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KaiWé The notation is referring to Minoru Miki:
9 Composing for japanese instruments,

notation fOI’ Shamisen Un. of Rochester Press 2008, p. 88-112
Tuning

1. Notated ritardando
2. Glissando

Both koki and suri
Koki = sliding from the played note
Suri = sliding before playing the note

Ornamental sliding (gliss)

Uchi
The flesh of left hand finger lightly strike the string. Also exegiited by holding position with the first finger and
striking with the third finger.

left h(an )%en@rg R
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ch other, starting with the deapest note or the highest note.

)
1. Notate ellerando
2. The cross means not exact pitch.
3. Sukui = upstroke by the R.H. plectrum

Koki

The slur indicates no re-articulation on
second or third pitch (within the slur)

Hajiki (left-hand pizzicato)

Normally the third finger plucks while the first finger presses down on a string in any postition or plucking on open

string by the first finger. Alternating (kake-hajici) the LH third fingertip pluck the string in a pressed position immediately
after a plectrum-stroke. It is possible to perfor the second pitch either a minor or major second lower than the oritinal pitch.

Dynamic expression with the right hand plectrum:
If possible avoid percussive sound quality in p by striking softer on string.
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Alto

Shamisen

Tenor I

Tenor 11 1

Bass I

Bass 112

Forslag til koreografi **)

Koret snur seg med ryggen mot publikum og danner
en slags skjerm, slik at solist og shamisen-spiller kan

entre scenen uten at publikum ser det.

Deretter deler koret seg i to og finner sine plasser.

Forst da kommer den kimonokledde, japanske musikeren
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Kaiwa
(conversation/communication)
for voice, shamisen and male-choir
dedicated to Chieko Iwasaki,

Kari Beate Tandberg:
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like in "you".

(Avvoid singing on a narrow norwegian "u").
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From bar26-56, parts may be cancelled depending on the choirs.
The purpose for this part was mainly to serve as a tone-support for the choir.
J Maybe bar 41-51 1st beat will be kept, and then continue from bar 57.
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