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Prologue

Kuuki no Sukima
ConDiS - Conducting Digital System

ConDiS - Conducting Digital SystemKuuki no Sukima is specifically written for the ConDis system. This system gives conductors the
ability to control in realtime, electronically generated sounds. The sounds are governed in the same way as a conductor directs
performers in an ensemble. With a special conducting glove, ConGlove, the conductor interacts with a computer that receives
directions about tempo, volume and score following.

The conductor can, by closing the ConGlove or showing the fist indicate that the volume is about to change. By lifting or lowering
his/her arm the volume gets louder or softer. Once the correct volume is reached, the conductor opens the hand (the glove) and
disconnects the interaction with the computer.

Although Kuuki no Sukima is composed with the intention of demonstrating the usefulness of these new possibilities for conductors
in controlling electronic sound live on stage with realtime interaction, it is by no means written as a “Demo piece”.

There are no compromises, or showcases to demonstrate or illustrate what ConDiS is doing. From the very beginning of the ConDiS
artistic research project emphasis was placed upon the composer's artistic goal of composing music. The music itself is the priority,
whilst the use of technology is secondary. The aim was to make the latter as normal and unobitrusive, or invisible as possible.

With this goal in mind, the conductor is given a musical tool which expands and explores new possibilities of conducting live

electronics in the simplest and most natural manner. A goal achieved in performance without the constraint of technology.

&
Kuuki no Sukima is an uncompromising composition which makes great demands upong& conductor and performers through its
endless search for new sonorities and a new sonic spectrum which can now be reolisgé vis a vis the conftrolling features of ConDIS .
The fitle can be transcribed literally as “the gap of the air” or "in between i\h&oir”. Both these phrases reflect the composer's
vision of creating a sonic landscape of sound some %u re’::,,CB' “in-between” the gap of a sound or pitched note.
If sonority is a vibration of fraveling air pre %

p@ . C@% such a sonic world exist somewhere out “there” or
&
“in-between” the air? {\
.\(,)
o <
The conducting glove “"ConGlove” buttons, the e, and the automated electronic effects written by the computer
digital audio workstation (DAW) can be synchronize precision. With the use of new musical graphics the composer can indicate
precisely on the score and DAW where he wants to increase, or decrease the intensity of different effects.
With use of the "*ConGlove” metronome (tempo) button the conductor can synchronize the score and the DAW tempo.
With the use of the “ConGlove" acceleration meter the conductor can adjust the overall volume of the electronic and acoustic mix.
The composer can take advantage of the new opportunities which ConDiS offers. Through ConGlove synchronizationthe composer
can also express him/herself in a personal way through synchronization andprecision, free from the constraint of technology.
The composer can also explore possibilities for innovative external use of live electronics through the conductor. In this way,
Kuuki no Sukima can be realised.

With support from the Norwegian Culture Fond the Norwegian Artistic Research Program and Norwegian University of Science and
Technology (NTNU), Kuuki no Sukima was composed during the autumn of 2016 to winter of 2017 for the Trondheim Sinfonietta and
conductor Halldis Rgnning.

After a work in progress performance at the Virtuoso Listener Festival in Trondheim, November 2017 a revised version was premiered
during Trondheim Sinfonietta’s Nordic Tour of Iceland, Faroe Islands and Denmark in January/February 2018.

My sincere thanks to the Trondheim Sinfonietta and conductor Halldis Rgnning; without your extremely positive and professional
approach, the unique sonority and musical expressions of Kuuki no Sukima would never have been crystallized.

Trondheim 23. April. 2018

Hilmar Thordarson, composer.



Kuuki no Sukima
Movements

Kuuki no Sukima - Between the air/The gap in the air

The title can be franscribed literally as “the gap of the air” or even "in between the air”
both very suitable for the composer's vision of creating a sonic landscape of sounds

that are somewhere there, in-between or in the gap of being a sound or a pitched note.
If sonority is a vibration of a traveling air pressure, could there be a gap?

Could there be a sonic world somewhere there in-between the aqir?

1st. movement Nidur - Murmur - 85F Duration c.a. 900"

Lorem ipsum

A soft, indistinct sound made by a person or group of people speaking quietly
or at a distance. Could also be linked to nature sounds such as a low continuous
sound of the wind murmuring through the trees or an atmospheric sound of ariver.
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i-sg)ié‘g over the rooftops. Could also be a sound of an

p skort hissing sound. According to English dictionary it
sibilant sound” or as a verb: “make a sharp sibilant sound

2nd. movement Hviss - Hiss

A soft but i
object passi
means as a No
as of the lefter S§”

3rd. movement Sud - Buzz - /\39 Duration c.a. 8'45""

A very soft sound like a buzzing sound from an electronic hardware like refrigerator
or from electric light-bulb. English dictionary mention “the buzz of the bees” which is
not quite the right explanation since the bee-buzz is in this case too loud and variant.
Here the buzzing sound has more a humming sonority.

Total duration c.a. 23715



Kuukli no Sukima

1sT. movement

NidU

A soft, indistinct soun@
or at a distance. Could also
sound of the wind murmuring

O &
Q7.
erson or group of people speaking quietly
to nature sounds such as a low continuous

ugh the trees or an atmospheric sound of ariver.

Duration c.a. 9°00""






Full Score Kuuki no Sukima

Nidur/Murmur

Hilmar Thoérdarson (2017)
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press middle finger button
to stop computer play
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Kuukli no Sukima

2Nnd. movement

QO

"o

eﬁ?\he rooftops. Could also be a sound of an
object passi 4h a sharp short hissing sound.

According to English dictio it means as a noun: “a sharp sibilant sound”

or as a verb: “make a sharp sibilant sound as of the letter §”

A soft but still loud gust o

Duration c.a. 530"
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Kuki no Sukima
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Close hand to activate volume control

Raise arm to increase electronics Lower arm to fade
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out electronics

Open hand to deactivate volume control
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Kuukli no Sukima

3rd. movement

Q,b
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A very soft sound like a @u rofyi an electronic hardware like refrigerator
or from electric light-bulb. En 'pnory mention “the buzz of the bees” which is
not quite the right explanation siR€e the bee-buzz is in this case too loud and variant.

Here the buzzing sound has more a humming sonority.
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Kuki no Sukima

Sud - Buzz- /\=V 4

3rd. movement
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irregular rhythm, molto airy (mye luft)

\ W
DO\

Fl.

N

irregular rhythm but try to follow the given one

CL

P
v

ol

Pno.

vertical tremulo with gradual succession: sul pont ---> normal ---> sul pont
sul tasto ---> normal ---> sul pont

P T ha TV ANSSIITY T Vv P "ok
MY MLV 0k POV "ok

Vin.

o]

QQ§>ND
er

o
T

sul D
sul G

<

0

N
1
1
1
1
1

Electr

breath and rests ad. libitum

O~ @ | O @ %
Cl N T~ A @ /N T-TI@8 /N o |
. t t 42N I AT 1
S
mouthpiece
backwards air sound
b 4 I I ]
Hn y AW - | | |
. [ fan | 7 | A |
<V 1 A4 1 74 1
© rp
—_—
B.D H | | |
D, 11 T ! |
T Punta dell'arco - tip of bow
arco Bowing on or very close to the bridge
Make very ariy sound with harmonics
r m ﬁ < m ﬁ < m ﬂ <
) 7l SO [#L SO [# SO ]
Ve ) 4 S [T ]

Becr | i —t—@ ettt —tdtaSendecs sanaamit et o=ttty



Vla.

Db.

Electr

\

FlL

CL

B.D.

Pno.

Vla.

Db.

Electr

5

S

AL

N

AT
84

A
oS

g8

sul G

Punta dell'arco - tip of bow
Bowing on or very close to the
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Make very ariy sound with harmonics
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Bow as close to the bridge as possible with finger in between.
Make as many overtones as possible

Finger position on the string abowe the bow.
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vertical tremolo with gradual succession: sul pont -—-> normal > sul pont
sul tasto ---> normal ---> sul pont ---> behi|
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51 F1+ F2 slide out (irregular rhythm)
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irregular rhythm

F1 slide out
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flag. on IV
Bow below the strings.

Sounding flag. pitch

Hair on the I and IV string all the time.
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sul A - Finger position on the string abowe the bow.
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80 E key slap with sound
0 5

A e e s
EL | | | | |
§ E— ——— ——— ——— —
Any type of Temple Bowls for low, medium, high pitches ( Tibetian bowls, Japanese Cup Bells etc..),
placed Bass Drum (make a slight glissando with timpani pedal) Use appropriate mallet for best sounding solution.
B.D = | | | o [ | [ o
.D. 2 | - | - | © | <
s U\/
P (adjust to overall volume)
E | arco
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T Bowing on/close to
the bridge.
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& arco &l o &S
© NS O
172 - a ) < 2 2 y ks —
Vlia. [H&S 14 7 P Py &
1e) € Q2
s rp
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Bow below the strings.
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Hit the fingerboard *gradual succession: fingerboard ---> normal ----> behind the bridge
o> b piZZ. tip of bow
o () utt 1,::0- ] slics
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Vin. |[{—4—o A 2 7 L —
ANSY4 . — € A
) T p—
¥ @
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Ve. |Hes I . 7 e Trey
ANSY4 I i Moz veres
Y T ~
Bow below the'strings.
Hair on thehand IV string all the time.
n IV [ Diamang*36tinding flag. pitch
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) o S o
o AT m~ et P>y
Vla. |i{es © © © —5y
9 12s
prp
”
‘ ﬂag' onl #J #ﬁ:&#_e_ — i\
p e < = = = N
> | | )
Db- "an h‘IO ) I 5k ¥~ [~ l /l
ANI"4 al
e — = =
&9 r r
» - i Del- — = = = = = = = = = = ZSHEERENERC
prp prp
Electr %



14

. =92

X 4
(1.2

Use various fingerings to play microtones between Bb and A and sing with glissando between 3rd to 6th below.

93
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Il& L\ . N - . Jags
Fl. |Hey—2—iiss Dljss—gliss oliss 1SS gliss Bei5S-
\QJ), F g — A g ‘ ol 3 g g ;
p
Use various fingerings|to play microtones between G# and B and sing with glissarjdo between 3rd and 6th below
Y]
Cl |Hfes
<Y
2 $ & giss. = = = = .. = = = . .
ﬁ’? 7 = gliss. = gliss = ghiss.” = gliss. — gliss = gliss.
mouthpiece
A backwards
ya i i - = i
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\Q_j, I I I 1
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H
4
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(very rapitly moving pan possition)
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o #
0 0 bl b s

Vin. |[—Fraet——
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(very rapitly moving pan possition)
pizz. @ . o o r3
102 o o - =:—br o
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- == o </ </ o /] o/ | <] g / </ YA VA~ 7 </ o] | kg o </
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(very rapitly moving pan
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(very rapitly moving pan possition)
pizz. . .
£ g - . iy . iy . o
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To bowed bowls
Bowed bowls placed on a Timpani
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Play pitch with tremulo and sing
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Chatige from finger above the bow
arco t@, the written double stop harmonics
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SV A}
) P—
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(as|soft as possible)
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| = T |
A A A A A A A 7.
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| =
N A A A A N A A Siss. | 8
A A A A A A A A <& —
D — — I — — — — ©O
ve. == Z Z z Z Z Z Z =
JE— — ] I —— —_— E———
e | |
| T |
V Change from finger above the bow
to the writteph double stop harmonics
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toneclapp and flutter. Quiet but forcefull. (breath where necessary)
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Vin.

Vla.

Db.

Electr
—~

Fl.

Pno.
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make short brakes (rests) ad libitum
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H b 4 - T I 1 N I
n. })V | 1 < !
P S
play with chopstics or thin metal stick
Wﬁmﬁ:ﬁ i =53
Crot.{‘ . 11 . : ! e ——n e et —H
! ?! . 5 v !
rp

R ota im fn
v A b fmB = = = £ 1'T': 1-T': h.#f E
Vin. |H& g ; in m I b
o — — E HL h_
————  poco | Sempre
w izl o2,
via. |12 = T
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<
(@}
Ng
\ 4

h

=< =
(ad lib. accent on few notes)

Tap with fingers on instrument body
Tap with fingers on instrument body

(brusco "abrupt" irregular rhythm var. lenght of rests between not

les)
(brusco "abrupt" irregular rhythm var. lenght of rests between notes)
=
x x X x
e ks = X x = = X >
i x = = - X = x= = = = o = x < =
Db. |BEE ) X
\ > X > > X >
. = (ad lib. accent on few notes)
(ad lib. accent on few notes)
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. (activate volume control and increase - decrease ad. libitum)

131 W
r ()
A - -
Fl [ Fan )
ANV
DY)
wind tones
H
A
ClL oo S
ANSVAIS 4 LS4
\e)
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== _ = 2 e =2 = =
C el I T—] Ie e —] I T I
rot. D 9 ] id 9 PN i P N N P N BN N o o o o o | oo
H— —F—1—1+ o 1 ——4 D — + D —— oo o~ PR +—o—— - —o
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G b F e EE !
DY)
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rp mf
Tap with fingers on instrument body
(brusco "abrupt" irregular rhythm var. lenght of rests between notes)
|
. x
x > = bx > ad >
) S = 0= & x SN
b 4 )
Vin. |Hes > X oy X X
S =
* — [e— p—
AN > =
(ad libdecent on few notes)
Tap with fingers on instrument body
(brusco "abrupt" irregular rhythm var. lenght of rests between notes)
X hx
—_ >¢* —
%) — — x —
Vla. ﬁ« > X I X
) DX
< >
(ad lib. accent on few notes)
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. > - - > X
X é é X % - X p— p— p— é % - X é
": X X %
VC. 7
> X > > X >
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sempre volume control al fine

wind pitch --> sound --> whisle tones
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(sempre move ad. libitum)
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play harmonics ad lib.
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(sempre volume control ad. libitum)
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activate volume control .

(fade out volume of electronic)

deactivate volume control
when electronics have faded out w

Press stop button when
el. sound is faded out.
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