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OPUS 54 - frd piano til sinfonietta til piano igjen

Stykket "20 blikk pa Opus 54" er ei rekomponering av "Odyssé" som igjen var laga som ein kompositorisk interpretasjon av
"Lyriske stykker" op. 54 av Edvard Grieg. Idéen bak "Odyssé" var & visa det som eg opplever som ei interessant storform hos Grieg.
Om ein ser pa denne samlinga av lyriske stykker som eit verk, sa framstart det med ei ganske ukonvensjonell form.

Grieg sin formtanke gar utanom den romantiske store patos. Karakteristiske tema er sett saman i ei rekke. Innafor kvar sats

sa verkar det som om Grieg ynskjer & sprenga rammene med rastlause crescendo ogsa i dei rolege satsane.

Verket "Odyssé" var laga som ein fri betraktning over Grieg sitt opus, filtrert gjennom eigne strukturar underveis i forlgpet.
"Odyssé "vart tinga av BIT20 Ensemble, finansiert av Norsk Kulturrad, og urframfgrt p& Bergen Reiselivslag

sitt 20 ars-jubileum i 2002. Verket heng saman i eit forlgp pa omlag 22 minutt.

Knut Christian Jansson spurde meg om & laga ei samling smastykker som kunne fungera som mellomspel til Opus 54,
beregna pa framfgring saman med Grieg sitt opus. Eg har strukturert materialet fra "Odyssé" til 20 sma betraktningar (blikk)
som kan framfgrast samla, eller delast opp etter utgvaren sine ynskjer. Grieg sitt opus har matta delta i ei reise fra piano til
sinfonietta og tilbake til pianoet igjen. Musikken har i denne siste versjonen blitt meir spekulerande og mindre klar i formen
samanlikna med Odyssé. Avsnitta vil truleg opplevast meir som hendingar enn som formskapande utviklingar, og musikken
kan difor framstd som sma musikalske meditasjonar.

ABOUT THE SCORE: N

Accidentals apply through the whole bar within the same octave <

Tremoloes are unmeasured S
&2

The inside effects on strings might
Transposition or new voicing of
It should be possible to sit do

o
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i ngmﬁ;ht be needed to make it playable.

DURATION:
¢. 12 min.
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seore 20 blikk pa Opus 54

piano solo

Blikk 1 (Gjetergutt)

Andante espressivo (J =¢.76)

Knut Vaage

rapid gliss. w. nails on low bass strings

(to make silent chord sound) gliss. w. fingertips (each span c. an oktave)
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(sidewise, across strings)
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gliss. w. nails, highest
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Blikk 6 (Ganger)

Allegretto marcato (J. =c¢. 100)
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202
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Allegro modrato (J = ca. 66) brush strings close to pins brush crosswise
15ma)- - - - - \ crosswise w. fingertips w. nails
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gliss. w. L.H. thumb nalil
on deepest bass strings (crosswise)

senza Ped.

strike on strings w. flat

hand (drum sound)
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brush strings close to pins
crosswise w. nails
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string technique
is repeated
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strike/ scratch w. fingernails long- strike/
235 mute strings wise on bass strings (slowly) mute strings
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242
— o e
) N () 91 3 [))
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strike strike
w. flat hand L.H.: strikes on strings w. fingernails w. flat hand
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5 Allegro modrato (J = ca. 66)
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brush strings close to pins
crosswise w. nails

17
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gliss. w. thumb nail
brush crosswise
WL scratch w. fingernails long-
249 < ~ > wise on bass strings (slowly)
<> o o X gs (slowly
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opt. add whistle p_;tn | add qutural voi
(pitch ca. like string) optional add gutural voice
mp mf (scratchy "Aaa")
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strike on strings w. flat . .
hand (drum Sound) ghSS. w. thumb nail
Blikk 12 (Troldtog)
strike on strings w. flat
hand (drum sound) L ’&
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make sileat chord sound) 0
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&§a------ - press silent
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press silent 8vb if need (adapting different grand piano construction)
Allegro modrato (J =ca. 112)
immitate drum sound
255 (knock on wood or strikes on body)
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stroke w. flat hand on

strings (immitate drums)
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gliss. w. fingertips across strings
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- pp
 —
y e 1 y3 - - - 94— Cy 73
({on w & Z 1% i —
ANV i < 4 = c
o TE;
&ra- -
U.C.
Blikk 13 (Notturno) &§o--------
Andante (J = c. 108) : 7‘1 = 7'1 =
266 7:4
: Oy meiee || poethe || osithe
o: saevte 2
pp
A “ hott
ra o) ) %4 o8 [3)
) O y.a v
1 sote ot S eoie
gua------- K
T,
(U.C. sempre)
( Va) ******************************************** 1
(6.=¢.72) o o freeees H
267 o 2\ o 2{(*) @ Hoo
0 ey ‘IT e Pﬁfﬁ Pﬁfﬁf# = = — #— ]
714 CRRCE 7] [ R S y Zcam—
(e i v of & —~2 P ]
D 1 i € A
Py -3 3 3 -3 §
P —_—_— mp — —p
pp
212 - - L G ¢ ac—
[fan ) d PN I
\\SV, .
) #%
8% -

Q) | Red._




Blikk 13 (Notturno)
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7:4 R
Andante (J =c. 108) 7:4
270 7:4 7:4 4 j ﬂ j i ﬂ,. o é#é o Lhé#é
— — Ho f — o
o) 1 I y 4 m
R T R e f
AU T [
m non cresc.
a -H' b gt
o) B ) | e s,
o) 9% y 4 '
7 - &)
oofe et o
0 ’
(X
.=c¢. 72 .
v ) Blikk 14 (Notturno)
Vay— — — — — — a
(8> ) Nightingale flute (Bird Whistle)
271 rr immitate previous Piano phrase
o} = N
i N > MRV N ~
y i y 20 X 3 o C C
(e P it i P o < 1 D D - |
AN\SV < 1 € 1 1 1 1 1 1
Q T Il | Il i |
i i p t. pl iano, like bar 267 3 3
brush strings close to pins (opt. play on piano, like bar 267)
A crosswise w. nails
A y X3 ) 2 Z
GRS % =
5 R 5
()
ét X%
(@) N
S NIV WV
72 o I C; C
P Ex e xS i
Il | Il i |
ord. 3 3
r % % ! %
pp
opt. repeat
275 . last 3 notes
N b L%
0 2 & I O] C
g e S S E S
Il | Il Il 1|
3

53
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e Bl e I

X,
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20
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Blikk 15 (Notturno)

Pina lento

7
4

R

ord.

H(
i
m B
iR
(
R
e
o |
1
N0
-
= =)
2 [
_a

279

oA
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J
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Blikk 16 (Notturno)

A tempo

opt. repeat

. last 3 notes
/%

& X N ¥

.

A

(]
/

L—

kil

Nightingale flute

282

\‘

rax
*)
7

R,

284

o)

(X,

Adagio (J = ¢. 69)

286 ord. g

o

.
.

pizz. (rising pitches ad lib.)
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8-------"

=
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(X B



20 blikk pd Opus 54 21
ord.
> 8va 777777777
290 #§ pizz. « 9:6 X ~
Qh < % 3 = 9
[ a0 Y /1 (N | ! PN Z
ANIVAES | I -
oJ {
ppp
- 7 [))]
hdl Ol 3 L L] L ]
7 X 4
(X |
Blikk 17 (Scherzo)
Prestissimo leggiero (J. = ca. 88)
293 cluster on keys ord. 5 ‘ 3 3 ‘ 3
o) 9 [/ NI I - S I -
I 62 *e 2 -
B S
& - R pp
mp  (lv)
v': - - L3 -
V4
tre corde §:
> u.C.
g~ ----- '
T,
8va ———————— e 157ﬂa ————————— )
2996 3 B 3 *e , 2o
- o 4 73 - —* 1 —
(-2 ® Py I | Py I I
PY) ~_ 3 3 3 3
'I': - L3 L3 L
A,
303
o) A
I —— " - - - y
[ M an ) Z A e (N
S 3 3
8> :
Va— — — — — — — 4
mp (Iv.) -
v': L3 L_J =
V4
tre corde §§ - -g
8va 77777777 I
K, Y
opt.
no Ped.
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Blikk 18 (Scherzo)

Py
>

1)
.4
[0

Meno mosso

319

A
o)
4

- =

(lv.)

ecee

8- -
prp
)

A

A tempo

A
<
RS
HO

>

&ga------

(lv.)

M

#e.

V AN )
D4
oJ

rax

tre corde 33@

Y 2

N

rax
e):
rax
S5

330

K



(quasi tam-tam)
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a— — — — — — — | mi— — — — — — — 1 "
) — = e 8F"¢F 1/\,% 19\
l T 1 T 1 T 1 L]
A o, y2 ] —® 1y - — y2 i hﬁ—‘} 2
[ {0 WP o PS 1 T e 1 - 1 1 Z 1%
Y — S 3
) ~ 3 3 3 3 3 3
pp ppp
) [y )
hdl O L_J L_J L3 L] L ]
7 7%
S 3
uU.C.
X, |
opt.
no Ped.
change
* put L.H. fingers on strings to achieve harmonics
Play on key with R.H. (keep L.H. position until bar 357)
Blikk 19 (Klokkeklang)
_ pizz on strings
Andante (J =¢.72) approx. pitches 5
. 5 2 1
341 und rep. ad‘hb. 1 S ~
O } o) = K .
A (<3 I0 y. 4 B “ il Y )
7 _J < (51— i X 7
S ~ o
(loco) ) -
PP sempre
\pp strike w. flat hand on lowest strings
Y)Y ) N
Ml DN 2 1D 0 - - y -
77\ . 1
S 3 ¥ e
play > §
o S (quesi tam-tam)
Xed
346 % rep. ad lib. pizz.
*) 4= —t =1 )
7 °© (- i Zal 7
<)o = 2 74
loco <) B \f_e
\pp strike w. hand on strings
rax
hdl D - Ll y L _§
- e
ST G e
uasi tam-tam
Q) 1
. izz.
o rep- ad ib. P
9 S . 58
7 §-—o (-1 ) Y i \ N ~
T X v X S S )
loco)f| <) X__ [ * 3 bu Y
\Pp strike w. hand on strings
) N
- '. L L ' L
7 1 . Py
X e
play @ §
gra----- - —
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356k rep. ad lib. pizz.
GF—— /= == — == 53
<O (11— i Zal Z
] = \Q_}I _.. 2 *u__'
loco)f| ©4) — x \S— Ny
PP strike w. hand on strings
)" N
i OH ID . - - y 2 -
J 0 ° &
&
play & 2
< S (quasi tam-tam)
( )
Blikk 20 (Klokkeklang)
rapid gliss crosswise on strings
361 (to make silent chord sound)
4 ) ) N N N N
*). ;G XD 3 D G 2O ) D G X 3 y X3
ﬂ & e P e P I § P AN §
N A N A N A N I I
4 14 14 4
press silent
—
* © 1 < e
X —K ﬂ§ — ‘*/_\'6 r—=Ff
|4 Tl K> i K> K —
)t 3 3 3 ()
7 —— — ——
B T T o B
>
éQ/
x&
O
Q
X
‘\‘:’\5
365 K\
N o\ & N
CEEE N2 % A A V¢ AV
Ml CE ] P4 X3 L A 2 V.8 X ¥ Y. 2O -
7 & X& e 7N X & Py X &
e O —1=* e e
O
® <L
— —_—— —_—
* > - X & xX __ & ©°
&\ K> K e — K> K e
NN — —_—  — . 3 K> —~ 3 e
7 3 o3 3 £ 3 SX0
R |
(%')4 . . TR
> (rising bitches ad lib s 2 el lunga
371 izz. (rising pitches ad lib. ;
pizz. (rising p )‘ x & ~
) T X X | N N
*). L y. S| f f I 3 y;
7 (/.- Y| ) I &) I T Py P
ST | I | I N €
) [ [
rax X
hll O f L L Ll
z |
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X
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