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GENERAL REMARKS INSTRUMENTATION rgbmix2-PUGNUS &r bestéllt av (commissioned by) Svenska Rikskonserter
for POING (Rolf-Erik Nystrém, Frode Haltli och Hakon Thelin).

TRANSPOSITION
The score is transposed. (Alto saxophone in Eb). :zg glcté)oﬁgi);c:‘phone
cb double bass

DURATION
6-8 minutes. The actual duration of a performance is variable and
could change between different performances.

ACCIDENTALS
Accidentals are valid for the whole measure, in the same octave and
for the same instrument, including trilled notes in parenthesis.

Formal aspects of PUGNUS.

"rgbmix2-PUGNUS" consists of 9 segments, organised in three groups of three segments each. For convenience, they are
labeled "red", "green" and "blue" rather than anything that would suggest a sequential order. Each scorepage corresponds to a
colour and features one of the instruments in the trio, thus:

red <--> alto saxophone

blue <--> accordion

green <--> double bass

On a scorepage, the three segments correspond to the three systems, and are referenced as "top", "mid" and "down",
respectively.

All segments should be played attacca, i.e. without pause inbetween.

Each segment is 35-40 seconds long.
The total duration of a performance is flexible (between 6 and 8 minutes).

The rules must be memorised.

" H "

1a) It is possible to stay on a scorepage, and go from segment to s
1b) Normally, only one or two segments on a scorepage should be pla
be played without any "jump” occurring.

e

do%iQ -->inid-->.... etc.)

nally, all three segments could

2a) It is possible to cue a jump to another scorepage, as indicated at the end o (
segment "green-top", bass cues sax, and the trio jumps to the scorepage indicate

2b) The instrument that has thus been cued, decides whether to commence on the or "down" segment of her/his page.
(Example: in the case above, sax might pick up the cue with either the written line (top) or the short Impro (down).

2c) From a "mid" segment, the trio always jumps to another "mid" segment (or continues with "down", if no jump cue was
given).

ample: towards the end of the

3a) The piece can start in any "left-corner”. (red-top, red-down, blue-top, blue-down, green-top, green-down).
3b) The piece ends with the segment blue-middle if and only if by its completion ALL the segments have been played at least
once. (NB: blue-mid can be played more than once!)

Notation.

In most segments, each instrument encounters a mix of playing situations (one-line,two-line, improvisation guided by
instructions and improvisation without guidelines.

4) The two staff-lines (for accordion there might be two double-staff-lines) indicates that the musician must trace an original
line by combining measures from both the upper and lower staff-line. For each measure s/he could stay on the same line or
change line. The original line should be traced on-the-fly. An approximately equal number of upper and lower measured should
be played. When encountering the situation again, a new original line should be traced.



cue acc:
blue

wn

PerMagnus Lindborg 2003

La)

PR
2

]

> Mph R, |

)

Rt
3 -]
= HHA
& 0 .wf
N NS
[Y T
r gl 4l
8 TN
=
WM- ii7
=
g Eun
el d £ 8
Bas =
\
~
i / L
.
W; Ms
&
m
'y
0 H( J»:
uunw..Mru AN
P =
{ { i
& 1§ 1]
T o 3 n
T L
N 1]
~ 0
ww Ly &
~— a 3
o@»m A
©
..1132
n A Hﬁf

— [ A———
(R
= ===1
5
-
=====
6

3 H

i
- " N FR
: e
i sy
- p— L Li
i1 Ly 11
Weani SR Y
A..: i
LA ( T
i - FURREANEENAS
- mr
& < 8
~\0 3
N C B
ﬂ r 0_._, S 1
3 m L) |
& NG NG
9
(3]
1]

P
i Y
RRNS
T

1
S A

12
J 3‘,

.
H

o
14

asXx
in Eb

reen-mid|

cue cb:

R,

P
d'Jl

i -
Q
28|98
098 |0
g et |
T (4 m
\S5d 4 !
i N
& &
I o0 )
HTH - -3 w
Ex \
e 1
e :
#Mw‘_pm
3 3 ;
T
Tl By
L) L]
REN &
N oot
) HEL <wm
2%
oW MUY | 5
rah o i
T N

4

CRRRENN Y : g i il
\m‘w: i REA | M .m el ]
(YR} ] -MH o, m m &+ In:
al-_‘u. Y m M /“11 " %
s g $ -0
A = |12 = |15 T~ TEsS
ﬁﬁn i > ol ol o
i — — yuum B
& - (3] 2 ] Lann
At U 9 n w
Piis ©
n & Y
hu o ~ >2
. ﬁt a~ 23
k:2: | o1 mm
o 8
it \ AT Iz
) Y s
o lo & ~< ! €%
@ _ E- |
o > 853
ol ) S il 5
il d A X uamm. i it Mdm
- 8 S5Gap 4l mmu
P o g 2854 O §is
x : r\ S3L2aE LJHHM B3¢
© SEugzs i3 Y g9
L ] e
- \ g3dtoe . EE
= egEI 5l .5
o mms k) ’ 220
— \. JEEL4E3 G o uﬁm mm
3 N ~|Eg3
© - ,(n.v.\
%)
9]
= ©
n
[
™
N R e Aul-
— I mm,uu
—TTe
BE) s
m_3l..|”mﬁv A
- o ° ihsa i
- % m
L ——l Lo Ly
N7
: \‘ﬁT y °
4 [ G
. 1
Hh
l.hl
A &3 ESNY
< g% v
W f
Py Y Lo
AL .m.w o PM i
VLR o TR BERRS | p
- Itlm - ~— 8>.y f
il 1 A, @ i
X n Z . -
(O 4 Jw/l £ \\%/ NI
| TN
e prae S ™ ZAlEL R NoP
- - & o
[T -l \ ©
o ol—y A IaE] ) ( el |
s 8 ( i
o £ 2™ v v
E E e AR
= ol e :
L) - (o] L
g by T AN 4 - || &
<<T <T - ol -
S BGP TNOP TGP FNOR T TGP FNOR n||=
-— x
Q o 4
“ 13 ) 0]
o] 1]



PerMagnus Lindborg 2003

blue |
[acc] asxgliz
=72

factually (nat sentimentally)
non legato 2™,

e E
i &
i

sub. tacat 10" | Impro I

asx

J =T ~
- =06 ha 5 F:J.A a/‘\P
L ) r ™ L ) Py I
r I AT > 7 L I
e s T cue asx:

4
" Rk / %red
= . 1

S

acc L

= : p— Eue cb:
= L*‘p % reen
SEoo

r)
I el
F)

acc | v sy ;’:—; Vs

ELV 1 IN[4L__-I T

quasi 5
rp

EEL

Y B

{acc: choose upper
or lower system)

N oo
%
[

§

3
rh;- dé
L

[

@
(s

5
U
L
ki

i

] » > ol
CeleN T & — —r B
=72 ememd 8= g EffER BB e o oE ; g
TS j T z
.4 r fl‘ f-:: : \\\j o 1 10" Impl’o
cb i I g, ~ = s P mf e f] b cb
’s - T —

)

3

{accompany (support) acc]

r ? 0o vxﬁ — o
— [‘fg = = beve 15"
— [PIRTEyzIT — o
5 g g; m —""gp e asx {Bccompany (support) ace]
r 4 Al LA ’E
3 5:4
p— T —
r } b
10" cue asx:
~— ( 3
- F Iifall segments played: end red
= e 7 - cue cb:
S crush —» org T s . reen
T x 1 o 3 é@ T — : bﬁmw 15"
r v b ) =] » T = N
. 4 qﬁ\/::£- ~~~~ A : sh s pizz ) 4= arco d!‘ an F F cb
% V.

=g
]
Dv
s
4
by
q
ViR
3
B

7 2 N 10"
'q A ‘If‘ 59 @il oo ead A asx Link between acc and cb.|
I , A , E O 1 -
= 4 8 1 — % ] 3 3 J=72
! gmf : P ;<‘:f j‘»‘ &;— J"96 3= T 3 3 s
| : = a5 - s mal. .
: : 8 ==t 4 e e Ee e i e e cue asx:
I v I e 7 I T 14 /’ i
= = S SP Y DE SER s = = ==z==
[ 1 e N e .f fZ > pr—
i i op . & M 7]
l l o e ue cb:
5 : : ’ § oo reen
acc | : : acc i __—Af AfA y/:sempre
: | i = .
E | iz e ' o =
I 1 — — e — v f R e
J=96 ' . (J=96) ﬁ . ;v ;v“:: “'\" : Ly quasljm =
g o, | ot et | g—-q:f ) . zp
é,. e 2 — = =7 adlf
— r- ¥ ? Q .d . o0 ’) ]: = [ b 10"
cb ~ Q [V ﬂ | "IJ POW#. (pontycrush » (o) 00 - - . ¢ Link between acc and asx.
P —= ﬁﬂ":ﬁﬁ* 32 n . = K
[—

f i ,H - ﬁ“JVDV %’3>—14f



J=48 PerMagnus Lindborg 2003

acc 5 T acc

r37
5 q-‘ bF r/[,. b.? IeGylemE he e o0 l,.ﬁ I"; b.\ l,.\ ~ J
green i TR T s e Sty
5 Il f| n, rg » o, e V(LS |#8 VA
[cb] s . e SR PSS e me g e a g e £
+ ! 4
be

A
Ef
|
A

D]

]
[
1.
\m
e
LR

2 o
N No
40|
1gag!
e
Ay
-0
/
ot
A3
5

X%

s il
I~
Y
Nang
Vi
N
J
B
15
1S40
Ixt
e
el
e

e
]
!é
Eﬁ
)
e
N
e L )]
[
=
Jelel | NS
L1
d
%
e!
W
AL
(o]
»n

, flre |G ST 2L,
< i e ) 1 :
4 = ’7’ .l — 1 T 1 = b “ 7 1l 1] T - 1
<J=7 ) b;' 3 5 5d 3 % M CURINETRur gy = ==
J /3—%,«1: A ;i > o s NI LT\ te, £ ] ———"p 5 5 s s s
=72 pont o F - Ter(pont)— # I P i N - 'k% P =72 -
df;./::_-\g be o> Do wa k(e ] =l —H e e Tl g ~~iE lcue acc:
P o A 4 = 5 ) 5 s o
cb Ot b VI A HH S~ 3 - - gf;zi_goqi ord__ I 5 Hl__“ 5" (10™) €): 5 —+ © blue
a PN = N # & ool oo ol ole % — - A
f N s [oF T o e Impro : -' S cue asx:
4 R e ___l__‘ o = Kf oy I — 8 red
; ~ ﬁ ;&‘ -~ 5 (trill small interval)
—

5 5 moito dim.

J =48 whispery ------- N

P~ Y o 1 = n 1"
T e P 3 0 O Y A T ) r3
asX s H d .U.J: :1‘ T Z o :w-‘—-:ﬁ .5 asXx 10 asX 10
SIS 5—he 53 3 - A e [imitate the last bit of cb
<y, f}m —mf] J T PP » doddd F - improvisation as closely as
3 s 0 e e . o ssible, but at "half-speed”, l.e.
J=48 /m — 3 o fa 6 m;'\_;\‘ — Bl notes and g;turaes-zmuld be
] 3 y 'T/‘ =72Iggg_le_ro {[:"'. . (I dion.
r: ! 1 I 3 :n 7-$?; p—r>
o™ — mp ] F"
&) 75
4 : EE=c.
v | 4 14 -] n
rp V4
acc 2 5:3 Pid 4 ; i acc 10
i support) asx. fLink between asx and cb.
ba
b Yt B et SO o Pl
y 4 —
o 4 . v —
L — N b
T Ir\lf_\}\l !‘
non
mf f“—“_sy_—_l J=7 2 . P“‘" i
pon >
I arco _ - . ™ T -~ .
J=48 wy e T 5 e, o pe R :
pizz Pre. o m be 1 pizz vibr A i I IO — - — cue acc:
- ' 3 1 Y - I A 7 R
(10") et el S ] ' 4 ———F=—]blue-mid
T & F——fe
cb cb = oA e e P 7 a4 H grco——— pizz ~arcol ”!h;‘\ 5:3
1 + =2 —+ » o B
Impro ;= SN o = ;fb@z,_ﬂ:, e ey —fcue asx:
3 nf3 p X 41— e ! +lred-mid
. ] ? w P e
0 1 »ord Flz . 1 . P 55,/
mf =>pp ———— mf whispery ---c--emeeeeen , 3 "
3 .
J=96 L % Al Jsg—
WHhiSpery - ---oouommomeo 1 o ——4 va ot
sl 1 1 b 7
=33 TR 4 E=Er=
sl e = = ;[ e
¢ } ! I A | I e e AR ™ L - L.m F—"g‘_ v !
A I e e e e e e dpebe Sy
= mp=pp 5 g e 4—Tafae=— R
A o -‘_———DJ I re
< f P = T P the cb improvisation of this segment
w?vispery ______________ »ord -f E—— whispery -----cmececaaen i green-down) as closely as possible, but at
" double-speed”, i.e. all notes and gestures should
acc (10") half as long in duration. (Ignore cb.)
(por{? )
if small I
J=48 (trill small interval) (pont)
cue acc:
5" (10" ’ Brlep o3 H — blue
cb > Y —5¥ o |z
~o /o .
Impro - 5 5 - e M cue asx:
= ¥i= ¥ P red

E 2 1
ord3 (ord) ( 0"‘1};”




