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INSTRUCTIONS

* 4, ¢ A notation invented to indicate a tone whisper, barely audible, tone quality
dominated by the sound of the hair, pitch audible. It is obtained by using
almost no bow pressure, rather fast bowing, sul ponticello.

] This sign indicates a sort of damped, dead, preferabely fair coloured
distortion sound in piano areas, obtained by a rather slow, but not heavy
bowing sul tasto. Used in forte passages, same, but with a heavier bow
pressure, producing a scratch or crush sound with a lot more distortion. Pitch
audible.

}BP- VBPr  less bow pressure, increased bow pressure. To obtain dynamics as indicated,
compensate with speed of bowing.

$ Snap pizzicato

clb col legno battutto. Whenever the same pitch is repeated, be carefull to hit
the string at the same position each time. Same for 1/2clb.

Batt combined with tremolo indication; as above, action continiued.

clt col legno tratto, a small amount of hair to be included to ensure tone.
1/2clt Equal amounts of wood and hair .
sul p sul ponticello sounds always to be performed very sul ponticello,
occational distortions accepted.
Gett Gettattos should be allowed to bounce a "natural” number of times, eventually

including slight decresc.+ accellerando. For the double bass it may be
necessesry to force the bow slightly, thus coming closerto a battutti.
Al Ponte/Batt al ponte: The accented staccato al ponte sound should be heavily distorted
with a fair distortion tone quality, like a bowed attack. Battutte.al ponte is similar, but less
violent and shorter, the bow maore from ab%?tﬂl heavily attacked and distorted sound. In

both cases the sensation of pi ould t. \
Glissando: starting or endi %0
ion. Gl
e

s.aiyimmediate start/end; starting

dastwill be used to indicate actions or a

Qﬁ n given pitches. Gettattos or tremolos will
nly“an arrow indicating the direction. See

position without durati
number of attacks of ope
often have open end witho
gett.

Tremolos, trills and gracenotes !fast as possible.

Harmonics are written as diamon ped note heads at actual position. String number in
romans. Small note in brackets indicates actual sound. Small circle above if a natural
harmonic. To clearify durations, harmonics the length of 1/4 are given black, filled
noteheads, contrary to normal praxis.

$ 4 Quarter tone up, down.

¢ ¢ Dalniente, al niente.

—————3 Gradually transition from one state to another. (f.ex from sul p to sul t)

f pos, p pos As forte/piano as possible.

The movements may also be played separately or in any wished number, but preferabely in
the same succession. (f.ex. nr. 1, 3 and 5, and not nr. 5, 3 and 1)

All titles are taken from italian poetry, the poems are written by Petrarca, Dante and
Foscolo. The composer would like to thank the poets for liberately use of their words as well
as for the inspiration given by their poetry. The refered poems are not to be understood as
literary explanations of the music, but rather as a tribute to certain ways to look at and to
relate to this world of ours, and further to certain ways of articulating this type of a utterly
refined and thus active experience.
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