Shared moments

for double bass and tape

Hakon Thelin, 2009

In Luciano Berio’s Naturale [@bout Sicili
rccorded voice, the perlg lay
folksong. Naturale spar 1R@L10
similar strategy by lettin
tabla, as well as prereco
harmonics, multiphonics an

(3/0(/{9), a work for viola, percussion and

fZyithprerecorded  Sicilian  traditional
wril¢ Shared moments, where 1 used a
s{_play wgether with a recording of the Indian
dscIn Shared moments 1 experiment with
lechniques, and the work is composed on the
basis of an intuilive approach, i#h improvisation and experimentation with the
playing techniques form the basis. Two different thematic sections, one being played arco
and the other pizzicalo, consisting of rhythmical and timbral clements are set against each
olther, and the malterial within these is varied and developed as the piece unfolds.
Towards the middle of the piece, a contrasting third part emerges, which is, interacting
with the tabla, represented by an adapled Indian melody. Reminiscences of the melody
appear laler in the picce, this time in the tape parl. The process of composing Shared
moments was more aboul pulling together a unique soundscape than presenting the more
convenlional musical narratives. The recorded sounds usually functions as an additive Lo
the acoustical sound. They alter the original sound in varying degrees, create cither
gradual or overlapping transformations between sounds or change completely the
auditory effecl. Often one does nol know whether one can distinguish between the
acouslic and electroacoustic tone. The intermingling and interrelated compound of
(novel) sounds can perhaps broaden our pereeption of the double bass, and to me it
cerlainly underpins my quest in creating a folk music for the double bass.




Playing instructions:

Equipment and set-up:

- CD player

- 2 small loudspeakers (with stands) of good quality
- Small mixer

- Cables

The loudspeakers are placed on each side, and in the height of the head, of the
player. The CD is either triggered by an assistant (sound engineer) or by the
player himself (on the stage). The solo double bass is not amplified (although a
subtle amplification is possible if required). Anyhow, the sounds from the bass
and tape should blend together, as if coming from one source.

The stopwatch must be activated so that the seconds are synchronised with the
CD. The piece starts at 10 seconds, and coinciding events between the player and
the tape are time-marked in the score. The player is relatively free in shaping the
time between the coinciding events.

All sounds on the tape originate from the double bass, except for a tabla drum

(that enters towards the middle of the piece) and a short sample of an Indian
melody being played on the violin.

Explanations with examples from the score:

Left-hand flageolet pizzicato.

Left-hand open string pizzicato.
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Ricochet to rimbalzo verticale. Let the bow bounce from These figures combine left-hand flageolet
tasto to ponticello for about 8 seconds. pizzicato and col-legno battuto on
flageolet tones. Place thumb on string I,
Ricochet on a multiphonics on the third string. the first finger on string 11, and pluck with
the ring finger.
Hit the open string with the ebony of the tip of the bow.




Flageolet pizzicato

Hammer-on

In all the sections marked pizzicato sempre, the notes in the lower stave are
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Place thumb on string and pluck with index or ring fingers
i ey “Spazzolato”. Two movements of
AR 2 o e——— Left-hand flageolet pizzicato. the bow on each note.
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"Spazzolé:co". Three movements of the bow on each note.

Left-hand hammer-on. Imitate the sound of the tabla drum.
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Move bow vertically on the third string, from ponticello to tasto. Scratch sound.
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