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INSTRUMENTATION

soprano saxophone
alto saxophone
tenor saxophone
barytone saxophone

o a0

GENERAL REMARKS

TRANSPOSITION
The score is transposed.

DURATION
10-14 minutes. The actual duration of a performance is variable
and could change between performances.

ACCIDENTALS

Accidentals, including quarter-tones, are valid for the whole
measure, in the same octave and for the same instrument,
including trilled notes in parenthesis.

CLEFS
Soprano clef (G-clef) applies to all instruments throughout.

rgbmix1-SAXCON

is commissioned by Saxofon Concentus
with funds from the National Cultural
Council of Norway.

rgbmix1-SAXCON er bestilt av
Saxofon Concentus med stgtte fra
Norsk Kulturrdd,

IMPROVISATION

There are several different kinds out "guided
improvisations". They are explained in detail when they
occur in the score. The modes are abbreviated as follows:

IMP  1MProvisation ("open")

IML  [MItation

COM  coMbination

CHA  CcHAmeleon ("indistinguishable from the surroundings")
CTP  CounTerPoint

MLT  MuLTichoice

Formal aspects of SAXCON.

"rgbmix1-SAXCON" consists of 12 segments, organised in four groups of three segments each. For
convenience, they are labeled "red", "green", "yellow" and "blue" rather than anything that would
suggest a sequential order. Each scorepage corresponds to a colour and features one of the
instruments in the quartet, thus:

yellow <--> barytone saxophone

blue <--> alto saxophone

green <--> tenor saxophone

red <--> soprano saxophone

On a scorepage, the three segments correspond to the three systems, and are referenced as "top",
"mid" and "down", respectively.

All segments should be played attacca, i.e. without pause inbetween.
The duration of each segment is approximately 40 seconds.
The total duration of a performance is flexible (between 10 and 14 minutes).

The rules must be memorised.

"Sta![i[]g"

1a) It is possible to stay on a scorepage, and go from segmeént to segment. (Example:
mid-->down-~->top-->mid-->..., etc.)

1b) Normally, only one or two segments on a scorepagé&.should be played in sequence. Exceptionally,
all three segments could be played without any "jum®™ occurring.

"Jumping"

2a) It is possible ue a jump to another scOrepage, as indicated at the end of a segment. (Example:

towards the en segment "green-top", tenor cues alto, and the quartet jumps to the scorepage
p" Qent, sinceit is marked "green", whence we came when jumping.)

y "to segment (it is always a solo).
ny segment but only if ALL the segments have been played at least once.

, eaghiinstrument encounters a mix of playing situations (one-line,two-line,
ided by instructions and improvisation without guidelines.
are two staff-lines for one instrument, this indicates that the musician must trace an
bymcombining measures from the upper and lower staff-lines. For each measure s/he could
e same line or change line. The original line should be traced on-the-fly. An approximately
umber of upper and lower measured should be played. If coming back to the same situation
again, later in a performance, a new original line should be traced.



PerMagnus Lindborg 2003
o l
o Ct ounterpoint to BARYTONE. Oppose register and melodic profile,|
s p ) imnitate other aspect, lagging only a little behind (quasi echo).
e i Pk Y
[ - t -
LL INSTRUMENTS In this segtnent; ] !
hispery, airy sound and diffuse pit - ™ 37
;i S——
P e
J=4§~—- N L (d=48)
bluef Ferllly jf D) red
= B e ——s-
. y ) y Il -
ry & :
T g . ~
Pr '-—-J
t 4 T /F e e
e —— - %‘;3:——_”
e ! . o e e
»p e

ﬁ‘-
b
=
N |
)

&~

W
4
Y
ii
:
|§
\
2
L

. 7
; b
o \I/i}' *ﬁi‘f‘{”&;ﬂwﬁ_ﬁﬁ_ﬁ: ‘}k’iF: T I ﬂi
F=e L= : i e e
3 " u_dﬁl- ] L-p-n—-J 0) EE)
»p mf Bp P
A~ S—

| e

| .
]
e

- - - 3
Confinue preceeding texture (from [yellow-top] or [green-middie]), . - > it m
s MIC  znd link it with BARYTONE's playing. » S e o S YLy
) ) A A T 11
whispery cocococeeoeo s S0 pord . _a=48  _ | -
tinue preceeding texture (from |yellow-tpp] or g reen-middiel), /’_'__’-—-r—" - ‘;# {‘__Z - - :!. : - - {(@=96}
a MIC  bind likit with BARYTONE's playing. > . A 22 . S i 2 blue
A i - = ] } ; oy
green e , ; 4 e T
! T ! ! 7 5 mp (g
' 5 ~subito B X : J: 8 — ! *'@p > mp P
1 i ' l - ey e - r' -
i i - 1
J! 1 1 . I it == Jﬁ iz
=42 ! : | | = i s
whispery - crush»ywhis “/},.;:._i,i'”“* ord , | X . mp jvp 5 mp :W 5 “;_’_Pi
A RO Sy | i ! -, 1 .
- i = 1""‘4‘ - l l‘ ﬁ‘ = ’2 Y - 48 - ; o - f_‘
::%"F““‘—‘i” P ] H; K e t ; - 1 L SO ﬁg,; % W
— g : e 5 X i ] FRRSERSSsastt
= =24 i TS CiC A— —=
’ B »
b/ Imp J J
—48 TE =72 whispery -
4—% 3 : 3 <
s T 33 y 3 Ir' & < ¥ 3 |.‘\' - 0 BN PINE BIE BV
o TIRITE & AT IISET
1P oW : =+ i — =
mp j »p ===
T— P 5 )
v S i
a Ctp ME%EA&\{TOP:_%M@QSE i | Imp | Clipge betvieen BARYTONE , BOPRANO and TENOR]
—— : ! a a " (J>=108)
t 1 1
r J | , . | =72 green
ed =48 : whispery ... B, j‘, WhISPery ooy O, s /ﬂ;f—‘—\\_
#:b; & — R | ! LI T e ) » o N Pl Rt B ™S N . e /d"" A A=
et <Ly ¥ o 3 I=—7® ——W A s e i s 1 t H . g o ,# te—p - HE E
t tﬁ[ 81; Tl ¥ " Hl1 . 1 T ol S A 0 OO —‘P“‘F“—H’P*FI i I i [ — T #‘
Wt ‘J.n e x ‘ . L ‘y 1 1 L L L) 1 I i L a ‘! 1 - i I Q !
P P e R e ML ’ s 43
b Imp




green

PerMagnus LindhOrﬂ 2()03

orPrc ﬁ Mph _mild Mpl mild ' )
=108-132 B ! . ; v
ﬁ 2 - L. [ ﬁ. “\\’ = ' - — (I I m Tt %" ’
m e e e b Tt
s » l “4 - - Sy 1/ ~
ﬂﬂ T .hrj 4{ T i o P ‘ Jb‘-.".-1 - .'+ 22 e N
== g e B D Sl p s e Beeeee hemig £ )
LL INSTRUMENTS in this segment [green-top]: Rhythms very light, flexible and floating. H‘ : : ﬁ"/ L'"“'J U'J ] 53 : l 1
o synchronisation between instruments is intended. Avoid any tendency to make a crescen p ' ' ' i
E ! a LCha it i toss o o eofers, !
red|  J=108-132 N I o P | | | Biue
, 5 H . ' - < : : ; g
o 1EN e SR LEL B ke R KL o TN Y e g R R fhar L pp . R 2L e |
;;Jﬁ' E ‘Fm‘ﬁ S eSS si=es e e :@;;%az:ﬁ S s e aa ﬂ—gﬁgdﬂr jf'::éei |
i Pl g i g,w ~ g'— g.m . .
t W& /I\' Q.’_\ ‘_ﬁ ‘- 3 /& g - - /d—:-\ &% W &\ ,:'tr = ;g.w :T‘l “3 " :‘\\\ - /ﬂ - r F’E\\I‘ 54 /'- N\
= ngﬁi = +L Ei&__: — % e = #"‘#g; E=2 == R e EJL..J;
= ‘ - D=108-132 g | ’ | ! B e - ,
. L7 h : | ! saneeasy v 4 DT R . 5\ < e ‘
e 4 £ bWeT G2 JT g e B A e DS ANV AN - o S et SIS PN
assem e ey e SEE:
7 —~"| Mph_mid _ RS b ‘ P .
PR Lt R RE o F R KL o g BB o~ | ey T
| ; f%—w o L. &Z:ﬁr::f——i-——i—' i s i i: i %‘L £k S '#\_/
o - - | - B *--.A.j‘
/Imp "
Jﬁ;z Mph e
! i ——L “, “ * \“ ‘ T' —
Imp ﬂ/ ”.E \g‘! S S — N e “‘jg 2
s S =t s ==
- —= —
W _": e ‘ngm : I — r v
Imi [mitake the TENOR as closely as possible]
a i &op] or [green-middle] depending
om OR's improvisation. (J=42 }
blue yellow
t Imp
b CEP [ ahere you came hom, ama Lk i with SARVIONE s mprovisston.
ting segmient's texture, [yellow-top] or [green-middle] depending|
from. Mixin elements from TENOR's improvisation,
t/Not
Imp
S
a M Recompany TEASR s e e ony. T aon berepestad and sarcs Toeraim, 1 o oo™} e a Imp
TENOR and BARVTONE: chooe dferent(ngergs Mph _feush e e —— : o=108 | C
yellow| | sy, . A T = =108 o o red
ob- L ’ 0 3t—,+o/ i/f,':—f', .4% 74 *F r *F > #F»/"“\ * iF R }t
: 7 o | A S O 3 = = M— o W ”'y' ;i: - — — . i v‘?' - o i 7[ n iﬁl i
<:J—54> s S :416;"“'”1 N TN O b a—
- =IT+ o+ + = berush | A9 L > ~ i, T
3 3 _re 5 e £ rg r rere o BE E L E
by FES= b ST
nfp ~<:::;:| s N ' B




de
~Q — W % O
§3 22 g9
1= §= g
=2 =2 2O
™M
g Il Il
o ] =
o )
u Rk + o + ol 1] N
“ .u@ + o ® lﬂ !
-m Jn M " . i O o1 |
-t A & w Y
o] Al tel | o ol - ‘o i I
m ; Ty L+ o T 1]
+# = 1R B M S B E iU e A R -2 N1 B - B %m]nu
Sl | i | BRI b s BT G
2| | o/ | ik koS  wbho wime S 3 Iy |
[} L £ i
ol e e 811520 : :
iR 3 oI TP 3 i agith
_ 0 U NN I 111 11 O 110 N 1§ ERSRRUNS S At il
- ;| 5 i3
= ,ws e : Al
| g e
1 \rl I _ v ,w g “ |\
| Vil el Adisie’s 2 | il
) ) . 5 g
i h_ ) = o 4 Bl
S SN T . i
Lol _* b i
© I M © il
N h tl‘
o

/n
=
[ E——
b

]
M 3
+ AL | i 3
i
| 1| 8
“_ 53 = o oo
i B s8¢ g ¢ B8
! m(m | m.n
UL TN & sg2 3 5%
M“L#PPI 183 280 £ -Ns e
5 T E -& o3
I § 1P a7 Wmm 9 mm
R 5 g
.................... méw@ Le)ed 595 2 i 25
3L 3 32
285 K \ s E
A= M
2
- 542 : il
[ L
. MA M.m 5/ m |W
L i3 : 7 .
Y= ] s
- 5 2 1 . W W ‘Wdf Q
<fo K
SRR g et
5.8 %
& £gEs H
988 I
§35 . !
223
i N
N a
A4 )
o )
v I
.H. e . ( i
LN i |
t
i
[
&L Y 4 2 M_rllllﬁmﬁ ﬁ & Lon <
whioo / whao  unpio yhldo whle
A o]
N o B
ol M} . m He
+ W 0 q
i
;MY
o ' A ¥
+ E ,,, " < -
\ ¥ 7
) o .
& | : -8
k]
a8 ' O i
NI npo  qHEe i .
] A |
g .mm X el .
g e gl
N = , j ﬂ m | I L
At N { 1
...................... o & o ¥l GlsH & 4
& H-.—s .m r T i 3
& 5 1)iilI \\ I
= - CARIR AR H (EREN
b ww & I M (\ ~ AR
. S S RS G M
e 5 - 3 § ---- ----
s & § 5 |
i B & B AUl PR "_ :
. 1 m.m\ Wm.\ >...L{_ _v iV i .luﬁ
l ~ S L
M ................. s CNPO ¢ m £ Kines N N I
= 2 < »
. il A 2 i
g il . . ol
E bt 8 M. | LIRS :
2y i ey 3 g n ] aanl[hacd ]l A% -
N g2 | z % m,“ BT
. e Y g | Yy o G >
W MM S, £ .ma. qTRA o | AeLLLH] AN W i
s < A"y i W LT
f (= 5 s (
i . H 5 Hes Mo Ad] || agld]
¢ ot m 5 Ll e xwL P TS A A
il - £ B Nl S 1 R
e} | | @ RER el
g i ( 0|
o 9 AL e -+ FSEnn
<+ llw .m ..m.ﬁ 13 &, ~ [ [l A -mul
S m mwm M -..w L"r &
cHog oS82 A%, HTOSA  _Ld |« T —~+H
DRt mmm 1 s TN T I SuliL i
ggE® 3 b g : ll]s
aigs| [@Ips o HTE L wdlfPE pe sl
$35% §558 m _.IW ,->m = : o m du,.m
[ ™ [-1 nm w 0w>9.«l m_!«(? MO K wxW?! W
%_.m & m“ o a DAY hAMLL AT SRS QUTERS | b m.
[, @ W - i v < MOV fRE st e A 3 "
i E @0 © ot g ") [ - 0

yellow
blue
green



PerMagnus Lindborg 2003

Not
P/ lay pianissimo tremolos to support the f# of ALTO, slowly changing tremolo notes.
starting-pitches, choose two of your last played notes in the preceeding segment, [blue-bottom] or [green-top].|
s Com woid pitches played by TENOR.When changing tremolo, change one tremolo-note at a time.
; s T e T den vough  wew . @=OU L reugh  BPR--eooootm oo MR 1 Mph — 4
: 7" occaslonal colour-trills, ad libitum i
TGS o=8
o) ’ = 2
ax = | 3 LS ]
J— ¢/ /i T I L—é 0 e} T ot = J
| ——— f . I (o=48)
g reem lay pianissimo tremolos to support the f# of ALTO, slowly changing tr;emolo notes. »p yel |°w
starting-pitches, choose two of your last played notes in the preceeding segment, [blue-bottom] or [green-top]
tCOm wvoid pitches played by SOPRANO.When changing tremolo, change one tremolo-note at a time.
i
1
i 5
" 1
7. ! =80 ‘ l
. )
b= — s r_4__;5:_; bl__Imp
14 T A i ) Lo
fe a2 7 ';/ S
S—————————
M—————//: K —
fa/Imp
hen ALTO plays:
ﬁéﬁx@mﬂqmmfazgﬁz ) mitate ALTO phrases/dynamics/playmode etc but oppose register (extreme)i
S CEP b notring: play any sop easure on this page, once bhly. (If alto remains silent: . s Imi ngLTO stays in mid-range: silence.
Im
red| a ] P green
_—..48 VIDE Avmvmman o rit J_48
h ch ord =96 5 G
Mph fleh ___ rough ch = 2
A | . - ! ! J o W) + 4 o}
t s = eken 5 P t e yif,J 43 J :
A4 .l it + el 1l 7 187 ya
T > “‘/ $‘ 4
mp ——— T mf ——— e P
ALYS
n ALTO plays:
, choose pitch and dynamic that supports the harmony. CHE] , choose pitch and dynamic that supports the harmony.
imitate gesture/register but oppose dynamics (extremety 'movying niotes: imitate gesture/register but oppose dynamics (extremet)
ly. (1f alto remains silent: sllence. :_playtany ban nly. (If alto remains silent: silence
/e hen ALTO pla
en plays
hen ALTO plays o tremolos/trills: play bell-llike accents, very softly (Jike a faint echo)
tremolos/trifs: play multiphonic, filling the harmof s multiphonics: silent
s accents/"bells"; like an echo s Mic . ing; pla
n
J 10"y ,
-4l ly high: =
.. bell-like > Jﬂﬁ,. - (extremely high) : J0CO  (colour-trills 2-3 time ad lib) 80 . K-mwv ?{m
- (e e - A A | ) BN ~ ~ ~
: . P y ¥ =
1 N 12 = ry 3
I J f — [m—— v PP i P
a e | tote |l i | A ’
fe e e ' ' ' i (d=18)
y 3 T s I=| ] 1 ok
1 2 & IE' i - _E J ' | + red
1 1 i _ ' X —
yeliow = 7 7 ! , T EEST | =48 . ‘ =—w
1 i 3 8va— ~(extremety highyt = — =~ = =~ = = = 3t J_80
1 1 1 . — I -—
| ‘ A be” l‘\ ! - ~ L indhettdttutituetetnd ’
' 1 1 7 1
; ! P e e 3ot 2
LTO and BARYTONE are not intended to be synchronised.| ad
PLEG 2od BARYIONE i ot Ifended o e smchinied] | | w — T aunlm =,
| | ~ Mph - -~ EEEERE
i I hi - :2
! : TE=as. s
i ! 1 T ’} ¢ z
' ' — |
J=86 ' | e i : ‘
== ] dreonanan > 5
?""”""”V drevesnancaas! . l “2 "’ff ———
=] L ° ‘~ - . -
3 L el » 1 N byl 3
y ) 1 y 3 1 F i 1 L= 4 y A
Y % ry { Py ; A Py — P
P ﬂj V4 V4 ’ " W
b ™~ < ™ m ﬂ Q - Cha [miate clements of ATC and TEMOR1
> 1 iling out the texture.
; = R e e ¥ ¥ bj
B = W~ T T —w 5




