Magne Hegdal:

AMADUO

em homenagem a

W. Amadeo M.
(2006)

for
violin and viola

bo Kubala

[
(Bestillingen er finansiert av Det Norske Komponistfond)

1. Adagio - allegro p. 2
2. Adagio p- 11
3. Menuetto p.- 12
4. Variations p.- 23

Comments and explanations p. 28

Durata ca. 16 min.
(5-1-6-4)
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Notes

The three sustained notes - at the beginning of the first (viola) and last-(violin)
movements - are obtained by playing on the fingerboard (molto sul-tasto),
hree stri

placing the bow in a position where t

re .Q the same plane:

In principle all chromatically alte identals’(#, b, b ) - except for obvious

repetitions (yJ T, pW I777).

Mozart Quotations
The work is to a large extent based on material from Mozart's two Duos (K.423 and K.424).

In the first movement an important element is the main motif of the Rondeau from K.423.
Bar 133 has a short quotation from the same Duo (b. 39 of the first movement).

The second movement is entirely based on (slightly varied) quotations from K.423: The middle sections of
the Rondeau (beginning at b. 92) and the first 4/legro (b. 49 etc.). The beginning of this Adagio is faintly
anticipated in b. 84-86 of the first movement.

The third movement is based on elements from the last movements of K.424 (Var.5) and K.423 (b. 76 etc.).
The last of these passages (a canon in Mozart's Duo) is clearly heard (ina changed metre) in bb. 66 and 217.
Other quotations and references in this movement:
.77: Duo I- 1 (= 1¥ movement), b. 124 etc.
.82:DuoIl-1,b. 58 etc.

.106: DuoI-1,b. 13 etc.

. 113: Ibid. b. 16.

. 115: Ibid. b. 110.

. 117: Duo I - 3 (= third movement), final bars.

. 190 etc.: Duo II - 3, Var.3, 2™ part.
.197-8:DuoI-1,b. 58.

B. 199 etc.: Duo I - 3, b. 21-23.

B. 203 (viola): Duo II - 1, b. 43 etc.
B. 206: Ibid. b. 153.

B.212: Duol-3,b. 54.

B. 223 (violin): Duo I -2, b. 34.

Duo II - 1, b. 93 etc. (viola).
B.268-72: Duo1-1,b. 118 etc.

jeslesivelivelive v Rveltve)

The Variations (fourth movement) are based on the main tonalities of the Mozart Duos:G-D-C-G-e /
B flat - F - D flat - E flat - B flat. This succession of chords (or notes) is represented in the "Theme" (Var.Il)
by rudimentary quotations - from K.423: Main and secondary theme of the first movement, opening of the
2™ movement, and the main motif and beginning of the middle section of the finale; and from K.424:
Opening, second theme and middle section of the first allegro, and the beginning of the two last movements.
Var.IV refers to the adagio of K.423, and b. 86 quotes the main motifs of Mozart's two final movements.

B. 243-6, 257-63 (viola) and b. 251-6 (violin):
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