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Instrumentation:

4 Piccolos

4 Flutesin C

6 Alto Flutes

6 Bass Flutes

4 Contra Bass Flutes

All Flutes also plays C Flutes

Flute 6 also plays transistor radio and spray can with condensed air
(Type: "Dust Off" or similar, for cleaning electronic equipment.
maing a clear and typical spray can sound, like static white noise.)
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Score in C
Durata approx 10 min
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Section A:

Like a jungle of small sounds with layers and echoes, no single instrument should stick out dynamically.

Intonation is approximate. Loud dynamic indicates closeness of sonic object, not drama or climax. 3
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This movement is like a collection of textures/sound junglcs separated by fast arpeggio and sounds from tape.

The difference/character of each texture should be emphazised.

In sections like these where every note has its own defined dynamic, there should be no timbral or dynamical
development inside one tone. Timbral variation with different playing techniques are encouraged in order to
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_ 4% Tape part is completely independent of the orchestra, waves of white noise moving between the sterco speakers,
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Elastic phrasing like waves moving in slow motion, fat rich tong quality.
;. the ending of each phrase does not have to be completely in tung, harmonic beats may occure.
Dj
I
Dj
2
&
Alto Flutes:
Elastic phrasing like waves moving in slow motion, fat rich tong quality.
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Vary accentuation on the staccato notes ad lib.
Vary degree of legato on the lowest notes ad lib.
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The highest notes should be as soft as possible.
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