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Commissioned by Artemis
v/Arild Bøe for Chieko Iwasaki

Supported by Komponistenes Vederlagsfond

First performance Kyoto, Japan 21.03.10

As a norwegian I am familiar with the acanthus-motif as basis for popular native art 
such as rose painting (decorative painting) and wood-carving.  This fascinations of 
transforming the leaves from the Mediterranean Acanthus spinosus plant into a visual 
motif has survived through different cultures and continents for more than 2000 years.
In the music-piece "Akantus" my experience as a composer of modern art-music meets 
upon the old japanese instrument shamisen and a japanese traditional way of singing.
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