = = = = — m o m o o e e oo

-

(Cam. on Strings only)

Vaage - Hybrid spetakkel

(Cam. following inStruments) — — — — = — = = = = = = = = = & = & o o oo



FL

Ob.

Bb Cl.

Bsn.

C Tpt.

Thbn.

Mrb.

Vib.

Hp.

Pno.

S.Ve.

Vin. I

Vin. I

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

Vaage - Hybrid spetakkel

0| =
be bab
be be & E% ﬁ%ﬁﬁ be b
) 7 ,_He .I’f#¢££ gg##l’frbrb‘x ﬁﬁ = | — T
— — é i E=E e e#be ho o Z
mf s
bebe - .. ~
changg to Bs.Cl.
~
3 = = =
)
L f =
D’ A
oJ 4
)
pprp
)
)
I |
——
)
- 1 - f
I i
I 0
J
~
be - be \
e e St - = = =]
I I I I I I I I I }JV i
I e S >y
@ T A — g = = = = éi
oJ mf ©
be be o
p = Phe
ANIV 5 = = - S
oJ
(Keo)
)
o). - ] L } - j - j - f
7 } 1 1 1 f
an A
D’ A
r"Ln - - - - - -
A1V
oJ
A )
b’ A
"'Ln - - - - - -
S
oJ
o)
E = i i i i =
)
-,,: - - - - - -
)
'I': - - - - - -
(1) B e L e e T e R B et >
~ (Cam. following instruments) - = = = = = = = = = = = = = = = = = — = — — — — ) Camera OFF
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Senza misura (tapping: J=c. 88)
3n

S. Cello tapping string
)

3)

S. Cello slide

127
S. Cello/VIn 1/Hp/Pno tap
o)

10"
S. Cello/VIn /KHp/Pno slide

_ £ .
> A T T T 1
FL y . - ‘ L ‘ L ‘ - ‘
ANV 4 T T T 1
o l l l l
| | | |
p Prepare ~ : ~ : ~ | ~ !
)’ A T T T 1
Ob. y . - ‘ - ‘ - ‘ - ‘
ANV T T T 1
o ! ! ! !
| | | |
~ 1 ~ 1 ~ 1 ~ !
. T T T 1
Bs. CL 7" = ; = ; = ; = ;
| | | |
l l l l
prepare ~ ! ~ ! ~ : ~ :
. T T T 1
Bon. | = : = : = : = :
S
) o) o) o) o)
)4 T T T 1
C Tpt. {7~ = ; L ; - ! - !
ANV T T T 1
Py ] ] ] |
| | | |
| | | |
A ~ ! A ! A ! A !
) A T T T 1
Hn. |7y = ‘ = ; - ‘ = ‘
ANIV 4 T T T 1
P ] ] ] |
| | | |
| | | |
~ 1 ~ 1 ~ 1 ~ !
. T T T 1
Ton. [ = : = : = : = :
S
L o) ~ o) o)
. T T T 1
Mo, [FF = : = : = : = :
A o) o) o) o)
) A T T T 1
Vib. A= - ‘ - ‘ - ‘ - ‘
ANIV4 T T T 1
e
near near peg .
soundboard o NOT in SYNC
A ~ ~ [ / \ repeat pattern 4 x - ~
P’ A T | X T Z 1
O~ - ‘ - s o B S E—— ] :
ANV T T I 1
PY) ] ] |
Hp. : I(’nm ) in SYNC 8 notes up, 8 notes down : L :
0 ; ; . . . ! Strike string with a glass object and
7 = = E/?gvr:ﬁgg1:112%;Teigiﬁigéaﬁ%ﬁfzzgggi' 1slide it lengthwise to make gliss. (slide guitar effect)
towards pin and back.
NOT in SYNC
near damper near peg _ ~ Am/,
~ ~ / \ repeat pattern 4 x (7% )
2 - : - |7 e > = >
© | i
I I I
Pro. ! l(ng) ) in SYNC 8 notes™dp, 8 notes down ! !
| | . . . | Strike string with a glass object and
| Py |
. = ! Ta&;l;lrglscleg\lgl;tl\e;t;rﬁ%v\;:eaﬁgol;anssdzrtg;z:. 1slide it lengthwise to make gliss. (slide guitar effect)
7 1 :
L %rds pin, dhd back. L
Senza misura (tapping: J=c 88) pry J
37
[P] S. Cello tapping string 12" NOT in SYNC 10"
; . S. Cello/VIn 1/Hp/Pno tap ~ @ L.H. pizz S. Cello/VIn 1/Hp/Pno slide
(sul t <-->sul p. sim.) repeat pattern 4 x = ~
ST S o S o S o S o S 0 S . )
S.Ve. e ——— % }‘ i t E
(mﬁ (8 notes up, 8 notes down) even gliss. w. glas (mﬁ j
tap with a glass object, along the string in SYNC 8 notes up, 8 notes down '
tap with a glass object, along the string NOT in SYNC
sul p. /) L.H. pizz. (w. nail)
SM \ repeat pattern 4 x ! o
/i? z ; z T e e S S S > ; s }./f - Fl
. - + L_J +
Vin. 1 ':? ; e w — *
| | | |
! [ (mﬁ L.H. mute strings | ( mﬂ \
| | - | |
| i in SYNC 8 notes up, 8 notes down | |
A o) ! o) ! . ! o) !
) A - T - T - T - 1
Vin. 11 e : n N :
ANIV4 T T T 1
P ] ] ] |
| | | |
| | | |
~ 1 ~ 1 ~ 1 ~ !
D - 1 - 1 - 1 - 1
Vla. :th’ T T T 1
| | | |
l l l l
~ 1 ~ 1 ~ 1 ~ !
. T T T 1
ve. [ZF = : = : = : = :
| | | |
l l l l
~ | ~ | ~ | ~ |
. T T T 1
pB. [ZF = : = : = : = :
S
Senza misura (tapping: J =c. 88)
7| ® e @ ORI
S. Cello tapping string S. Cello slide S. Cello/VIn 1/Hp/Pno tap S. Cello/VIn 1/Hp/Pno slide
D T e e R e e e T T T T P (continue)
Amp. i i i i
l l l l
+ t T |
Solo Cello. Sparkling--------------------------- e e il e e e B e 4
(gradually effect on) : 1 Strings. Sparkling- - — === = - - - - - - - - - - o mm oo oo
Electr. T T " T 1
| yHp/Pno. Adlib- - - - - - - - - o o o e e e e e oo |
l l i l
Trans. l ! : !
l l l l
) Laser/led points carefully gradually build- - - - — - - - - — . oo :
Vis. 1 1 1 ‘
~  (Camerac followino inctrimental entrancece— — — — — = = = & & & &

Cameras following instrumental entrances
Pan cam. on Solo Cello

Camerainside Piano=--=-======= = mm e e e e e e e e e e e e e e e e e cccmcccem ==

Camera on Harp and Piano
string research #14 (tapping/gliss on strings)

Vaage - Hybrid spetakkel



FL

Ob.

Bs. CL

Bsn.

C Tpt.

Thbn.

Mrb.

Vib.

Hp.

Pno.

S.Ve.

Vin. I

Vin. 11

Vla.

Ve.

D.B.

Amp.

Electr.

Trans.

Vis.

1': gradually OUT of SYNC, change ad lib between elements
Strings/Vin I/H%Pno tap

Strings/Vin 1/Hp/Pno slide
)

@
S. Cello TACET

69

¢Q§>~s\o @

1
. : ;
|
|
|

A ~ ~ ~ |
P4 - s . -

{ey 0 i

\\SY, ‘

oJ |

|

|

7N 7N ) |

. 1

71 : ‘

l

|

~ ~ ~ 1

K- = = : - 1

S

LA ) D )

P’ A 1
2T - - < - ‘
{2 W ID .

ANV 1
¢ !
|

A D N ) !
P4 - - < - i
{ey 0
() ‘
Q) 1

|
|
) ) ) ]
I: : - - s - ‘
S
L ) D )
i i | w
o 10 - - ol | - I
71 i |
1 i | w

o} ) N )

71 i | w
y i 10 - - O | - ‘
o W ID i |
A\ i | w

e
near near peg
soundboard ~
/\ repeat ad lib. @A ~ ~
g 1
T f f \ f \ f f \ > s 1} P ):
|
mp) in SYNC. - :
|
s I i - s - - i
Y o 15 .
near peg
t ad lib. .A
.r ; y X repeat ad lib ;'\ ~ ~ |
(=11 f f f f f f f I -
e e —————— > 1 > >
l (mp) in SYNC. - |
|
|
o) ‘
o) - - < - j
7 0 ‘
senza ped. h& J
</
(5 1" : gradually OUT of SYNC, change ad lib between elements o
Strings/Vin 1/Hp/Pno tap Strings/VIn 1/Hp/Pno slide @
(sul t <-->sul p. sim.) . ~ S. Cello TACET
. a a & a o< x a - i - )
g g S e e e ! > w
(mf )
in SYNC. . .
in SYNC. sul p. ~ L.H. pizz. (w. nail)
L A SM \5\ repeat ad lib. I./TQ 0 ~

7 \ \ 1
2= f f f f f f f )—77 | I ] P ,
o W ID = 1 .

ANIVJ 1

[ | (mf,  in SYNC. mf) !

tap with a glass object, along the string :
sul - L.H. pizz. (w. nail) !
sul t. T tad lib. 1 !

) / repeat ad li ‘./T‘Q N IO :
@ a i f f f f f f f F I I 7 F: J
o L (mﬁ L.H. mute strings (mf) |

in SYNC. !
tap with a glass object, along the string L.H. pizz |
_ sul p. o) T !
M \\, ) repeat ad lib. = ~ ‘
. o
= I3) f f f © f © © f > - f’( - |
_ .
5 1 \ 1 y = !
|
(m.ﬁ L.H. mute strings . . !
in SYNC. - even gliss. w. glass object I
tap with a glass object, along the string . |
sul p. ~ L.H. pizz |
slﬂt/./ \}‘ repeat ad lib. y ~ ~ :
CH I Wa¥ s S X A X S & f”( - - \
e >} * > ‘
(mﬁ L.H. mute strings J !
in SYNC. - even gliss. w. glass object !
tap with a glass object, along the string . I
sul p. ~ L.H. pizz |
Slllt//'<\> repeat ad lib. [ —— ~ ~ :
A I8 s a X A X o S & - \
e ——————— >—| * = :
N L.H. mute strings
(mﬁ € ) even gliss. w. glass object
in SYNC.
(5 1': gradually OUT of SYNC, change ad lib between elements @ 10"
Strings/VIn 1/Hp/Pno tap Strings/Vin 1/Hp/Pno slide S. Cello TACET
-
. |
. . |
surround, slow random _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ o e :
(8.Cello. Sparkling) - — = = = = = = = = - & & o o oo » |
(Strings. Sparkling) - — = = = = = = = = = = = = = - m e — e ——— o ————— == = A1 a
(HP/Pno. Ad lib) = = = = = = = = = = = = = = & — o 1
|
|
|
l
) R YNYSYSY—_—_——————M_———————— 1

Vaage - Hybrid spetakkel

(Cam. following iNStrUMENts) — — = = = = = = = = = = = = = = = = = oo oo
(Cam. inside Pno) - — = = = = = = = = = — - = — — oo m e e e e e e e e e e e e e e  mmmm—— i ——— -
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10" @ 10" @ T o
@ S. Cello dirty trill Tapping TACET Strings dirty trill. FI/Cl/Brass f luttei; air flutter
_ 9 o) : ) ) [0 ) B
T
ya - : - : - —
PY) ] ] %Y %Y
A ~ | ~ : ~ w.out moﬁ?h piece
D’ A T T
Ob. @ = : = it =
Q) | |
| | N
! ! Bass Clarinet  air flutter ~
. ~ : ~ : ~ ~ \
Bs. CL 7" ; it = Z g Z =
i ol i
| | 2y Y
} | | ——— P ]
| |
~ | ~ | ~ w.out mouth piece
‘ )o 1
Bsn. 7 = " - “j -
~ L 1
L f) o) ~ ~ open ~ air flutter -
b 4 L J L J L ;
CTpt. |fey ; it $ Z Z Z
i Pl i
Py ] | %Y X
| |
L —_—  p
| : = air flutter -
) ~ | ~ | ~ open p ; ? >
D’ A T T
. [ : i = : : ] ]
PY) ] ]
~ : ~ : ~ open ~ air flutter ; —
. T T
Ton. |2 ; = it = e Z ‘ ?
= = 14 =
_ <p I ———
L ) )
‘ )- T 1
Mrb. 7 = + = “Tl T !
; \
o) o) ~ ~
. b’ A - T - T - 1
Vib. | ‘ ‘ ‘
\\.)_\] T T 1
D D )
- ! - /Al - !
i : & ‘
| L2 :
Hp. | | |
oy ‘ ‘ ‘
) - - = |
~ ~ . o
- ‘ - ¥ - !
& ‘ t ;
] g |
Pno. I | |
| | |
- - - - - - I
7 1 1 1
t, X<
@) 107 @ o ings dfrty Will. FI/ChBtass flutter -
S. Cello dirty trill Tapping TACET . rep. ad lib., vary
[4r~
‘ )- T
S.Ve. 7 ; R e )
g/ (mp) PP .
swell a few pitches to provoke electronic u ~ &
L 9 ) . D r#r - —
yai " - — .
Vin. I @ }X z 1
D) I — */“‘r,a !
| O- -
l | pp (mp) PP B
|
| | |
A -~ : ~ ! swell a few pitches to provoke electronic er X :
0 . 0 /A —
b’ 4 14 !
Vin. 1T @ y = z |
Q) T 7/0 |
! ” |
| | |
| ‘/ swell a few pitches to provoke electronic & g ~
) ) | /) # g,/* |
Vla. =4 : = 2 ‘
15 > s ‘
I — o——— = . !
| rp (mp) PP 1
| [ |
| | swell a few pitches to provoke electronic & ~ :
. o) ; A K p— = ] |
VC ‘,'° } 1 - 1 ————© ]
! ] s & = |
- | (mp) pp |
1 | 174 1
| | -
: : swell a few pitches to provoke electronic r~ 29 ~ :
. ~ | o o a/* :
D.B. )' - - ‘ = |
~ 3/ e
\pp (mp) PP B
2) e 3) 1o (4) L5
S. Cello dirty trill Tapping TACET Strings dirty trill. FI/Cl/Brass flutter
Amp. ~ : : :
Solo Cello. Dirty Mickey Mousing- - - T i |
(surround)- - - - - - ---------- ol ! Brass/Woodwind. Flutter landscape - - - - = = = - = = = — - - o o o ___________
Electr. ‘ — - - !
(Strings. Sparkling) - - - - - - - - - - » : Strings. Dirty Mickey Mousing= = = === === = === - - - - - - - - - - - o oo m oo o oo oo oo —— oo oo l
: ; :
| | |
Trans. : : 1
| | |
| | |
| | |
(Laser/led)- - - - - - - - - == - - - - - - :—————————————————————————77: 777777777777777777777777777777777777777777777777777777777777777777777777777777777 !
Vis. f T :

~  (Cam. following inStruments) — — — — = = = = — = = = = = & & & & oo -

Vaage - Hybrid spetakkel



rep. ad lib., change form, pitch and dynamics (grad. cresc.) 71
10" 7n 357
@ @ @ Vibraphone bow

- Hp/Pno muted low St;l:zgs, Ob/Bsn flutter Cymb%scratch '/~ optional change to Bs.Fl. ad lib.

FI. | ‘ |
| |
| |

— air flutter rep. ad lib., change form, pitch and dynamics (grad. cresc.), |
) R ) ! I
T 1
Ob.  [HH 3 - ; ;
@ | |
| |
— - N . | |
rep. ad lib., change fo/r:r:l, pitch and dynamics (grad. cresc.) -~ ! -~ optional change to C1. ad lib. !
T 1
Bs. CL. |HH . \
— :
— air flutter rep. ad lib., chapge form, pitch and dynamics (grad. cresc.) : :
[0 R ) ! ) !
T 1
Bsn. |HEHEZ -
~ X
B rep. ad lib., change form, pitch and dynamics (grad. cresc.) ~ ~
IT T 1
C Tpt. ﬂlﬁ
| |
| |
| |
rep. ad lib., change form, pitch and dynamics (grad. cresc.) ~ ! -~ !
T 1
Hn. |H ; ;
! !
| |
rep. ad lib., change form, pitch and dynamics (grad. cresc.) -~ 3 -~ 3
Il I}
Tobn. |HH
=
Cymbal
B ~ . O scratch w. edge of stick on top ofl?ell/.\ |
Cymb. |H - f ‘ ‘
- bow, pitches ad lib.
Vibraphone use 2 bows, impro beauty-landscape -
) ~ ~ _ \ . ~
i yan = f = p— 5 N—= N— R —— ¥
Vib. {ey 1 —e K 1 o 1 A 1 L — i P
~e) ¥ = L
Ej |
| con Ped.
0 ~ ~ ~
b’ A T 1
y - - " - "
(ey
ANV T 1
oJ L.H. mute strings w. palm ! !
Hp. mf improvise random notes with low pitches ad lib. I |
3 | |
i LA LA LA ] repeaHt pattern ad lib. ‘ ‘
~ L 1 } -‘l < ? S < Il } J s IT 1 ]
D> X < q% bx
(notated pitches a guideline only)
A D D D
P4 T 1
y i - - n - f
{ey
ANV T 1
o R.H. mute strings heavily w. palm near pins | !
L.H. on keys ! ‘
P Y
no mf improvise random notes with low pitches ad lib. &: :
Je e A + 4+ D £\ !
). y 20 7] : !
7 ‘ P 1 " )
b - o _________"__ f
senza Ped.
© @
Hp/Pno muted low strings, Ob/Bsn flutter scratch Vibraphone bow
) D
o) - : - 1
S.Ve. 7 T - } 1
e ———
LA rep. ad lib., vary ~ ~ ~
b’ A T 1
Vin. I ||y ; =
ANSH T )
PY) I I
| |
rep. ad lib., vary : :
) ~ - : o :
b’ A T ]
Vin. I e ﬁ
ANV 1
D) -
|
|
rep. ad lib., vary ~ ~ ~ |
= 172) ‘

rep. ad lib., vary ~ ~

rep. ad lib., vary

D.B.

=
b
I, AR ) {

(e

5 R . @ i
C Hp/Pno muted low strings, Ob/Bsn flutter Cymbal scratch Vibraphone bow

- ‘ ‘

Amp. ! !
| |

(Brass/Ww. Flutter landsc.) - = — = = = = = = = = = = = - - o o o oo !

(S.Cello. Mickey Mousing)- - = = == === == = == = = = = = = — = - — - — - — — — H e e e - o e ) ) |

(Strings. Mickey Mousing) - - - - - - - - === - - === - - - - - - - oo ——— e I oo » :

Electr. Hp/Pno.Impact - - - - - - - - - - - - - - - — o e~ I o e e e e -
Cymbal. Nails on blackboard- - - - - - - R e i |

|Vibraphone. Spectrum enhancing - - - - - - - = - - - - - - oo oo

| |

Trans. i i
| |

Pan cam. on Cymbal : !

. LT 1 R e e | S i e e TP !
Vis. \ i

~  (Cam. following INStIUMeNtS ) = = = = = = = = = = = = = = o — o o e e e e e e e e e e e e e e b e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e m e m e —m——— -
Camera inside Plano— — = — = = = = = = = = = = = - — m — o — o o o o oo oo -
Camera on Harp and Piano

string research #15 (muted bass-strings)

Vaage - Hybrid spetakkel



72 Pling plong impro 1

15" 357
Strings pling plong @ Hp/, i ;
Ip/Pno pling plong impro
_ ~ A
FL EI] T !
| |
! !
o | ~ !
T 1
Ob. | ; ;
| |
| |
: __ air flutter :
o) 1 o) ) i |
T 1
Bs.CL | |z Z ! ;
¥ e |
—_— T T
18 i l
~ : prepare ~ :
T 1
Bsn. | > = !
™
L D D
T 1
| |
—
i !
= | ~ !
T 1
Hn. |HI ‘ : = \
| |
————
‘ l
= | ~ !
T 1
Ton. |HH ‘ > = !
=
—
- ) ) .
Cymb. |-H 2 ! - 9
0 ~ ~
p’ A 1
vib. |- =
-~ b .
H ~ & 5 X b
7 1 7 3]
oS = ; 2
S 1 if 8 z
o ; 3 )
Hp. N .
: l n - ¥
-, ; 7 2 & o o e k& ] C—" L —] ] AV
7 Py L 7 ¥ S S L 1 1 o  —— e/
o i— =7 i
x : =
secco sempre -
rhythms ad lib. N
h ~ on keys ﬂ% H\J |
» 4 = 1 A i X 1
155 \ 2 - an |
. e l X 1.
no. N g |
| |
: y 2 ! (7] (7] (7] (7] (7] (7] (7] (7] (7] !
7 & = 1 1 of 1 i 1 1 of !
- = 2 - P
Bx b . bxf
N secco sempre
Pling plong impro 1 15" 357
@ Strings pling plong @ Hp/Pno pling plong impro
: . . : ~ pling plong impro pitches ad lib.
Pz g o e .k > ~
é": [ 7] v‘ii}“i b(‘t#\‘i 4}”"01 Mf\lf (7] nix' ‘ ‘
S.Ve. 7 i of "o/ | bl - A A T e . E
o —1 ’ L :
f % vary pitches and rhythms, make rests
N [ pizz. bx ; o -, pling plong impro pitches ad lib.
L 9 = o 2 . 'ﬁ j; pling plong impro p: ‘ ~ ‘
Vin. T ||y 73 v é - = $ o ——o—% ! ‘
A3 5 i T ]
o f : T vary pitches and rhythms, make rests : :
—~ B . | |
A ~ _ p1zz. b{% N ﬁ ] pling plong impro pitches ad lib. ~ :
b’ x 31 EN 25s | T * 1
Vin. II |[Hey—= o Hre Y p - i ———+
D o= , s 1 T 1
D f : < — vary pitches and rhythms, make rests I
| |
~ ~ — Plzz B bi B ﬁ 7y | pling plong impro pitches ad lib. ~ :
IHI\ 1l =T N T T 1
Vla. =4 = + Frc s - t—— 7
 i15) = - e 1 1
f . X | vary pitches and rhythms, make rests :
. | |
~  pizz. O B bx * ) * ) J pling plong impro pitches ad lib. ~ |
Ve ¢): 3 o e he re tre Ve e e C; et Row 3 ‘ ‘
. 7 Py —— L A L —— 1 . P o e i \
f = = vary pitches and rhythms, make rests !
. - | |
~ pizz. “é . & % * 7y pling plong impro pitches ad lib. ~ |
DB ). - O e v S Y be o R I O S E—" ‘ ‘
.B. 7 i e o o/l | 1> - 2 P’ e
= Eit —71 4 - == \
g f vary pitches and rhythms, make rests
@ Pling plong impro 1 Is0 @
. . 35 "
Strings pling plong Hp/Pno pling plong impro
-
Amp. : |
| |
(Brass/Ww. Flutter landsc.) = = = = = = = = = = = = = = = = = = = - o o == == e e e e e e !
Solo Cello. Pling plong landscape- - === === - -~ -------—---—----——--—---——-- - - - - - ) |
Strings. Pling plong landscape~ == == === - - - - - - - - - - - - - - oo m oo oo oo oo oo oo oo oo oo oo oo oo o oo oo T T T T T T T T T T T T T T T T ST TS T ST TS TS TS ST ST T s !
Electr. Hp/Pro. 1 i : i
((Cp kl)’lON r}?pla)Tt)h)—) —————————————————————————————————————————————————————————————— > ‘Hp/Pno.Phngplonglandscape—————————————————————————————)——‘
ymb. Nails blackb.) - - - = = = = = = = = - - - - - oo oo oo ---—---
- e l
(Vib. Spectrum enhanc) 1 ) |
Trans. 1 '
| |
(Pan cam. on Solo Cello) ! :
. (Laser/led) = = = = = = = = = = = = = = — — m oo ettt I
Vis. ‘ ‘

Vaage - Hybrid spetakkel

= (Cam. following inStrUMENts) — — = = = = = = = = = = = = = = = = = oo
(Cam.inside PnO) = = = = = = = = = - - - - - - oo oo
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C Tpt.

Thn.

Gongs

Vib.

Hp.

Pno.

S.Ve.

Vin. I

Vin. 11

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

De Profundis 3
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@ 5" 5" @ 10" @ 10" @ 10" @ 10" 10"
Fade W.w/Brass/Vib. S. Cello circle bow G.C/Gong Circle low Str/Gong/Bs.Cl

_ 0 0 D . D ) ) D

}E - 1 - 7/ - 1 - 1 - 1
T 'v T T T 1

change to Flute : : | | :

| | | | |

~ ~ ! ~ R ~ ! ~ ! ~ ~ !
T )1 T T 1

- - : - y - : - : - !

EI] T ,\ﬂl} T T T 1
| o | | | |
| | | | |
l | ord. l l l

o
i : = 22 : : = :
> T L L T — 1
I O | © ! o !
| 6 s — | —
! 'n —_— mf ————l n —
[0 o) ! D ! D ! ) ! ) D !
i a0 i i 1

Bl - - : - ) - : - : - :

- T T T T 1

L o) o) ) . D ) ) [0
1 /N T T )

- - ; - v an - ; L ; - |

3] T '\m\)\ T T 1
] o ] ] |
| | | | |

~ ~ 1 ~ N ~ 1 ~ 1 ~ ~ l
1 1)1 1 1 |
- - - y - - -

EI] 1 @ 1 1 1 1
I v, I I I
| | | | |
| | | | |

) D ! ) ! ) ! ) ! ) ) !
T Ayl T T 1
- - n ol ) - \ - | - |
EI] T = T T T 1
=
~ ~ Pitched down ]Pitch gradually ufE\ ~ ~
- . . . - . . .
) T 1 T
7 I — s s e s s B B : i ‘
7 s e s % s 5 3 3
> P move mallet (constantly)
 friction roll w. super ball ~
o} A O Lv.
p = H = > RN N A 1 A 1 A | A 1
\:)v il | | | Il |
( l max. loudness
(like low freq. moaning)
vary pitches and rhythms, make rests
A [0 " D D ) o) D
)’ A T T T T 1
"’k“ - | L_J : - ’ - n - - 1
ANV T T T T 1
P ] K K ] ] ] |
) 1 Strike on lowest strings w. flat hand 1 | | |
— 1 ~ 1 ~ 1 ~ 1 ~ ~ |
) - - t - ' - t - - i
pling plong impro pitches ad lib.
>v Lv. >v >Y
vary pitches and rhythms, make rests
A 0 " D D ) D [0
P 4 - J hd ! 0 - L ! L] L] !
ysm ! I r2 | ! |
A3V T T T T 1
P ] ] ] ] |
| | | | |
) 1 Strike on lowest strings I & I I I
— l ~ l o) l ~ l ~ ~ |
o 1 7 ) 1 1 1
D - - X 7 Ll - L
~ 1 1 1 J
pling plong impro pitches ad lib. Sv L v
Kew.
De Profundi.
5 S @) 5 10 10 10 10
Fade W.w/Brass/Vib. ire G.C/Gong Circle low Str/Gong/Bs.Cl @
- - S. Cello circle bow ~ i~ ~
o) - f 1 1 1 1
7 i
il 1 T T )
=3 =3 = ® % ®
—
P circular movements w. bow, from s.t. to s.p. continuosly

L f) D [0 ) D ) ) )

)’ A T T T T 1
y i ) - ) - ) L ) - - )
G > : : : \
PY) I I I I I

—— | I I I
| | | | |

A D [0 ! ) ! ) ! ) ! D D !

)’ A T T T T 1
y i n - n - n - n - - 1
G > : : : \
P | | | | i

——— ] | | | |
| | | | |
D D ! D ! ) ! ) ! o) D !

1 > - : - : - : - - :

1aY

:I:LE’ | | | | |

I — . .
| : Q circular movements w. bow, from s.t. to s.p. Q‘:ontlnuosly : :
| | | | |
D D ! o) ) ) ) D !

Fo): > - 1 1 1 1

7

- _—
: : pP I I T :
: : O circular movements w. bow, from s.t. to s.p. cFontinuosly : :
) ) ! D ) ) ) o) !
4 T T T T 1
hdl O }\ - I I I 1
7
£ = % ®
. v
(5 De Profundis 3 »
@ O il @ O @
Fade W.w/Brass/Vib. S. Cello circle bow G.C/Gong Circle low Str/Gong/Bs.Cl 10"

-
| | | | |
| | | | |
| - | | | |

Pitched down itch g
(Brass/Ww. Flutter landsc.) - {t > | Gong,. SUNFSe - - — - — = — — — - - R liltflizireid?%n,y A S I | |
S.Cello. Dancing Grasshoppers - — - - — - - - - - - - - -~ — ____ oo oo e |
(String. Pling plong landsc)ft - - - - == - - - == - - I i Low Strings. Dancing Grasshoppers - - - - - - R i e e | e -
Hp/Pno. Pling plong landsd)- - - - - - - 1G.C. Profundis - - - - - - - - - - - - - J e e - A oo e e o - e I
(Hp gplong ) : : BassClar‘pitched125tepsdownf7777777:77777777777777777777:777777777777777—777777777777777:
I Strike on lowest strings w. flat hand ! ! ! !
‘).; - : - : - : - - 1
LV S S i |
| > | > | > | |
| | | | |
| | | | |
(Laser/led) - - - - - - - - -fp - === === - - - - - » ! Painting projection (Utopolis) like in thF beginning------------------- -4 lmmm e oo Ho——---——---—---- !
Iy ; ; ; ; .

(Cam. following instruments)
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B. Dr.
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Vin. I

Vin. 1T

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

® o

®

® g O g
Bs.Cl sub Bs.Cl/Bsn transducers

(Cam. following instruments)

************************ } Cameraon Bs.Cl.- == — === = - - - - - - - oo m oo o o oo oo

Vaage - Hybrid spetakkel

_ 0 o) ~ . 0
P’ A T T T ral
y L ‘ - ‘ L ‘ - L0)
[{an %
ANIV4 T T T s 3
- | | |
A ~ | ~ | ~ | ~
. - ‘ - ‘ - ‘ - 6
[ fan Y T T T A
\QJ)I ; ; ; i §
! ! :
! ' Mic routed to Piano transducer. 'Make transd. slide and jump on strings
| | |
~ ! ~ [~ bend ad lib, low pitch ad lib ~ “J opt. add perc effect to make transd. jump
0 ‘ ‘ ‘ ria
B ‘ = ‘ ———* 4
> | '® P
mff ——————— ! L — -
| | : 3 Mic r(‘)ute}i to Piano Fra-m.e transducer. Make transd.\slide and jump on strings change to C.Bsn
~ : ~ : ~ [ like digeridoo, on long joint w. bell ~ opt. add perc effect to make transd. jump ~
O T T T el
4]}. - ; - ; - ; 3 T — z
~ %Y
sing along w low pich (ad lib) B

LA A ~ ~ B ~
7. - 1 - 1 - 1 - 6
D w w w 4
o) ] ] ]

| | |

[} o) ! ~ ! o) ! ~

P A T T T ra i)
e - . - . - . - )6
b : : : 4

| | |
0 r
5 - T - T - T - 6
7 \ \ \ 4

=

L ) ~ ~~ Pitched up ~
) ot 1)
o): > fetring 6

7 X%
I 3
) : s : ) : )
y ‘ ‘ ‘ > 4
D I ———
[} ~ o) o) ~
P’ A T T T ral
7 L ‘ - ‘ L ‘ - L0
D w w w 4
PY) ] ] ]
| | |
~ , , ,
. - ‘ - ‘ - ‘ - 6
7 %
T -+
>\/
[} o) ~ o) ~
)’ A T T T ral
y - ‘ - ‘ - ‘ - L0)
oJ ! ! ! receive Bs.Cl to Piano transducer
put an oblique plank from fframe to strings | | make it move down the oblique p}ank, unpr;dictable jumping to the strings
~ ‘ ~ ‘ ~ , thereafter move around on the strings until signal fades
5 - ! - . - . - 6
— l l l 4
%>V (transducer moving freely on strings)
(%)
nprovisel slow changgbetween random natural harmonics
10" 10" 10" 45
@) @ @ sub 1 @& Cl/Bstiransducers
) ~N AK‘,V~“"ﬁ‘"‘“—>—-__, AN
¥ 1 I * : i
w Nt \ I 3
= ® molfgrlento |
~ optidnal artificial harmonics ad lib. w slow gliss
. _improvise, slow change between random natural harmonics
1l N »

L {) ~ ‘ ~ ‘ Y - ﬁ — o) -
7 L n - n n - 4 \ 4 L0)
[{an \ \ %
ANV T T T 1 1 =%
¢ : : : P molto lento .

: : : optional artificial harmonics ad lib. w slow gliss
| | |
I I I improvise, slow change between random natural harmonics
| | |
0 ) l ~ l ~ l M --p- ] ~
b’ == \ I ri)
y au = I Ll I - T - I~ I ™ L0}
[{an " " " \ \ %
ANV ‘ : : ! : %
o I | | P molto lento 3
: : : optional artificial harmonics ad lib. w slow gliss
: : : improvise, slow change between random natural harmonics
~ | ~ | ~ | 1 N ~
:IF\ 1 1 1 == [ == ral
o = ‘ = ‘ = — 2 | F '8
Hio ! ! ! } ! i 3
: : : ¥ molto lento
: : : optional artificial harmonics ad lib. w slow gliss
: : : improvise, slow change between random natural harmonics
~ LA LA R S ~
DX ‘ ‘ 2 | = G
7 ‘ ‘ ‘ \ \ %
I I I I I ks 3
& % % | P molto lento
~ T | optional artificial harmonics ad lib. w slow gliss
| | |
: : | _improvise, slow change between random natural harmonics
~ A A i B R ‘ ~
D* 1 1 2l EEE— = DRI
7 51— ‘ = Z )%
T T VT k= 3
N = = = o p molto lento
~ optional artificial harmonics ad lib. w slow gliss
¢ ®
10" 10" @ 10" @ 45"
Bs.Cl sub Bs.Cl/Bsn transducers
T | | | 6
| | | A
! I Gong pitched up, rev. !
(Gong. Sunrise) - - - - - - - - - - - - - - - R e L DOEPIRECIR I, doem - )
f | | | . .
(S.Cello. Dancing Grassh.) - = = = == == = - - - - - - --------- - t‘ Solo Cello. Pitching reverb- = = = = == = == = === = - = - - - - - - - - - oo oo oo oo oo -
(Low Str. Dancing Grassh.) - - - - - - - - - FTT Tttt tTT Tttt ! Strings. Pitchingreverb- - - - - -------- - - - - - - - - - - - - - - - - - - [
(G.C. Profundis) - - -~~~ =~~~ - - - - - e >» 4
(Bs.Cl. pitched down) - - - - = - = = = - | | |
bli lank fi :f i route Bs.Clar. to Piano transducen route Bsn to Piano Frame transducer
- put an oblique plank from frame to strings = I ' = I make it move down the oblique plank,unpredictable jumping to the strings
4,}: - ; - : - 4 thereafter move around on the strings until signal fades 2
| | : (transducer moving freely on strings)
>v | | Lo Lo
Camerainside Planq— — = — = — - - == = - = - = = - - - - - - — - — o oo oo oo oo oo oo - -
: : q‘Camera on Piano Frame Transducer— - - — - - - - - = = - = - - — = - - - - - - - - - - - - - - - - - - - - -
(Painting projection) - - - - - = - = = - — - e e - )\ (Laser frames off) I 6
L L L 4
~
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Misurata (J =c. 96)

s € ) 74| .W N
NO R NG ~ I A
|
|
" . .
QL G ' / |
; ¢ ¢ |
Col| ¢ e G| [ |
I
s o o = s o S s ?. n,fl = RIS
O ] B ﬁ
5 ] ﬁ
L i L L Al il |
| |
" ] ] ] \ A A A A ”
| |
| I
! |
. | !
¢l o [ ”
| . |
) |
! |
| 5 |
| m |
" I I I I ” Z |
=
it | £ E ”
o
: I £ : |
¢ . 5 [ |
| . 1
| I
| |
) |
| |
! |
| |
n | | | , !
| I
| |
! |
. ./ . I
2 P S ”
| L] |
ﬁ 5 5 n
o : | ;o
m | L
g | ” |
o ! |
' I E i - L
2 | o
o N '
g ! . ” |
S / oW ¢ L
| ” |
) |
I | !
|
" I I | N
8 | Iy
i | !
3 LY . Lo
L )
Iy
|
" ] ] ] !
v
. . b
[ L
Q 1T : *
m ” |
— ! ,
= .
Ed E !
1 ] 2 Q [
! ! z S
1R .
) 2 o
o= |
[ : FR{
L — | 4
< O |
Ere e —_ o g L g
i 2 2| B3z ol s+
N I @ I I S ; k= E £ 5
iR . € 5 I v £ 3 S E
a Z G — g 2z g
2 ® 3 2 2 4 g Z 2
3| P ; ~ a2} 5 c £
i 5 ) £ . K © g pely
HE rond e ) : Oy £ B2 2 &8
RO RO o S =Sy 3 ROxeH oxeH A N m S-Sy oxeH RoxH RONH 3 m - SR
& NG AN e AN N ¢ ¢ AN NG B :
€ € € € € C O N
, q = G 9 N9 2 ]
S —N T — N —N S —
. “ . y . " . . [l . _ — . . } . .
= S 2 & £ g £ £ = = g = s g & 4
A . _— = 5] <
O O £ >~ = o =

Vaage - Hybrid spetakkel




76 .
Ringmodulated ensemble inf; play mf 1o help electronics

— ,/\,
(J =c. 63) . bg o
_ A e — p— p—
D’ A
¢ b
mf d |
) o 2 p—
D’ A
Ob. n— ¢ e
ANIY !
¢ %
, e 2 s
i/
Bb Cl. ln— ¢ e
NIV \
¢ %
_—
mf solo 3 . be. ;
transd. OFF l‘J - ﬁ - 5
0 Do
C.Bn. |EF ; = | .
™~ Q7 g"- 3 I
S
//_\ ,A,,
L f) > O o
D’ A ! |t I
CTpt. |y ‘ i . ° o
A1V I = I | L ¥
D) l,g = \ \
J dolce
| be " N
o) | L el J N
. [FF=3 | & | a5 s
‘ > = ==
—
fdolce
. /\\0
: j b;h\;‘ & ‘ﬁ —
Ton. [FF— - | | ——
= d 7
fdolce
Tubular Bells | ﬁ Lv.
V.
s ey e 1 - 1 - 1
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o o
J 5.
, [Tubular Bells = = |,
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Ne) @ o
S S
be - -
. e » f oy ro=g ,
e F E E = —
A — Z Z
{ey o
o = T
Hp. Sl 5 » f
9— : :
— 2
I < oy
. e i 7 - -
! e
Pno. S —
>
3 5 \ J % - -
7 \ 5
NV g
3 -
>
Ked.
E)V] Ringmodulated ensemble inf; play mf i help electronics R
(4 =rc.63) 3 )
o) \ l""'J /) s e
sve. PP = &= oLl rrre
\ \ & \ v
O N D) -
P S
Y
L A O o
>4
Vin. 1 {7 o O
iﬁg Z Z
'p S
. . -
Vin. 11 (7 Z
o— 3 5 |
Z e —
fo Vi
»p
Vla. 2 u? z
o O ) O -
= Tf : e —
p
Z Z
=" —: =
o] O o
P S
pB. [D—2 z Z
™~ O O O
e —
p S
E’V] Ringmodulated ensemble inf; play mf to help electronics
(J=c.63)
Amp.
Tutti. Ringmodulated. Change mod. freq. manually - follow gestures — - — — - — - — — - — - — - - — - L -
Electr.
transd. OFF
Trans.
. Video nr 7 - — - - - o o | oo
Vis.
~ Impro control. Pan cam free— — = = = = == = =~ = - - — - - - - m m o o o o o o o o o o oo - - - -

Small cameras OFF
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| o
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| o
| i
- - 1 I I
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e o | o
- | I I
1 | | 1# LH “ 1 1 | | 1 ! v
N | | |
. 5 A ! N
) - k. [ p ! v
§ Y : N
e ! o
i . | N
N | I I
|
i . . N .~ | iR
/ o Al . V | | ”
o} O 1 \ \nvwl Z Mw\ \\\\o N ! v
,\ | | |
| |
| | i
¢ , oo
[ Y T8 [ JEEN MA YA ” | |
A)lmy —& N ” ) | |
L) ” ! o
L) | | ” ”
\\# ” \/'nV N N ” , |
17 | | .
| o~ ~ | | |
I | | | |
[ e [y T 5|2 [ : IXITY AUS [ [ [ [ [ [ | ” m
&[] ’ m ¢ © AT N ” ” I
| I |
e In | 1] ! | |
" " e (YN | ol
T | o
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>4#IF} 5 A , |
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£ N = Y ! || &
1) !
& e 7 i S[$ATA = ” | §
NI N O ! '8
© | ] = =M
A# . N " . . . . . . m ” d
w w w 1 R o o o o o o ﬂn,o 1 m
~ = ~ N T — |
1n , . < 1y 3 U S ® & il ~ i & |é - - P i Pasi & | 8
) P |TmS TNIS [[S T I g 811 1 N 1 S S T 1 1 Ak
N~ i3 A e S| E
olo olo oo o 5 olo olo olo ~ (V\ =
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—
—
—

FL
Ob.
Bb CL.
C.Bn.
C Tpt.
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Hp.
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S.Ve.
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Bs. Fl.

Ob.

Bs. CL

Bsn.

C Tpt.

Thn.

Cymb.

Vib.

Hp.

Pno.

S.Ve.

Vin. I

Vin. 1T

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

Part 4 Pling plong impro 2
» © o (3) ,,
Bass Flute FIYClStrings multitude S. Cello crush progression Hp/Pno pling plong impro
_ N N ) ~ .

Nem—— \ \ )
{esk ——— I — L L /
SO - i i 1 1 )
? U impro, murmur on low pitches ad lib | !

172 : ‘ : | :
¢ 1 ; |
| | |

5 ~ | A | ~ |

b’

(o) = 1 L 1 = :

\Q_)\l T T 1

| | |

| | |

| | |

| | |

Bass Clarinet ! ! !

- » = | ~ | ~ |

é\': I I 1

7 i i i i i

I P #J A‘ i I I 1

\_#/ J impro, murmur o1} low pitches ad lib. : :

m | | |

B ! ! !

rax t t !

hd ,'. - T - T e ]

= T T |
L f) o) o) )

)’ 4 T T 1
y a - n - n - f
(e
ANIYJ T T 1
P | | |

! ! !
| | |

o) [0 ! [0 ! [0 !

)’ 4 T T 1
7 - , - , - \
{ey
ANIYJ T T 1
P | | |

l l l
. T T 1
— O el I - I - 1
T T 1
=
ql O | O | O |

I} [0 )

)’ 4 T T 1
7 - ! - ! - ‘
{ey
ANIYJ T T 1

e
— bse .

N ~ ~ : by ; )

b’ 1 1 7 4 )
y - " - " 7 "
{ey
ANGH 1 1 ¥ N ” \
PY) ] ] JP« T |

: : P secco sempre -‘ﬂ
v L ) - ‘. i J
). L ' - e o ] e |2 & 7] o 7] o e '
7 I = O 3/ of i i . 1 e/ 1 ] Fef i
‘ =
~
~ rhythms ad lib.

- N h

o) o) » #T HJ
IL, - ‘ { o] a 1
{ey ' — !
0 1 < ‘

| \ ¥ -
| |
| A |
hd ': - ' & \_Jl L] (7] (7] (7] (7] (7] & !
7 T . et N o 1 1 1 i o )
) N 1 1 )
i X -
R : & /
co sempre
Part 4 7n @.S(;n%ello crush progressi Pll&plong impro 2 7m
i i Hp/Pno pling plong impro
FI/Cl/Strings multitude sult, - - oo sulp.  impro, use strings I - IV ad lib. 2 phing p gl)\l’
O T <7 1
— T I E— ——— X ‘
E—) ;L_,-—»——>‘* 2 (!)- __________ 2 )
») e
(use Part 4 CUE number 2, 3, 4 to make variation in sound)
_ impro, murmur on low pitches ad lib’\ ~
T 9 T < T 2 1
{ey i i i i
A3 i i i i i T T )
D) + 4 #% = 4 4 randomly: sWeep into higher pitches (non'cresc.) [
" B | | |
- ~ impro, murmur on low|pitches ad lib. : ~ :
T T 1
% j\ e e | ; ; ;
J | 44 ﬂ% o2 #; randomly: sweep into Higher pitches (non cresc.) | :
v | | |
impro, murmur onilow pitches ad lib. I I
r | . I 7 I
i :E . i i i i i ‘ 1 |
1Y I I — I
) J S LB i w \
pp\ﬁ_ﬂ/ﬁy randomly: sweep into higher pitches (non cresc.) :
L - impro, murmurion low pitches ad lib. | ~ |
| . | o |
>N 1 1 1
N R R - 5 = I T T 1
M randomly}: sweep into higher pitches (npn cresc.) :
N | | |
o ) impro, murmur on lowpitches ad libm | ~ |
) H e e e B 1 1 1
7 I I — I I
I — —. 5 i i 1 1 )
~ g Ly 4yl . . R
PP u randomly: sweep into higher pitches (non cresc.)
Part 4 7" @ 10" @ Pling plong impro 2 "
FI/Cl/Strings multitude S. Cello crush progression Hp/Pno pling plong impro
T | | |
| | |
| | |
| Solo Cello. Nails on blackb(?ard fffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffffff 4
Strings. Multitude impro- - - - -------------- - -+ et Tttt e el |
| i Hp/Pno. Pling plong landscape - - - = - = = = = = = - - - 0 & 0 o o oo 1
FI/CL. Multitude impro- - -------------------- s s s mmmm—— o m m m s s s s s s s s s oo — o — - - -+
: | (opt. sample Hp/Pno for later use) :
| | |
l l l
| | |
Pan camera on U.V. mood (back and forth manually)- - - - - - Imommmmmmmmm o ) ! Pancameraon SoloCello- - - - -~ ~----—--—- - - - - - - - - - - - - - - !
~ Cameras following instrumental entrances— - - - - - - -~ - - - B T T e

Vaage - Hybrid spetakkel



Bs. Fl.

Ob.

Bs. CL

Bsn.

C Tpt.

Thbn.

Cymb.

Vib.

Hp.

Pno.

S.Ve.

Vin. I

Vin. 11

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

5n
Vib. pling plong brushes
)

®

o
Cymbal scratch
)

change to Flute ad lib. 12"
Brass multitude

Vaage - Hybrid spetakkel

~ (Cam. following INStrUmMents) - = = = = = = = = = = = = = = = = = — L o o oo

— h ) -
y 1 7/
16, T &
Qg cresc. p.ap. | gradually higher pitches © !

| (when changing to Flute, start again with lowest notes, then grad. higher) |

[} o) 1 ~ ) 1

>

o ; :

l l

y.a 1 1
cresc. p.ap. | ]
gradually higher pitches I I

| |

o) ! o) o) !

o) - 1 - - 1

7

= 1 1

Harmon T.O impro, murmur on low pitches ad lib.

LA o) o) [ ——— 7

s - r - _— ‘
e ' i i 3 i — /
3 : e |

| pp ﬁ cresc. p.a p. |
| A |
: Harmon T.O. impro, murmur on low pitches ad lib,

0 ~ 1 ~ - ’ 1

b4 ravs - D \

7 - T - ) i - -] \ )
{ey ‘ 7 \ \ \ \ — 1 \ ]
5 ; _— ‘
. p.ap. |

; PP - |

: Harmon T.O. __ impro, murmur on low pitches ad lib}

o) . D - ) |

Aqs - i - | ﬁ ﬂ\ vy I

7 1 i - I —z |

= ‘ \ \ \ | i \

ES cresc. p.ap.
Cymbal pp B par
Q scratch w. edge of stick on top of bell =
L ~ ) )
i = & f g
Vibraphone
pling plong impro pitches ad lib.
wire brushes ~

9 lr o ﬁ\* X O o T o 1

7% >= ! = ‘

Ol EEi = - TACET - |

l senza Ped. vary pitches and rhythms, make rests
mp
vary pitches and rhythms, make rests

o} 0 o) o)

)’ A T 1
& ‘ ‘

T 1

3 pling plong impro pitches ad lib. : :

u |
1 |
7
CPESC.— = = = & & o oG-
vary pitches and rhythms, make rests

[} 0 o)

P A 1
y ‘
[ {an
ANV \
o pling plong impro pitches ad lib. :

|
|

y.- !

J
Cresc.o — — - _______________________ AR O N\ Y o
Vib. pling plong brushes Brass r:t:lntude
O T * 1
2 : ‘
# crush, slow bow, over-pressure ) cresc. p.ap.
(search for 8va bassa)

L f) ~ o) )

b A T 1
A3V T 1
& resc. pap. | |

| |
| |

A I I ) ) !
i ‘ )
D T 1
o esc. p.ap. : :

| |
| |
~ ! o) o) !

» ‘ ‘

jﬁ} T 1

cresc. p.ap. : :

| |

| |

) | ) I |

e 'o T 1
7 T 1
cresc. p.ap. : |

| |

| |

D ! 7N i) |

o) 1 1
7 T 1

™ cresc. pap.

® o
Vib. pling plong brushes Cymbal scratch Brass multitude
-
| |
! !
| |
(S.Cello Nails blackb) - - = = = = = = = = = = = = - - - - - - - -~ — e e e e it | S e e I
(String. Multitude) - = = = = = = = = = = = = === - o - e |
(Hp/Pno. Pling plong landsc) - - = = = = == = == == = == = = = - — — il | !
| |
(FUCL Multitude) - = = = - = = = = = = = == = - - - - = - - - = it | i |
Vibraphone. Pling plong landscape - - - - - - - - - = = - - - - — — e ) |
| Cymbal. Nails on blackboard- -~ ==~ = -~~~ ------------------ - - - et it N
| |
| |
! !
| |
(Pancam.S.Cello)- - - - == == - == - - - - - - - - -~ e Mo mmmmmm e e e |
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o) © @
Vib. pling plong blast Strings crush progression Ob/Bsn pling plong impro
o)

_ 9 ~ O ‘
Fl. | ey »—
o 1 ) i i i
cresc. sempre,
| | _ pling plong impro pitches ad lib. . . B mf |
P ~ | ~ LA - £ i b ~ |
b ‘ T s ‘ 7 s 7 w
Ob y AW - ' - ' y 2 & o [ h & - 7] Y 2 T & & 7]
: 16) 1 —=e L =1 o < e a— )
PY) ] ] A Sy |
! ! g f vary pitches and rhythms, make rests : B !
. T T 1
Bs.ClL | F ‘ ‘ >
(cresc. sempre) : : mf :
|  pling plong impro pitches ad lib. |
Bassoon . . . .
- ; - e T - ;
F&): ‘ S u— 7 1 4 )
O - ' - & Y & & B & LA 7] Y & & [ & (7] AN 7] |
Bsn. 7 : o C A i . rm— Vef ‘
~ X ) k
f vary pitches and rhythms, make rests B
L f) ~ D [0
>4
CTpt. |fes ‘ ‘ ]
ANV T T 1
J (cresc. sempre) : : :
| | |
. T T 1
Hn. 7 ; ; ;
(cresc. sempre) : : :
| | |
T 1

Thn. E

(cresc. sempre)

LA ) )
Cymb. [H—= % —® 1
blast sticks __ pling plong impro pitches ad lib.
I D g . o o) )
. P A | I T T - 1
vib. | ; 1 > 3
~e %V : vary pitches and rhythms, make rests TACET
senza Ped. B
mf
I ) D D
b A T T 1
y i n n f
{ey
I I I
Hp. ‘ ‘ >
| | |
7 j
(cresc.sempre) _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ Ll m f
o) ) ~ ~
D4 T T
y " "
{ey
ANGH T T
PY) ] ]
| |

1
Pno. > 3
|

7 =
¥
(cresc.sempre) _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ _ __ _ ___________ K,’ A ) mf
(2 5 .
Vib. pling plong blast Ob/Bsn pling plong impro
) ) )
‘ ,o 1
S.Ve. . ;
(cresc. sempre)
A ~ impro, use strings I - IV ad lib. )
- Y |
Vin. T ||y ; 1 - :
) = ——""7“3\\‘\ - >|
(cresc. sempre) | 5;) cresc. p.ap. : ;v (g) TR Zerush, slow bow, over-pressure |
: N (use CUE number A 3, 4 to xpake variation in sound) (search for 8va bassa) B :
i crush I I
A ~ L sulp!  impro, use strings I - IV ad lib. o T
b4 n & "
Vin. 11 @ T ! } =
S - n 4__7<’4__§\\;\ — "
(eresc. sempre) z ) : ; (g)\ P ) Zerush, slow bow, over-pressure ) !
) cresc. p.ap. I ~—N > f 1% \
w b (use CUE number A 3, 4 to make variation in sound) (search for 8va bassa) P!
I crus I I
~ B sul p, impro, use strings I - IV ad lib. Y \
BIR) T T 5 ¢ i
Vla. i{%"\ > - T I AS ]
) z 1 i — 3 — i
(cresc. sempre) z > 7o Tt P >» 7z = :
(p) cresc. p.ap. | — (g) — crush, slow bow, over-pressure ‘
‘ \crush (use CUE number A 3, 4 to r‘nake variation in sound) (search for 8va bassa) ] :
~ psulte oo sul p, impro, use strings I - IV ad lib. Y b :
3% T 5 ¢ i
Ve. 7 F : I ~ 1
(s sempr z B T > - >|
(P) cresc. p.ap. | —_ g ~— crush, slow bow, over-pressure \
~crush (use CUE number A 3, 4 to I‘nake variation in sound) (search for 8va bassa) B |
~ sult - oo sul p impro, use strings I - IV ad lib. % 7 :
rax t ¥ i
D.B. 7" > > ; 1 ——————— - ‘
~ & E x NG =2 >
(cresc. sempre) \p) cresc.pap. ) ~ (g) ~—— ) crush, slow bow, over-pressure
(use CUE number A 3, 4 to make variation in sound) (search for 8va bassa) )
G 5 @
Vib. pling plong blast Strings crush progression Ob/Bsn pling plong impro
-
Amp. ! ! |
| | Ob/Bsn. Pling plong landscape - — - - — — — - — — — — & & — o ____ ]
éS.Cello Nails blackb) - - - - - - - - - - = - - - - - - e I oo !
String. Multitude) - - - - - - - - - - - - - - - - - >‘ Strings. Nails on blackboard - - - - - - - - - - - - - - — __ o oo o oo -
Hp/Pno. Pling plong landsc)- - - - - - - - - - - - - e e e I e T !
Electr. (Hp e prone ) ‘ ‘ >
(FI/CL Multitude) - = - - = = = = = = = = =« o o o >»
Vibraphone. Pling plong landscape - - - - - - - - - - i o ) |
(Cymb. Nails blackb.) - = = = = = = = = = = = = = - - - T TP T T T T T e !
| | |
Trans. } } !
! | :
Vis, (Pan cam. S.Cello) - - = = = = = == = - = - - - - - — — - 3—————————————————————————————————3 77777777777777777777777777777777777777777777777777777777777777777777 3

~ (Cam. following InStIUMeNtS) = = = = = = = = = = = = = — o — o o o e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e e — e m—m—— o

Vaage - Hybrid spetakkel



FL

Ob.

Bs. CL

Bsn.

C Tpt.

Thn.

Cymb.

Vib.

Hp.

Pno.

S.Ve.

Vin. 1

Vin. I

Vla.

Ve.

D.B.

Amp.

Electr.

Trans.

Vis.

10" 87
@ FL/CI. pling plong Hp/Pno crush 15"
_ pling plong impro pitches ad lib. bx < Brass pling plong impro
A A prne prong improp i & F ~
b’ — ] * 1 -
Y 4% 7 2 [0 [ b8 (] 3 LY () o .
{ry—< i = 1 P i i i
ANV 5 13 \
[y f . = |
| vary pitches and rhythms, make rests - :
|
o} ) ~ |
A 1

Camera inside Piano

~ (Cam. following instruments)

Camera on Harp and Piano
string research #16 (scratch 2)

Vaage - Hybrid spetakkel

PY) |
|
pling plong impro pitches ad lib. N !
i < ; . o e F ~ A !
0 53 f P 3] ¥ )
O 7] 7 e e B e & Y & & [ & 7] il
v v i A i e v ] ;
z : = |
f vary pitches and rhythms, make rests ~ |
— |
) 7N |
. 1
e |
=
(harmon) pling plong impro pitches ad lib.
A y3 D = - ] ¥ e (v
(ey P Py i =7 —/ & 7 i
A3V i N 5 EY | — )
@) (cresc. sempre) b . ’ v 94 :
mf f * vary pitches and rhythms, make rests |
L — |
~ . ~ (harmon) — pling plong impro pitches ad lib. ~ !
¢): y.a - o= o 1o 2 o= o e '
7 } (£ O = / - e i A )
D i = — I . I |
(cresc. sempre) oJ X bé »4 P W ¥ |
mf (harmon) g f - vary pitches and rhythms, make rests - :
pling plong impro pitches ad lib. ) . :
~ [ # B * B o . ] ~ !
o) } ] Ve 7 re Vo Tt S — lb« /
7 rowi i LA R >3 A S N Y — W T |
= i i =/ % j
(cresc. sempre) mf f vary pitches and rhythms, make rests
L ) ) ‘
Rl f |
0 ~ -~
7. = f - ‘
[ a0 i !
ANV i 1
e
NOT in SYNC (progression) ~
Place a metal object firmly on a low bass string. ; )
Scratch very slowly along the string to create ;
a clicking sound from each winding. Fast Tengthwise scratches I
Improvise random rhythms, starting very slowly, (on windings) :
~ ending with fast scratches on several windings ~ ~ - v 1 :
B N E C; i f } i i !
7 Vi [ i I [ [ [ IE
> VR V) I 2 2 > - )
7 . p ~— ———
& S — fi J
V2 (mf)
A NOT in SYNC (progression) ~
% Place a metal object firmly on a low bass string. H = 1
Scratch very slowly along the string to create ! - :
a clicking sound from each winding. Fastd{%hwme sgg¥hes !
Improvise random rhythms, starting very slowly, (® ings) |
. 7N ending with fast scratches on several windings X\ " !
) ~ T | ‘
VSNV > P}
— A
8vb 777777777777777777777777777777777777 w
P
(5 oo 5m
FL./Cl. pling plong Hp/Pno crush Brass pling plong impro
~ o)
O T 1
O 1l |
~ i ‘
(cresc. sempre)
L ) D ~
P’ A 1
y
(ey
ANV 1
oJ (cresc. sempre) :
|
|
0 ~ -~ |
)’ 4 1
y i
(ey
A3V 1
o (cresc. sempre) :
|
|
o) 7N |
%
(cresc. sempre) :
|
|
) 7N |
g !o 1
|
|
(cresc. sempre) I
|
) 7N |
/' 1
B (cresc. sempre)
FL/CI. pling plong Hp/Pno crush Brass pling plong impro
T |
|
‘Sample pling plong impro Brass and Woodwinds for use in B5|---------------- - - - - - - - -~ |
(Ob/Bsn. Plingplonglandsc) - - - - - = - - - - === - - - - - - - e e e T T e s s mmm m mmmmmmmmmmmmm et e mm o mmmmmmm e m——m i — - |
(S.Cello Nails blackb) - — = = = = = = = = = = = = & = o e e e o oo - -
(Strings. Nailson blackb.) = = = = = = = = = = = = = = = = = - ‘
Hp/Pno. Nails onblackboard - - - = = = - = - - o o m e e e e e e e e e e r e m e m e e mm e e e e - :
FI/CL. Pling plong landscape— — = = = = = = = = = = = = = = = = = = = = = — m — o m o o o o o o b o o o oo oo ——— - :
(Cymb. Nails blackb.) - — = = = = = = = = = = = = o o e e e e oo Bl
|
|
|
l
|
(Pancam. S.Cello) — = — = = = = = = = = = = & — —m o s e e oo !
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FL

Ob.

Bs. CL

Bsn.

C Tpt.

Thbn.

Cymb.

Vib.

Hp.

Pno.

S.Ve.

Vin. I

Vin. II

Vla.

D.B.

Electr.

Trans.

Vis.

’ @ 107 @ 107
@ Vib. pling plong mallets change to Bs.Fl. Strings pling plong Mar: pling plong impro Bass Flute
_ 0 o) ) [

D A T T 1
& > — = ‘ = it
ANV T T
PY) ] ] |

| | |
| \ English Horn|

A ~ | change to Eng.Hn. ~ ! ~ 9 !

D’ A T T 1
y i , - , -

6 > ‘ sl

PY) ] ] |

l l l

o | = | ~ :

. T T 1

/ > : it

| | |

l l l

& | = | ~ :

=y : = : = ‘

/ } T T m

=
L 9 D ‘ D ‘ ) ‘
@ > = ; = it
Py ] ] |
! ! !
| | |

A D ! D ! ) !

b’ A T T 1
6 > = ‘ = it
ANIVJ T T
P | | |

| | |
| | |
D) — & 3 | o | ~ :
. T - T - 1
T T m
=
 pling plong impro pitches ad lib.
A . #
g o 1 o L R A N
TACET ] S A — Hy
. X
mallets __ pling plong impro pitches ad lib. = f N

NI #x . ) ~

’L, (7] (7] ﬁ‘\ 7] & 7] X &
(esl— L — T ——
I\S% mviamy * W a 1

o %V : vary pitches and rhythms, make rests

5 ~ o &

7 - 1 - 1 - 1
{ey
AN3V4 T T 1

D ! ! !
_ | | |

A ) D )

s - 1 - 1 - 1
{ey
ANIV T T 1
e ! ! !
| | |
l l !
o) 1 s 1 i
e):
~ Ai
<
5 10" Q ’ 10"
Vib. pling plong mallets _ rings pling plong ) R Mar: pling plong impro
~ collegno 4 B B X ) -
o) = 3 - 7 . Ve PR — ] o e
7 o 1 L — P pef ‘
(cresc. sempre) mf TACET X f vary pitches and rhythm . ﬁ = pling plong impro pitches ad lib.
“ col legno x = ]
L f) o) v er % — o
- T A ¥ Yo ¥ : ‘
- \§ 1 — & 1 & ; ‘
| . > | 1 1 1 1 |
(cresc. sempre) mf TACET ! f vary pitches and rhythms, make rests : . ! pling plong impro pitches ad lib. !
o — bx . * ~ I I
A ~ ! col le_gno ﬁ N P ! ~ !
)’ A T A I A T %A T 1
ﬂ_} - | L) [ hc®re ] r " e ] ]
1 e 1 & o/ o 1
A3 T N  — L - - - 1
J (cresc. sempre) mf VACET : J vary pitches and rhythms, make rests N , pling plong impro pitches ad lib. :
! L . — — | |
~ : col legno . ﬁﬁ X ﬁ : ~ :
1 bl 55 W ) 1 )
E_} - . ] 0 (BT ¥ ] L R— ]
1 b7 i P of o/ i
| o~ & — I~ pling plong impro pitches ad lib |
eSC. Se o TACET ! . ing plong impro pitches ad lib.
(cresc. sempre) mf : f vary pitches and rhythms, make rests . B : Plng piong fmpro b :
~ [ col legno § 3 ] M hx ) * . a1 ) !
%’ - I (7] *V\ ] i} o K e #F ] V ] o ] ] ﬂi‘ 7] 1 1
" 1 of L e I — 1 —#x o/ i - 1 . ‘
» TACET B ) ' pling plong impro pitches ad lib. !
(cresc. sempre) mf : f vary pitches and rhythms, make rests \% Bk Plng plong tupro p !
~ & col legno B % hx . * S0 ~ |
AQ’: } - (7] *V\A‘ (7] ]‘)‘ (7] B e/ nf\\ (7] JV‘ (7] . (7] f\ (7] (7] ﬂix‘ (7] ‘ ‘
7 1 [ E—— - - 7 1 o —a P e/
g : — ' = & : ‘ ling plong i itches ad lib
OSC. e TACET . ing plong impro pitches ad lib.
(cresc. sempre) mf f vary pitches and rhythms, make rests ) Plng piong fmpro b
(2 o @ o @ 07
Vib. pling plong mallets Strings pling plong Mar: pling plong impro

(Ob/Bsn. Pling plong landsc) - - - - - - -

(S.Cello Nails blackb) - - - )
(Strings. Nails on blackb.) - —)

,,,,,,,, > i

Strings. Pling plong landscape— — = = — = = = = = = = = = = — - - — m C o — o o oo o oo

(Including Solo Cello, dry effects)

(Hp/Pno. Nails blackb) - - - - - - - - - -
(FI/CL. Pling plong landsc)- - - - - - - -
Vibraphone. Pling plong landscape - - - — — - - - — - - - o

(Cymb. Nails blackb.) - —)

v

(Pan cam. S.Cello)- - - - - - - - - - - -

I
|
:
\|Loop Marimba
|
|
|
|

(Cam. following inStruments) — — = = — = — = = = = = = = & & & o & oo
(Cam. inside Pno) - — = = — = = = = = = = & = & o e oo

Vaage - Hybrid spetakkel



FL

E. Hn.

Bs. CL

Bsn.

C Tpt.

Hn.

Thn.

Mrb.

Vib.

Hp.

Pno.

S.Ve.

Vin. I

Vin. 1T

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

Multi landscape

NOT in SYNC 20"
Woodwind multiphonics

— .

e ®
Brass flutter

Hp/Pno plifngplong impro

89

S0 @ 127
S.D. 3}128}" ball Bsn squonk

D

= 1
BEE | ‘ ‘ >
& repeat and transform into differerit multiph. ad lib. ! !
m L e e i i T R .[f‘:
“overblow into multiph. ad lib. | | |
7~ NOT in SYNC ’ 1 ~ } ~ } ~ }
= 1 1 ]
- | ‘ ‘ >
T repeat and transform into different multiph. ad lib. | .[f:
p)—— mf M eresc oo b e ‘
~overblow into multiph. ad lib. : : :
[~ NOT in SYNC s 11 A | ~ | ~ 1
i~ 1 T 1
EES | ‘ ‘ >
X ' repeat and transform into differé‘,nt multiph. ad lib. ! |
(P s 8 = < = = b S|
overblow into multiph. ad lib. | | . !
B . squonk (screaming sound)
~ NOTin SYNC | o ~ | prepare ~ : ~ :
= T T 1
TEE ‘ ‘ ; ‘
I [ - e I T PrE——
= . . . tongue flutter, pitch ad lib. . .
B overblow into multiph. ad lib. open 9 rep. ad lib., not in sync. ~
T L) 15 1
I j Z j ‘ > Z ‘
| | |
_ I | —_— ﬁ I
L . o ! | |
open ongue flutter, pitch ad hb; 7 : rep. ad lib., not in sync. ~ | |
N T T 1
—_—
open —_— T — ] ! | .ﬁ ‘
tongue flutter, pitch ad lib. ] | Tep. ad lib., not in sync. ~ : !
: T T 1
1 = i 2 ¢ > £ g ‘
I S ] T i ol 1
~ %Y X Y
_ — —ff
L 9 o) . o) ) D ‘
(e n ; =
NS} i 1 \ )
© Vi
friction roll w. super ball
9 o i o T Lv. ] I ~ I
oS n ; ' :/' L y‘
ANV i I i i J ‘ ‘
el kllke low freq. moaning) - ma. loudness
_ . on upbeat
85 * . whil
A ~ ~ r ] ~ ~ N Lv.
>4 - - 1 4 a8 N 1 I 1
= n 2 " n f
S | i : S
|\~ | 1 >
- ! % - | ! ﬁ J
) > = E P s 7 —— 1 r} ‘
—— 1 1 1 1
: J * Cresc. ending in brutal full range rapid gliss/cluster Sv
. rhythms ad lib. on upbeat
-
>
N ~ ~ | ’ ~ ~ 7" L
4 = - 1 % 7% : —
| |
: > Y
Fd ~ 1 |
: - T o 7] ] o ! !
% > N == ¥ | :
: * cresc. ending in brutal cluster o
. hX R.H elbow cluster (white from middle ¢ - down) -
. L.H. w. plank edgewise on lowest strings P
Multi landscape
) o o © o @ w
Woodwind multiphonics Bras/s(]utter spice. Hp/Pno pli;tgplong impro Electronics solo Tutti crﬁs\c. to peak
_ . . . . . 0 ‘
Wi : >

(Cam. inside Pno)- - - - - - = = - - - - >»

Vaage - Hybrid spetakkel

CTOSC.— — — & o .[ff
L f ~ ~ spiee ~ ~
P A T T 1
(oS y
ANV T T 1
D) ! I |
cresc.. — — _ _ _ __ _______ S o e m e ij' |
| | |
1 | | |
A ~ ~ spice. | ~ ! ~ !
P A T T ]
(S =
\QJ)] T T 1
| | |
R e T e e el boemmmo oo J"[f !
1 | | |
~ ~ spice. | ~ ! ~ !
m T T 1
15 ‘ ‘ >
| | |
TG o o o o - e .[ff !
~ ~ spice. | ~ : ~ :
) : 1 |
7 T T t:
| | |
e P R EEEEEE EEEEEEEEE o
~ ~ spice. | ~ | ~ |
. T T 1
> =
=
CFeSC.— — - & o ./.ff
Multi landscape
(5 207 5n @ S0 @ 107
Woodwind multiphonics Brass flutter Hp/Pno pling plong impro Electronics solo Tutti cresc. to peak
r | , (opt. boost S.D.) ‘ ‘
: | Peak of the piece! Only very load spot acousthlly :
Woodwind. Multiphone landscape - - — - |- - = - - - - - - - - - - -~ _ e Lo I
(String. Pling plong landsc) - = == = = = = |- == - = - - - - - - - - — oo oo !
(Mar. Pling plong lands¢) - - - - - - - - - —[F - == = = = = = = = = = = — — - — — I e oo P tmmmmm e — o !
(Hp/Pno. Nails blackb) - - - - - - - - - >» ! Hp/Pno. Pling plong landscape - - - - - - - - - = - - - - - oo oo oo oo doommmeo oo !
impro on samplings and effects . . I I
{Use pling plong impro Brass and Woodwinds for impro, surround} 1 j\; & | ‘
(Vib. Pling plong landsc) - - - - - - - - - - Ho e e e e e - 2] Y 2 : | f'f:
Brass. Flutter landscape - - - - - - o > :
| | |
ke int 1 feedback w. guit: in transd ! ! !
[make internal feedback w. giitar amp in loop w transducer ! ! >
| | |
p T .[f' I
Camera on Piano Frame Transducer- - - - (- - ----------------- T B T T (R |
(Pancam. S.Cello) - - - == === - - - - - - oo ettt ettt oo )4
~  (Cam. following instruments) — — — — = = = /& = = = = = & & o oo )
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FL

E. Hn.

Bs. CL

Bsn.

C Tpt.

Thbn.

Mrb.

S.Dr.

Cond.

Hp.

Pno.

S.Ve.

Vin. I

Vin. II

Vla.

D.B.

Amp.

Electr.

Trans.

Vis.

switch off stand light

30"

Mar. trans. Timp. (- t[\-[p/Pno/Pno.Fr)

. 30"
Exit Ensemble exit/Bull Roar

7n
Laser sound/Bull Roar
)

@Laser/electronic solo

Camera on conductor transducer
Pan camera on transducer/conductor
Camera: showing patterns of jumping resistors on Timp.
Lightning shows active transducers (Spots on Cond/Hp/Pno/Pno Frame)
Keep spot on Solo Cello. Turn off other spots

Vaage - Hybrid spetakkel

_ 0 .
1
HI = {leaving stage[— = ;
TACET l
|
switch off stand light ~ ~ ~ !
1
i = lleaving stage = = ;
TACET l
|
switch off stand light ~ ~ ~ :
1
HI = {leaving stage[— = ‘
TACET l
|
switch off stand light ) ) o) !
1
HI = {leaving stage— = !
S
TACET
L switch off stand light ~ ~ ~
1
HI = |leaving stage = = !
TACET :
|
switch off stand light ~ ~ ~ :
1 1
Hi = lleaving stage = = ;
TACET l
|
switch off stand light ~ ~ ~ :
1
Hi = lleaving stage = = ;
S
TACET
L 9 switch off stand light ~ ! = ! ~ |
(Lmv = H}Ieaving stage[— H = ;
© TACET
switch off stand light ~ Mmool I ~ I
= I leaving stage = I = !
TACET
Mar. transducer Timp. Ul R _— Y 00— ———
[ M . M switch off stand light ull Roar = =
& i . o . o - )
Wy : : >
put a handfull of small resistors on Timp. leaving stage ———
A o) o) o)
b A T 1
@ = = {leaving stage
D) TﬁCET Mar. transducer Harp (careful to avoid Laser light) !
~ g8 #x h switch off stand light |
: (7] & (7] *7* (7] ;} & N & ﬁ\ & -
7 e/ e/ of "o/ L 1
Vi A 7 L A r
(Lv.) playback Mar. loop in background of Timp. B
A * move transducer to position ~ ~
b A T 1
@ ¢ = {leaving stage
o TACET \ (careful to avoid Laser light) :
* Mar. transducer Piano e . . |
~ — # % . & switch off stand light |
: (7] (7] (7] *;L & ;7* (7] " - ;
y of Lo/ of o W  ~ !
A 17 A A "\v )
——
(cféb.) L playback Mar. loop in background of Timp. |
Laser/electronic solo
® Exit penire D)
Mar: trans. Timp. (-;.Iip/Pno/Pno. Ensemble exit/Bull Roar Laser sound/Bull Roar
§ - T - T . ‘
2 = j = j = ;
TACET
L switch off stand light ~ ~ ~
b’ — 1
C"‘u = lleaving stage— = !
J TACET :
|
A switch off stand light ~ ~ ~ !
o — 1
@ = lleaving stage— = !
I
¢ TACET !
|
switch off stand light ~ ~ ~ :
g = {leaving stage—— = :
5 ] g gej ‘
TACET :
|
switch off stand light ~ ~ ~ |
) 1 1
> = lleaving stage— = !
TACET l
I
. . |
switch off stand light ~ ~ ~ |
A — 1
7 = lleaving stage[— = ;
S
TACET )
Laser/electronic solo
€ o i . D] 9
Mar: trans. Timp. (+Hp/Pno/Pno.Fr) Ensemble exit/Bull Roar Laser sound/Bull Roar
~  AMP off sound from lasers ‘
l
send Mar. loop simultanously to Harp, Piano and Timp. transducers :
fade Pno/Hp fade conductor |
transducers transducer I
_|Playback Mar. loop on Pno Frame bass transducer !
|
#x . |
ﬁ‘\L \X P !
N . a i s !‘
Eg A —]
| playback Mar. loop in background of Timp. B |
(Cam. Pno Frametransd) - - - - - - - - - - - - - - - - - oo —m o oo - - 1 e } :
~ Camera inside Plano— — = — = = = = = = = = = = = - - - - — o o o o o oo oo - ‘

Turn off spot on Timp.
(keep Solo cello)

Turn off spots Hp/Pno



Hybrid fight 91

® o
Led/Laser/Bull Roar Led/Laser/Electronics S. Ceﬁl.(:ﬁght
_ 0 : . : 0 ‘
FL. |HH = : = : = ;
| | |
l l l
T T 1
E.Hn. |- = ; = ; = ;
| | |
l l l
o : A | ~ l
T T 1
Bs. Cl. | = ; = ; = ;
| | |
l l l
o : A | ~ !
T T 1
Bsn. |HE = ; = ; = ;
=
- D ) ~
T T 1
| | |
l l l
o : A | ~ !
T T 1
Ho. | = l = l = :
| | |
l l l
o : A | ~ l
T T 1
Ton. | = ; = ; = ;
=
L f) o) [0 )
b’ A T T 1
Mrb. | = ‘ = ‘ = !
:)U T T 1
o) ‘ o) ‘ o) ‘
S.Dr. |-t - ; - ; - ;
R e —
) ) ) o)
T T 1
Cond. [HI : = : = ;
N Walking slowly back-stage w. ensemble
A D ) )
b A T T 1
y o - ’ - ’ - |
(ey
ANV T T 1
PY) ] ] |
- 1 1 |
) - ; - ' = i
A D [0 o)
b A T 1
y 4 - ] ' - I
(e r>
5 N 1 |
| |
Pno. e ! !
| |
I\\l ! |
. - — - ! = I
7 7 ' '
N 1 ]l
N
Hybrid fight
Rhythmical pattern to be variated, impro.
@) 1.2 357 @ 120
Led/Laser/Bull Roar Led/Laser//.lileclronics /901 legno S. Cello fight 7
S.Ve o) - " - 1 E o I — k:
Ve. 7 i of =t XX
T | KV 1 I - —
R 2 % 777
| Transducer on Tom-tom
f effect ped. ad lib.
L f) ) ) )
D’ A T T 1
Vin. T || = : = : = ‘
ANV T T 1
PY) 1 1 1
l l l
| | |
I ) ! ) ! o) !
o T T 1
Vin. 1T e = ‘ = ‘ = '
ANV T T 1
PY) ] ] |
l l l
= : A | ~ l
&) - 1 = 1 = 1
Vla. :I:l_ih’ T T 1
| | |
l l l
~ | ~ | ~ |
N T T 1
VC, ','o - ; - ; e ;
| | |
l l l
~ | ~ | ~ |
é\l - T - T - 1
D.B. 7" ; ; ;
Hybrid fight
C ® ®
Led/Laser/Bull Roar Led/Laser/Electronics S. Cello fight
o ‘ ;S.Cello amp w. drum transd. (placed by cellist) ‘
Amp. I 1(use Tocal speaker by cellist if extra volum is needed) I
| | |
| | |
| | |
‘ Laser/Led. Ad lib. live processing - - - — - - - — — - - - - — - - _____________ [
Electr. ‘ ‘ |
| | |
| m | |
: 1(Send S. Cello to Piano Frame bass transd.) :
1 (rev. from cello, transducer(s) in Piano Frame)” =~~~ "~~~ 7 ) !
Trans. ! ! !
Pan cam. on screen | (Laser melodic) | (on all screens) |
2 T T T T Tt | Pan camera on Solo Cello- =~~~ =~ ---------------~ :
. LASER " T |
Vis. i i i
= (Led optional)

Turn off spot Timp (keep on S.Cello/Pno Frame)

Vaage - Hybrid spetakkel
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18"
S. Cello fight
o)

®

3
Led/Laser/Electroni
D

@

15"
S. Cello fight
N

)

7n
Led/Laser/Electronics

o

M n M 11 M N 1T M e e ni D\ i n M | !
| |
| |
| |
| |
| |
| |
| |
| |
| |
| |
| |
| |
| |
| |
| |

= = ! !
<€ 2 | |
| Gl Q1 Gl Q1 Q1 Q1 Q1 q Q1 | ¢ | mzomm Gl Q1 Q1 Q1 Gl WJOM : !
O Q |
| |
| |
| |
| |
| |
| |
| |
| |
| |
| |
| |
p ” !
I | |
WH I !
I ” |
A N A 4 A A 4 [ J 1 T [ A 4 L4 @ Lo N N N N L4 @ \\\\\ TP R U B
© © ” ”
S S | |
E g | ”
.ﬁw .Fw | |
" G G G G Gl Gl Gl Q Gl " ¢ " ~ SC[n G G Gl G Q1 e : m
: P ,
3 3 m ”
~ ~ , ”
- == == 4 H = = = — = dH=- === 4 - == == d === == 4 =4 R I I =4 KA K- ==== 4 L4 =14 H 4 H - = = = = 4 H - = = = = 4 H=- = = — = R e AR T T D L S N |
ORI () ” |
|
.J\Q ” |
| |
| |
| |
A v | |
| |
| |
Av | |
\Vm\ | |
| |
| |
| |
| I
- ” |
® | |
| Gl Gl Gl Gl Q1 Q1 Gl q Q1 | ¢ | Gl Gl Q1 Q1 Gl M%M ! |
3 ! ”
- - m |
p , |
2 | |
E ” ”
L | !
: ” 3
2 ! = !
E | g
) I ° |
< S | |
=k ” A
b m ) ) |
. IEIE | o
= = ” —
| |
| ) ”
| s ”
| = |
| m !
| £ |
| Gl Gl Gl Q1 Gl Q1 Q1 q Gl | ¢ | ”Mm_ Gl Gl Gl Gl Gl M £ H !
N >3 g 5 |
3 3 g, g L
3 3 = S| =
h h 2 E b
el m m |
3 £ 5
7] . = 0
S 5 £3
DL DL AN < A N A8 N plsn AN AN = = =~
= = = =, |E = =, W =, NP G ° 8 @) & D N B q & ()
i N —N T —
= £ o = £ E £ A £ g = = P < = 2 E 3 =
4 = M = = : & : = £ [a) 2 S
i & &) = v £ >~ = < o =

Vaage - Hybrid spetakkel



FL

E. Hn.

Bs. CL

Bsn.

C Tpt.

Thbn.

Mrb.

S.Dr.

Hp.

Pno.

S.Ve.

Vin. 1

Vin. 11

Vla.

Ve.

D.B.

Amp.

Electr.

Trans.

Vis.

110"
S. Cello pling plon%\free and wildly

60"

S. Cello fight
o)

93

— : .
L ; L i
i ‘ /]
|
!
|
~ ! o)
T %
i : 4
|
l
|
~ ! o)
T %
i | 4
|
l
|
~ ! o)
T %
i : 4
=
L ~ o)
T %
i : 4
|
!
|
~ ! o)
T %
&L | %
|
l
|
~ ! o)
T %
L ; L i 3
C w /
L A o) o)
/ E ‘ - 4
{ey ' 2%
:)v 1 T 3
o) 1 o) Il 4
jl = ‘ = 4
[} N o)
i - ‘ - %
G) 1 4
P |
!
|
0 %
. - i - i 3
7 %
i §
I ~ o)
7. = ‘ - %
& 1 %
PY) P
|
!
|
: - ‘ - %
7 r I %
\ I kS 3
based on pling plong impro material, make very free solo &
(use long notes and quick leeps as well) O
€ o

Vaage - Hybrid spetakkel

rord. b ) S. Cello plingplong,fee and W”‘fi’ S. Ce%ﬁght
[ . ! L) Hay
0 3L f z EY T
9 . R B r— E—— - =G
i o [ ——— )i 1 i RHYTH
Ed 1 1 - u 1
ﬁ vary pitches and rhythms, make rests
L f) ~ )
>4 T %
p.d = " - 3
{ey %
A3 T = 3
PY) I
!
|
A D ! [0
>4 T %
y i - " - 3
{ey %
A3 T 3
PY) ]
l
|
D ! )
P - : - '
His) w %
|
l
|
D ! )
) - ‘ - 4
7 ‘ %
T x
|
l
|
D ! [0
) - ‘ - 4
7 j %
1 i 3
=
€ ®
S. Cello pling plong, free and wildly S. Cello fight
L ‘ 4
| 4
|
(Laser/led. Ad 1ib processing) — = = = = = = = = = = = - = - - oo oo oo o oo oo oo oo oo 4
! 4
|
|
|
(rev. from cello, transducer(s) in Piano Frame) - ---- - - - - - - ) (continue) I 4
|
! 4
|
(Pan cam. S.Cello) = = = = = = = = = = = = & & e e e oo e e
LASER : 4
N ‘ 4
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FL

E. Hn.

Bs. CL

Bsn.

C Tpt.

Thbn.

Mrb.

S.Dr.

Hp.

Pno.

S.Ve.

Vin. 1

Vin. 11

Vla.

Ve.

D.B.

Amp.

Electr.

Trans.

Vis.

Coda
Lento rubato (J =c¢. 50)

Coda
Lento rubato (J =c¢. 50)

— S.Cello amp w. Pno Frame transd.

_ )

% ral % ral %

—£ - - - 10 & 3 - 10 - = 3

% )/ % )/ 7%

s 3 > 3 s 3 > 3 x
)

% o) % o) %

EI] s 3 - - - A 0 ] s 3 - A 0] - > 4

7% ” % ” 7%
> 3 s 3 > 3 x

/)
% o) % o) %

EI] s 3 - - - A 0] s 3 - A 0] - > 4

% )/ 7% )/ 7%
> 3 s 3 > 3 x

)
% o) % o) %

EI] s 3 - - - A 0 ) s 3 - A 0] - > 3

% % % % 7%
s 3 s 3 s 3 > 3

S
- e\

% yil % yil %

EI] s 3 - - - A 0 ] s 3 - A 0 ] - > 3

% % % ” 7%
s 3 s 3 s 3 > 3

/)
% yil % yil %

EI] > & - - - A 0] s 3 - A 0] - > 3

% ” 7% % 7%
& 3 & 3 & 3 < 3

/)
% yil % yil %

EI] > & - - - A 0 ] s 3 - A 0 ] - > 3

% % 7% )/ 7%
& 3 & 3 & 3 < 3

S
L f) /)

p i i e % e %

y s 3 - i - i - i 0 - 3 - i 0 - -
| a0 W /] I I ) I 1 ) I/
:)V’-l i i e 3 3 I 3 %
w3 o) | _ | _ 16 14 _ 16 _ 14

4 \ \ 4 4 4 4

L
o) )

7% yid % yid %

y ANES 3 - - - A 0] s 3 - A 0] - > 3
(e % 7% % 7%
:)v i 3 & 3 i 3 < 3

O /1 ral % r el %
O 3 - - - 10 & 3 - 10 - 3
VA % % y /1 I/
& 3 & 3 & 3 & 3 < 3
o) )
D™ A /| ral e ral %

y S 3 - - - 10 4 - 10 - & 3
| o WY /1 y /1 /1 y /1 Iy
5/‘1 & 3 & 3 & 3 < 3

% yiol % yil %
O 3 - - - 10 & 3 - 10 - = 3
A % ) % % I/
& 3 & 3 d\ & 3 & 3 < 3
Coda
Lento rubato (J =c. 50)
l)m
o P

19 h— g J ®He o P} —

12 —% T T f f 7 %
la s § | — | I I
:I:lil /! I I I /1 /l / /

> 3 I i i IS 3
n P dolce
Loop| loop Cello with pedal

L A .

p o) % o) %

Y AN 3 - - - A 0] > 3 - A 0] - > 4
(e % % ” 7%
\5 > 3 s 3 > 3 x
A ~
p o) % o) %
Y AN 3 - - - A 0] s 3 - A 0] - > 3
(e ” 7% )/ 7%
\Qj/ x > 3 s 3 > 3 x

)

9% o) % yl %
reams 3 - - - A 0 ] s 3 - A 0 ] - > 3
154 % 7% % 7%
) S 3 ks 3 s 3 s 3 > 3

/)
o)y X4 ) % yil %
DS 3 - - - A 0] s 3 - 0 ] - > 3
7% ” % ” 7%
= 3 & 3 i 3 & 3 = 3

/)
. ) % yid %
¥ - - - A 0 ] s 3 - A 0] - k> 3
7% % % % 7%
= < 3 & 3 & 3 & 3 < 3

/4 (use Tocal speaker 1f exfra
volum is needed)

opt. no effect on Solo Cello (Pno Fram

e rev. only)

30
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