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Akantus

Stemme og shamisen
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First performance Kyoto; Japarn 21.03.10

As a norwegian I am familiar with the acanthus-motif as basis for popular native art
such as rose painting (decorative painting) and wood-carving. This fascinations of
transforming the leaves from the Mediterranean Acanthus spinosus plant into a visual
motif has survived through different cultures and continents for more than 2000 years.
In the music-piece "Akantus" my experience as a composer of modern art-music meets
upon the old japanese instrument shamisen and a japanese traditional way of singing.
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Dynamic expression with the right hand plectrum:

Tuning

I. Notated ritardando

2. Glissando

Both xoki and suri

Koki = sliding from the playved note
Suri = sliding before playing the note

Ornamental sliding (gliss)

Uchi

The fiesh of left hand finger

lightly strike the string. Also executed

by holding position with the first finger and
striking with the third finger.

Uchi and.¥&ft hand portamento
Left handsliding (gliss) wery fast up
and d-lwr. the neck

Arpeggio

Plucking the notes afier each other, starting
with the deapest note o the highest node.
The arpegeic can be done slowly or fast.

. Notated accellerando
. The cross means not exact pitch.
V = upstroke by the E.H. plectrum

Koki
The slur indicates no re-articulation on
seicnond or thied pitch (within the slur)

Hajiki {left-hand pizzicato)

MNormally the third finger plucks while the

first finger presses down on a siring in any postition.

or plucking on open string by the first finger.

Alternating (kake-hajici) the LH third fingeriip pluck

the string in a pressed position immediately after a
plactrumi-stroke. It is possible to perfor the second pitch
cither a minor or major second lower than the oritinal pitch.

If possible avoid percussive sound quality in g by striking softer on the string,.

1) The notarion refers fo Minorw Miki: Composing for japarese insirumenis, Un. of Bochester Press 2008, p. 88-112
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Akontus
for voice and shawmiserv
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