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Composition

Ths “Double Paur” (guitar solo) consints of four movements grouped n
two pairs. These paired pieces (no.4-2, and 3-4) are very diffevent in
choracter omd expression, but maost of all U the way they are composed :
One in directly composed in a rather ntuitive woy, while the othes
» mode in the form of a thoroughly worked out “predetermined
structuve . In thos “tndirecdd” mode of composition the actical music
0 the resudl of chance opevations (or mechanical consequences)
within the frameworle of the boric structue.

There may e lLittle reason for comecting these pieces, apart from
the tdea of “oppositer Lelonging together” Viewed as a whole,
houwrever, the wovie b<comes much more connirtemt . The turo pairs
ove related Un o way thal conatitutes one pair on a highesr level.
Musically the furst and third peces are closely related, as are
number” 2 and 4. The reawlt s two pasrallel groups, which could
lre regowcded as more or lens independent compositions . Bul an
the nmwically related pieces oxe the resrudt of opposite modes of
C,omposL’CLon, thene two COmpoSLte pairs become str“u,c,twa,u,t,
dependent of each othes.
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Modes of composl’ci,on,:

NuALc,oJ,L\j related

Interprelolion

within the charactesr prescrilred fov each movement, the

witorinsl (5 free to choose whol solutions he may prefer,
echnically ond reaowding sound. In "Aleafoni” eren the dynamics
moy be chomged, they are merelp the composer’s sugoentions,
indcatl one possil-le Lntevpre ation. What reau,:j matters m this
MOU‘e,mo:? » the actual notoation, the writlen notes, which should
duways bre sth',otLb obsenued .

ApRrendix

This piece (p. 12) could replace the f£rst movement, on they are n
facl two uvesrsions of the same “composition” (which i the basic
structure, worled "out on a predetermined procedurve fov chance
opevations ). In principle the OL‘»jlfeth Sectéonn of these pieces
may be played mn any ovder, provided thot the last one
(scovre: no. 6, appemdix i no.7) » alurayr played ot the end .

As the reanon for thene possibilitien s strucluvral more than
musical , they may be of Limited intevesl for the performer (amd
audience alike).
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) [ J-’= Group of notes miemupthﬂ the tempo. They should e played
rery fast (an fast a5 & 5 possiile to play in the prescrilred way).
In the marcato qroups each note sheuld e c,(eong arlceulated .
The result 5 o (much) slower tempo than in the Lezjato groups
— and perhaps also a cerlain rhythmic trregularity .
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Impromplu

Alla saralsanda lenfa
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TLU.egQ (oppendix)
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Modlev-ato esSpresSsSivo. L€905t0 (more ov- Less) ¢ calmo (mwost of the timk)
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JThis plece s o alfernalive version of the first movement, and o
performance should follow the nstructions on p. 3. o

In principle there A5 no d,tﬁ-e,remce, lretureen these pieces (in q,“ﬂld?j €.9.),

an they are composed by wsing exactly the same (pm&eibrmlned) proceduie
for chanece opevations. They oxe, however, Show(ng di}fermt vaped/b of the
anric structwe, The lenagth s determined lff? the accwvence of cerfain
structuwral possilrilities (possible combinations “of chords being used wp). This
explains the ol;}jeremce n length, and it > also the rearon why the last Section
showld always e played ot the end, even i the others are changing places (see p.2).
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