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Composers notes «In b»:

Multiphonics; both in flute and clarinet the multiphonics have harmonic functions in this piece. 
The indicated pitches are absolute (even though several alternatives possible). The notation of the 
multiphonics are pragmatic with regards to pitch accuracy on a microtonal level. When 
multiphonics are accompanied by ordinary sounding pitches the ordinary pitch must be intoned in 
accordance to the multiphonic, especially where there are harmonic progressions going on.

Clarinet: I’ve used http://www.clarinet-multiphonics.org as a guide. Different mechanics 
and other individual variations may affect the sounding multiphonic. In case of difficulties 
with particular multiphonics on your instrument one can seek out alternative fingerings 
there.

Flute: I’ve used Appendix F (origin unknown), with simplified notation. The flute 
multiphonics are generally possible on all flutes.

I’m using some other extended techniques, these are by large standardized so I have not made 
too many remarks in the score. Here is a run through for reference:

 Dynamics with quotes: use same force/technique as if you were playing the mentioned 
dynamic, even though the sound produced will differ in db.

Tongue ram (flute only)

Slap tongue (accent notehead).

Keyclicks: x’ed noteheads.

various airsounds.
Always pitch-sentered - not an individual noise element.

Air with a little bit of pitch: regular notehead with triangular shape above.

Air only. Black triangular shapes for quarters and shorter durations.

Frequency shifts making glissando air sounds. (In flute sometimes 
enforced with vocal positions).

Closed mouthole (flute only). Keep closed until new instructions (ord.).

Jet whistle. (up only)

contact: agnespettersen@hotmail.com
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