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Praise the Lord of Taste

My Lord, taste the Lord and praise the Taste
Praise the Taste
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«Wow, that was good, oh yes, mm-hm-hm-hm-hm, mm!, ah.»
«Oh yes, exquisite. Mmm, mm, mmmm, that was good. Really good. Mm! Mmm!»
«Mm-hm-hm-hm, exquisite. Really good, oh yes, oh yes.»
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free dynamics in this range

p= mf until letter

[hum freely along with the piano accompaniment]
ﬁ [unsyncronized with Alto]

% = free dynamics in this range
p< mf until letter
[hum freely along with the piano accompaniment]
? [unsyncronized with Soprano]
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molto rubato - may be fast, may be slow, very free interpretation of tempo
with continous change of speed, gradual or sudden
like "classy" piano music in an elegant restaurant..

("Afternoon in Paris")
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[make an operatic outburst to a high note 'aa!' somewhere before letter}
[unsyncronized with Alto, then resume humming]

[make an operatic outburst to a high note 'aa!' somewhere before letter[A]]
[unsyncronized with Soprano, then resume humming]
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@ [*1 - do not syncronize the speed of the trill with the other singer]
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> <Pedal is to be held down until it is briefly
) lifted when the singers sing the same note>
Instructions:

repeats 1-7 times, the pianist should vary the number of repetitions.[M2] is to be played only one time before takes
over again. Tempo is approximate and should vary according to the amount of activity and density of the singers
performance in the following way: no activity implies maximum speed, very high activity implies considerably slower but
not too slow. The tempo-changes should be as fluid as possible.

Dynamics in the piano follow the dynamics of the singers with a small delay. Minimum dynamic can be pianissimo.

The singers should vary the pauses between the different phrases. This pause can be from 1 sec. to 8 sec. in the beginning,
but should decrease to 0.5 sec. - 3. sec towards the end of this section, in other words; the activity increases.

The degree of the indicated dynamics can be chosen by the singers, the indicated cresc. and decresc. can be minimal

but also substantial - all the way up to fortissimo.

The pianist decides when to go on from letter [D] after completion if a[M1]. When this happens the singers immediately
stick to and stay on the note they are currently singing and transforms it into the pattern of phrase no 3 ("lu-lu-...).

The total duration of this section should be at least 60 sec.
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Instructions:

Pitch is approximate and can be high or low within the indicated range.
Pauses between the phrases should fit as in an engaged conversation about excellent taste.

The total duration of this section should be at least 15 sec. before the Alto decides to go on.
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The singers should again vary the pauses between the different
phrases but this time max pause is 3 sec. from the beginning.
The activity should still increase over time.

Additional rule: when piano plays the singers immediately jump to or start the new added phrase.
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The pianist decides when to go on from letter[G] after completion of a [M3]. When this happens the singers immediately
stick to and stay on the note they are currently singing and transforms it into the pattern of phrase no 3 ("lu-lu-...).

The total duration of this section should be at least 60 sec.
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Same as at letter [E]. The total duration of this section should be at least 15 sec. before the pianist decides to go on.
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@ ["This time the taste was really exceptional.."]
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Remark:

The general interpretation and dynamics of this section until letter is to be chosen by the performers.
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J=60 ["a long widely stretched burp"]
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Explainations/remarks:

Sub-pitch is the very bottom of the low register, also called the vocal fry register/pulse register/glottal rattle/strohbass.
It can sound a bit like the purring from a cat. The speed of this pulse or rattle is indicated with the following signs:

.-+ : as fast as possible

---: medium speed Use of phonetics:
- : as slow as possible a:'arm' /a:xm/
v (triangle down) notehead represents sub-pitch o :'saw' /so:/
a (triangle up) notehead denotes the lowest possible singable pitch o0 : as in latin 'Tux'

The approximate durations and pauses of this section are indicative, the performers are invited to experiment.
The two singers should interact and be responsive to the output of the other singer. They can and are invited to enlarge or
diminish the length of the individual phonetics and transformations.



*) as continuos as possible, breathe when necessary
@ but breathe in with sub-pitch voice.
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