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Various white noise glissando sounds:
Forest Construction -paper, cardboard and pieces of thin cloth for tearing apart
-piece of styrofoam to produce high pitched white friction noise
o ‘ -a long line of Gaffatape (taped on top of another line of gaffatape) the sound produced is the similar glissando
Forest Construction is written for the Ascolta ensemble noise as in tearing paper, by lifting it with the right tension and slowly tearing it off.

. .. ) . -a large piece of velcro
The piece is commisioned by SWR for the Donaueschingen Festival 2012.

rulers
The tape part and the spatialization is realized by the Experimentalstudio des SWR Sticks for air swosh sounds
the score is transposed Click sounds:
-a mechanical device with a loud single click. Like a light switch
-two stones
List of instruments: -snap sound:
o . tighten a string around a table or a wooden box which can produce a loud bartok-pizz «snap» effect
Clarinet in Bb/Bass Clarinet -a pair of claves
Trumpet in C, -wood block
Trombone -some thin wooden sticks to break

Percussion |
Percussion 11

Acoustic/Electric Guitar Electric guitar: Q,b

V¥011n guitar effect boxes: distortion, wha wha, Digitech whammy pedal

Violoncello radio connected to guitar amp W§l52§tatic white noise, or a cd/mp3-player with static white noise.
uitar signal with a line switcher

Detailed list of instruments:

Acoustic guitar: . Q\é\
Trumpet and trombone uler O
uses plunger mutes throughout las {Q Q\\
Percussion I
2 snare drums

Timpani 26", tuned %

Percussion I1

Switch between the radio an%‘!h g
&

@nd examples: in some parts of the piece a soundfile of an animal sound is the reference point for how the
timbral quality should be.

snare drum 1: camel
. M ) I :
Gasoline can tuned to approximately =}~ 2: wood grouse
played with bass drum pedal 3: lynx
Ossia: muted gong 4: wolf
L N . . >: dog
wooden box with various objects for animal imitation, scraping with cardboard lid 6: zebra

Both percussion players have this setup:

5 small splash cymbals, or cymbals played to produce short explosive high pitched noise.
Puica (brazilian talking drum)

soft metal plates (played with two hands by bending, producing glissando)

a large table with room for all the auxilary objects



Interpretation:

The tape part is entirely made up of the ascolta ensemble playing short composition in a forest environment.
The tape part is moving between front, middle and rear stereo speakers. It is only moving on the snare drum
rolls and the long held notes and chords.

Rather than making the live ensemble sound like an exact copy of the recording, it is the composers intention
that the live music could have another character and interpretation, emphazising a nuanced difference in the
music.

Conductor has a time code display to do the synchronization with the tape part.

For a performance in a large hall, the instruments should be slightly amplified

.\ Note: the figures which are notated with arrow up to arrow down have some
< S—variation. It is inspired by the lynx calling signal and the voice break in howls from
dogs and wolves (sound example 3, 4 and 5). The upper note does not have to be the
\ﬁv highest possible note you can play on the instrument, but rather an unstable, delicate
rp S tone, like a falsetto voice. On the long notes it can be played with a timbral and
intonation variation, like a slight gliss and a development towards brighter sound. The transition to the low note
should happen very quickly, and contain an extreme crescendo. The low note should be distorted, raw,
expressive, like a short growl.

&
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Programme note: Q\
&
«Forest Construction» is a series of short compositions for ensemble and Q\é\
tape.

The tape part is made from field-recordings which th
des SWR made with the Ascolta ensemble in Schwarz

this year; on the recording the ensemble is pe <
compositions in the forest. \}c,\
The musical material is derived from two main sou¥ ((\

from Norwegian folk music and the imitation of
(howls and calling signals from lynx, wolves, do
and hyenas). I listened +to recordings of t
instrumentalists and together we looked for ways to 1m1‘
on their respective instruments. These sounds and playing ¥
the sonic palette of the piece, then combined, patterned and

I wanted to make a sounding structure which is foreign to the environment

of the forest, but at the same time a music which could belong there: an
abstract construction in the forest.

Duration: 19 minutes
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Note: the live ensemble is synced with the tape part

according to the time codes. No exact synchronization
with the notated bars in the tape part is intended.
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glissando towards brighter sound
In all similar bars in the piece:
play tenuto, with a mechanical

airy fluttertounge, white noise,
start and ending of the tone

end of tape 1 A
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static air sound with flutter

static air sound with flutter
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indicates mute movement with air through instrument
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rear speakers

middle

rear speakers
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unstable tones, like dog howl, howl
74 use mute to make small variations on the timbre + + + + N .
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. shape these phrases with timbral
unstable tones, like dog howl, like dog howl, andpdynamicp qualities from
use mute to make small variations open mute in the soundexample 1: Camel.
on the timbre transition between use split tone.
air the two notes NB: sounds more unpredictable than notated!| + +
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on low e-string, shape the phrase with timbral
and dynamic qualities from sound example 1: Camel. NB: sounds more unpredictable than notated!
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air, variations on white noise glissando
explosive attacks
always doubled with cymbals
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Cymbal-section:

Relative dynamics, all cymbal attacks, even the soft ones should have an energetic explosive quality.

All attacks are doubled with a instrumental noise.
28 the main dynamic should be balanced to make a natural blend. J =60
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enharmonic trill
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Clarinet, trombone, guitar and cello:
Microtonal deriviations are welcome in this section,
slight variation in intonation in each instrument.

Tape 2 D, played simultanously with Tape 2 B and 2 C
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Tape 2 E

played simultanously with tape 2 Band 2 C
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|End of Tape 2 C and 2 E, Tape 2 B continues |

play multiphonics with the pitches notated,
microtones are welcome to join.
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Soft staccato interaction
place one short sound
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