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ABOUT THE SCORE AND SETUP:

This score is very much open for improvisation. Each of us in the trio has an electonic setup to expand the sound of the acoustic instruments.

The piano has two contact mics (type AKG C411) and a setup with a small mixer, loop ped., ecco, ringmodulator, and overdrive. The cello is microphoned by
el.guitar pickups into a pedal setup with fuzz, eq, loop, delay, and transducer technology, designed by John Hegre.

John Hegre does not bring an instrument into the group, but works activly by looping and making other electronical treatments of our sounds.

Suggestions about treatments are given in the score, but the score opens up for improvisation, so the trio do not have to follow it exactly.
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Setup: the cello is sent through a transducer

Hybrid Experience

Hybrid 2

1 | puton the soundboard of the grand piano @ Knut Vaage
Senza misura c. 1 min c. 2 min
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4 Hybrid Experience
2 . C. 2 min
Senza misura (cello: J =c. 120) o
@ free treatment, pitching etc. A e
LOOP Cello . repeat
o) z il
Elect. 7" H> >
e— — — — =1
— === —===
sul pont. molto optional variation . .
: : trem. ad lib. (all strings)
free amount of rep. pattern, very slow gliss. — q % ﬁ repeat pattern ad lib bebind bridece ord.
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m,ﬁ even gliss. on metal part of bow
in SYNC approx. 8 notes up, 8 notes down NOT in SYNC
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[ / \sul t. ~ change between A-B ad lib, but quite simultanously
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senza ped. con ped.

Tap rhythmically on string w. edge of a metal object.
Move hand slowly lengthwise from damper towards pin and back.

Strike string with a metal objekt and
slide it lengthwise to make gliss. (slide guitar effect)
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4 (senza misura)

full treatment

Hybrid Experience

c. 1 min

grad. less treatment

(optional pitch ad lib.)
ord. ~ jeté, col legno (ord.) (jeté, col legno) %,W#i/..\.
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Rotate metal bowl (or glas) on strings ad lib., turning the hand back and forth.
Move arm gradually lower, to make unstable gliss.
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full treatment

Hybrid Experience
c. 1 min
no treatment grad. more treatment
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6 | (senza misura)

c. 1 min c. 1 min
treatment ad lib.
| |
(measured trem. 16 notes in sync)
. . ; ; brush strings lengthwise
mute string, hoarse overtone ad lib. s above but L.H. rapidly ad lib. as above but change
free bowing, very light pressure searching for overtones (sul p. ad lib.) strings ad lib. N f’lrmly b dow\n_( IYI_N{ f ._132_) __ /;TI:CO’ sul t. (short brush, crush) I
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8 Hybrid Experience

_ wild treatment
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Hybrid Experience

crush (8vb)

)

keep ad lib.
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lay down on floor to drag superball

if needed for effect next page:
on soundboard from below
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10 Hybrid Experience

_ c. 1 min c. 1 min
treatment ad lib.
Elect. 1 :
drag super ball firmly on string
drag super ball firmly pressed on instrument body (IV, tuned down a fifth to low F)
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A drag super ball firmly inside wooden frame
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put down superball *)/\ iSSa 81 ] ——> sulpont.  change between A-B ad lib
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P) strike string with a metal objekt and
Pno: con ped. lide it lengthwise to make gliss. (slide guitar effect)

make gliss. (A) with high pitched Cello
make pizz. (B) with jeté



Hybrid Experience 11

10 Senza misura (cello: 4 =c. 120) c. 1 min

free treatment, pitching etc. .
@ LOOP Cello . pitch gradually down to lowest

N
f
f

Elect. 5,}: 3 ke — ‘ ‘ 2 ‘ ; } Eﬁzﬁ

S~ ~— S~ ~ S~ — —_~— S~ ~—

sul pont. molto

ord. free amount of rep. pattern, very slow gliss. e —— repeat pattern ad lib.
e — 11 1 (gradually down to lowest)
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Vle. ~ he i T :'> f
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Pno. 7N

A
con ped.
rapid scratch w. nail
lengthwise on winding of bass string

11 c. 30 sec. c. 1 min
no treatment
Elect. 1 1
muted IV
circular movements sul p. molto <--> sul t. molto
9' T |
Vle. ) : ; |
=3 =3 *
full treatment
~ scratch ~ (repeat/variate) FUZZ/RINGMOD.
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——— OFF ——— OFF —— OFF fa
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continue treatment
add scratch simultanously

make feedback w. fuzz box
mixer volum:
grad. ON - abrubtly OFF



12 Hybrid Experience
c. 30 sec. c. 30 sec.
build background > reverberation
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slow circling, sul t. ~
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careful treatment r\O h@”d background >
Elect. | \ - & | | | f
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A (optional rest to listen to loop)
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T l T A\I (opt: manipulate Cello/elctronics w. ringmodulator)
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| senza ped. sempre

PP keep chord pressed down

Make harp effect by gently moving R.H. fingertips with rapid gliss.
across the strings, letting silently pressed chord ring
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build background

Hybrid Experience

c. 1 min

13

gradually into flautando molto

~ - P ra— ~ be” o e
) K i 1 —— 1 K i 1 1 | 1 N— — L B T He o )
o) o\ i ; P——) I~ X i) ; o i ; —— — p 2 EC—— 1 |7 —— 17" —© ‘
7 ¢ o/ I ] 1 I o he T o o o | I P 7 S— I ¥ i ]
| @ - [~} T 0;/\- } T } T ] V™ o T~ T T T ﬁé T d . T d ee e T 1 T 1
——— ~— o~ —
oo ©o © ; 000 o o
o) r ) ) o\ T T T T T T T T T T 1
) Y ——T ; ; ; ; ; ; ; ; ; ; ‘
[ | P :)V v dl T T T T T T T T T T 1
| | | | | | | | | | | |
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Very slowly repeated lowest G in L.H. while R.H. 0‘&@
touches the string gently at the same time to create 3
random harmonics on the fundamental G .\:Q
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Morendo 6en,(q misura .
c. 30 sec. c. 1 min c. 1 min
erberation
I I | T
| | | i
—
. improvise, slow change between
ord. random natural harmonics bow on right side of bridge
_—— airsound (extre LN [ b
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I I I I slower and softer overtones |
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(Few) |
on strings:

press medium low cluster silent
release with sudden movement

(to make sound)



