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Information

This composition is based on the gesture of a glissando going either up or down a
tritone forming a perfect structure. The glissandi once packed over each form
many different clusters and the differences between the intonations becomes

a major compositional gesture. There is also a duality between the melodic
aspects of the composition and the glissandi which are technical. The piece is
written in a way that the performer may add his/her own inflections into the
music. The different possibilities of performance are inherent in the composition
and there is no wrong way to perform it. There should be no exact pulse
throughout the piece, except where written.

This score comes with a MaxMSP patch which is required for the performance
of the piece. The performer should also be given a sustain pedal which is used
to control the MaxMSP patch. A sound engineer should also be present to
balance the sounds within the room. A good microphone that is close to the
instrument such as a DPA4099 is recommended. The optimal placement of
the performer versus the PA system should be a equilateral triangle although
this can vary from room to room. There should be no dry cello sound in

the PA system

Symbol explanation:

The black markings represent overpressure on the bow.

Articulation symbols such as sul ponticello with an arro® mean a gradual transition

between different forms of articulatio

Notes in parentheses are %,;got octave dependant) that can be played

in the improvisation se t einbellishments are allowed but should
(\

be tasteful.
8vnloaded at www.mlacroix.com
either a midi pedal, or score following

@
The latest MaxMSP patch
It is possibl to play this piece




Studie III - S'effondre

Only for live performance, otherwise start at B

Mathieu Lacroix
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Slowly more excited

Improvise 4 bars
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