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Slideshow for alto saxophone
is written for Rolf-Erik Nystrem
with support from the Norwegian Society of Composers

Performance instructions/hints:

When playing the fff multiphonics, use pressure from the stomach muscles.
"Think" wide open thoat in order to produce some of the multiphonics.

All sudden changes of dynamic and timbre should be done as mechanically as possible.

With any given multiphonic, a rich variety of timbre is desired in each attack.

Beats are achieved are achieved by singing almost in unison with one of the tones in the multiphonic.
The approximate range of the singing is given in the notation, but must be intonated according to the
specific multiphonic, and individual saxophone.

Embouchure variations:
loose embouchure: o/a
tight embouchure: e/i

All fingerings indicate multiphonic, except for the H.




