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Phorisms, book 1

For string trio, clarinet in Bb and piano

Signs and remarks

Strings:
/ (Between notes) Regular glissando
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(Appears only in violin in VIII)
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= Thrill with glisando
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A/ V\/\/\/\/\/ (Over note) Huge and rapid vibrato
Piano:
Regular pedal-mark
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Pedal-decrescendo - release pedal graudally

The two following notes are to be prepared by placing small pieces of rubber
between the strings, behind the hammer (towards the keyboard),
making a compressed sound:
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Other signs appearing in the piano part, are indicated in the score

Gradually faster tremolo with glissando on toprfiote
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Signs affecting all instruments:

Dashed line between instruments:
n Tells where different instruments
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relation to each other.
/e Regular fermata
, Long breath / silence fermata
Notes without stem:
@ @

Short / long note of more or
less free duration

General remarks:

- Accidentals apply only to the notes which they directly precede (except for repeated notes)
- Clarinet part is transposed

- The break between the movements should be regarded as small spots of silence,
separating them, but also linking them together. Therefore the performer should
consider having breaks in a length that is not too long, not too short, giving the
music a natural flow.

- It is prefereable to seat the performers in following manner:
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Clarinet Viola
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for string trio, clarinet in Bb and piano
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Agitato - then releasing
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Extremely restless, stressed J =c. 90
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Light, quite fast
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* Practice mute, prefereably metal
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* Sulle corda - on the strings (with the fingertips)
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PPP non vibrato
Senza sord.
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PPP non vibrato
Senza sord.
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