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Notation/techniques

Tsudoi may be understood in english as coming together, gathering or interact to each other.
This piece is a musical interaction beetween three instruments representing different cultural traditions;

modern flute, koto and harp (harpsicle/celtic-).

Koto - tuning
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Different instruments This piece is possible to play with C-flute only.
However in bar 34-53 and 112-121 the flutist may switch into playing the piccolo.

Bend Gradually gliss 1/2 step (down)
Bisbigliandi (timbral trill)
Always trill with the clef within the parantesis
Also in combination W&h bend
Gliss/bend up a own continous]
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Gllss/Qe%d up and down from given note

]{Q%lutter tongue

Tonge ram (TR) Showing fingering and sound

Tongue pizz and Tongue click in combination (TK)

Harp-instructions

Arpeggio Arp. FAST, SLOW or MEDIUM. Different directions; up | or | down

Sharping levers

The piece is written in 3 flats. This is the normal tuning of the strings.
Tunings to be made during the piece:

String C1 to C#1 and back to normal

BD tuned to Cb1 (B) and Bbl1 to Cb2 (B1) and back to normal

Gliss with bottleneck
Bottleneck is used swiping FAST, SLOW or MEDIUM along a string to make glissando-effect.



Score

Flute
(Altern. piccolo
bar 34-53, 112-121)

Koto

Celtic Harp

Tsudoi

flute, koto & harp

...komme sammen, danne fellesskap, samhandle...
...come together, gathering, interact...

bisbigliando
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A Tsudoi .
gliss/bend bisbigl.

up and down
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Tsudoi
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jet whistle
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