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NOVALIS-FRAGMENTE

i.

Alles scheint auf uns herein zu strdmen, weil wir nicht heraus strémen. Wir
sind negativ, weil wir wollen ~ je positiver wir werden, desto negativer
wird die Welt um uns her - bis am Ende keine Regationen mehr seyn wird -

sondern wir alles in Allem sind.

2.
Alle Mihrchen sind nur TrHume von jener heymathlichen Welt, die iiberall und
nirgends ist.

Die Philosophie ist eigentlich Heimweh - Trieb ifiberall zu Hause zu seyn.
3.
Man sollte Stolz auf den Schmerz seyn - jeder Schmerz etc. ist eine

Errinnerung unsers hohen Rangs.

4.
Wir suchen iberall das Unbedingte, und finden immer nur Dinge.

5.
Die Welt des Mihrchens ist die durchausentgegengesezte Welt der Welt der
Wahrheit (Geschichte) - und eben darum ihr so durchaus &hnlich - wie das

Chaos der vollendeten Schépfung.

In einem Hchten Mihrchen muB alles wunderbar-geheimniBvoll und
unzusammenhingend seyn - alles belebt.

6.
Alles ist Samenkorn.

7.

Frey seyn ist die Tend
productive Imaginati
Schwebens, zwische
Bedingungsgrundsa
Seyn, Seyn iiberhau
die nothwendig zu ve
Lichtpunct des Schffebe
enthalten -~ Object und

4§§gen frey zu seyn ist die
ng‘ihrer Thitigkeit - des

inigvmit der selbst ist also

W - zW'Seyn oder Frey zu seyn. Alles

sfgbeyseyn - Schweben zwischen Extremen,

thwendig zu trennen sind. Aus diesem

e Healit#t aus - in ihm ist alles

ind durch ihn, nicht er durch sie.

Ichheit oder productT a'lnationskraft, das Schweben - bestimmt,
producirt die Extreme, das Wozwischen geschwebt wird - Dieses ist eine
Tiuschung, aber nur im Gebiete des gemeinen Verstandes. Sonst ist es etwas
durchaus Reales, denn das Schweben, seine Ursache, ist der Quell, die Mater
aller Realit#t, die Realitdt selbst.

8.
Das Unbekannte, GeheimniBvolle ist das Resultat, und der Anfang von Allem.

Fur das Unvollsténdige kann begriffen werden - kann uns welter filhren. Das
Vollstidndige wird nur genossen.

Ruhe und gebildete Unbegreiflichkeit.

9.

scham ist wohl ein Gefiihl der Profanazion. Freundschaft, Liebe und Pietdt
sollten geheimniBvoll behandelt werden. Man sollte nur in seltnen,
vertrauten Momenten davon reden, sich stillschweigend dariiber einverstehen.
Vieles ist zu zart um gedacht, noch mehres um besprochen zu werden.

io0.

Alles Gute in der Welt kommt von innen her, und alsco ihr von auBen, aber es
blizt nur hindurch. Das Ausgezeichnete bringt die Welt weiter, aber es mufd
auch bald fort.



PERFORMING INSTRUCTIONS:
MEASURES, durations:

This piece is quite open and flexible, often following the
natural flow of spoken and song words.There is given and needed
flexibility for performance. By this reason there will not
always be possible to be absolute consquent in notation; the
clearest solution on every specific place has been choosen.

In bar areas the spoken words are not directly bound to the
song and the cello, but follows its own natural rythm after
given entrances. A certaln degree of speed interpretation is
needed to be able to finish the text/music within a given field
or before the next entrance

In the open area following the dotted bar line, the
durations are quite relative, often following the pace of the
spoken words,coordinated with dotted lines.It will be
necessary to follow the other performers very closely on score
as well as live and it will require a solid pertion of

wareness.In such parts pauses will often be left as empty
space, letting the coordination from other voices rule.
Fermatas is used to indicate a longer brake.Durational pauses
may be added to give a certain indication. Commas indicates
short brakes/breath.

In general the accuracy of the durations a@nd metronome
indications are less important than the free,&nd natural flow of

the gestures.
&6&@: HOTES :

(\

n oetween one state and another.

¢ q qu W
o grad@a
g =4 al/dal nie ®

Other abbreviations according to normal praxis.
PERFORMING INSTRUCTIONS: SOPRANG PART:

Ssudden outbursts in the dynamic ranges are to be sung somewhat
abrupt.

Portatos (glissandos like) if beginning with a grace note,
(added to a duration) means imediate start, no underlining of
start note.Others starts after natural stating the of start
note, but the portato should be given the greater part of the
notes given duration. Endnote notated as a gracenote indicates
that it should not be hold or accentuated.

x-shaped note indicates spoken words, normally unpitch and
then placed at lower d-line.x placed on stem indicates half-sung
or sprechgesang, both pitched, the latter more dramatic.
pronounciation: is following normal german customs. If in
doubt consult text.



PERFORMING INSTRUCTIONS

VIOLINCELLO
é Snap or Bartok pizzicato
Gett: gettattos should be allowed to bounce a "natural”

number of times, very well including slight decresc.+ rit.

clt / c¢lb col legno tratto/battutto; string stroken/beaten with
the wood of the bow

1/2cl Equal amounts of wood and hair

Al Ponte/Batt/Batt al ponte:

The al ponte (accented & staccato) is a short, violent, bowed
attack almost at bridge, heavily distorted, preferabely with a
fair distortion tone quality. Battutto should be shorter, the
bow hitting more from above, less violent and with less attack
noise /distortion, but still heavily attacked .The battutto al
pente likewise, but closer to the bridge producing more
distortion. In all versions the sensation of pitch are to be
kept intact.

Fl This sign indicates heavy bow pressure producing a
scratch sound with much distortion. In pp areas to indicate a
similar sound; a sort of damped, dead distortion sound.

"Hairy sound”, almost no bow pressure, barely
audible. Pitch audible, some distortion, but the sound from the
hair dominating.

Natural harmonics written as diamond shaped note head at
actual position on given string.(roman numerals) Small note in
brackets indicates actual sound.

gliss: the form of curve to be followed as an approximate
gesture.

————> gradually transition from one state to another (f.ex
from sul p to sul t: P ——>T:

—fopes o Action physically to be continiued until reaching
position for producing next sound or until finished.(f.ex.end of
bow) May modify the indicated durations.

tremolos, trill otes alwaveas fast as possible.
glissando begi o 1¢acenote means start/stop
subito without do  Yine may indicate
approximate i

PERFORMING UI

PLAY-ACTOR / REC

SPOKEN WORDS:

The text should mostly be read with normal german phrasing,
naturally read without to much exaggeration, mostly rather slow.
For timing see "measure". Open space may indicate brakes, but
the recitation is mostly following its own natural pace,
relatively independent from the other voices and modyifying
durations given. Meaning; It is to a certain degree open to
interpretation whether open space means a brake or prolonged
speech. Beginning of words or sentences, however, may often
indicate a certain preferred coordination, and of course the
dotted lines are to be taken in consideration. A certain degree
of speed interpretation of reading is thus needed to be able to
finish the text naturally before the next entrance. Often will
the pace of the spoken words be leading the other voices.

The note lines are kept in order to, anyway in a few places,
indicate relative pitch level, measures and phrasing, mostly one
at a time:

The pitch are mnever given accurate, and the note lines are
only a sort of represenation of the whole voice range, the note
indications to be considered proposional within such a setting,
thus of course extremely approximate. The noteheads are
therefore always x-shaped to give rememberance to this.

Glissando like patterns are indications of phrasing, whenever a
more specific interpretation of gesture is required.
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