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My masterproject is about indigenous sounds with a focus on lappish instruments and music.
(For more information about my project, visit my website: www kristinehansen.no

J.P, Snefjord is based on a joik that is dedicated to John Paulsen from Snefjord.
It can be found in a collection of joiks from Tromss Museum.
This composition requires alternative techniques for both trumpet and euphonium and the percussion set—up involves
different lappish and other nature instruments. It also requires different kinds of technology.

It is very important to exaggurate each sound so the indigenous sounds appear very clear. The technology should not
in any way work against that.

However, the total sound should fillthe room, confuse and “touch” the audience as much as possible.

% z’& First performance: 05.06.2014

\’ Geir Davidsen, Ingrid Eliassen, Kristine Hansen
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Set—up

Percussion

Trumpet

Harmon mute
Microphone w/stand

3 toms (low, medium, high)

2 small reindeer—bells w/bell inside
Framedrum (shamandrum)
Waterbuffalo horn
2 burmabells (low, high)
Bunch of bells
Microphone w/stand
Contact microphones
Drum module

Euphonium

Contact microphone

Grand Cassa (attached to bell of the euphonium)

Octavator
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Comments, trumpet & euphonium

Harmon mute is the only mute that is used.

Singpop
Sing through the instrument
with periodically open and closed sound.
It appears with and without gliss.

Consonants
Air through instrument with the different consonants as written.

Multiphonics
Both singing and playing.

Mouthpop & handpop
Mouthpop always comes with an outbreath
handpop is always written w/single line.

Growl
This effect should be used with a lot of voice. It may
also include a small flutter, yet not too much.

The graphic notation indicates how much to open with both mute and singpop.
To make the effect bigger during singpop it is suggested to
sing with different consonants.

The notes with non—-regular noteheads indicates the register and approx. pitch.
The technology used for euphonium is a contactmic. and an octavator.
The microphone used for trumpet should be attached to something that can produce
a big hallsound with a lower voice as an effect.
Everything should be with a lot of delay and hallsound.

In the first performance, everything was done with a mixer and ableton live.

It's always indicated when to use the mic.

Comments, percussion

When the bunch of bells should be open then just play as normal.
When it should be closed
then have the bells in your hand and close it.

The contact microphones should be attached to
all 3 toms and grand cassa. It should also be connected to a
drum module or other
types of technology that can produce the effects that
are wished for in this piece.

(Suggestion to drum module: Nord drum 2)

The contact microphones should be switched on from
bar nr. 137 and throughout the piece.
The effect that is wished for is an “indigenous scream” that is very distinct and
with a low basstone.
The sound for the bassdrum should be significantly deeper.
The total effect should be raw and extreme and very indigenous.

The microphone is only used for the cheeksound.
This should be with extreme amounts of delay and a big hallsound.

In the first performance everything was done with a mixer and ableton live.
The sounds that are wished for regarding the contactmicrophones has been taped by me and edited
in ableton live.

These sounds are available on my webpage if needed.

The cheeksound:
Create a small gap with your mouth. Your
Jjaw and tongue has to be relaxed. Then hit your cheeks lightly w/your finger
on the outside and then you should be able to produce a
small “click-sound”. You can control the
pitch to some degree by making the gap bigger or smaller.
(A recording of this sound is available on my webpage)

Reinbells — open & closed
When it says open, just hold the reinbells normally
When it says closed, hold your hands around the bells.

The reinbells should be rather small and produce a high—pitched sound.




d

Snefjor

J.P,

Kristine Hansen

66

'y
q ™ HBL ]
[
[
< ot o
o lls %
[
' d q W ~
m. ~ ;
©
5 (
[ ™
T L ; ]
1 ~t
\ﬂ\
ﬂ/
’ . ’ ik !
o
o ~t
©
C
m NS o Ay W
1]
) ull
=] +H A
IS
@]
| S ]
Pal
. HbAan
/ es W DN i~
o I
F?Qr o
o] ||
¢ ﬁxll—3
~l o[l ||
» T -
| g\, - %IJ. :
=0 ity
. N
< 9 MR 3 % e -
o .PIIN = BEL ﬂ |
o
+ MO R
’ & ’ ’
g o [T
IS ]
=L S || TH
@ ] w
H n Q L
“~t N
= & LT
~{ ~l QL] x\
] ] ~t %
~{ ~l
X £ ™
”ﬁlg < o ) ﬁ:llw x; W
Onl L ~t
ﬂ/
L
K Il p ~t
1 L
| |
~¢ V +HI
Ky e/ n.mJ iHH
s N
e i
i i AN
I3 z#
>l || ™
0 W]
TN
OR &
“~{
U
- &
g
=}
IS
~ -
“~{
Oe wlllx f
] | | | g
un H
0l
g
ks
|
O
5
o lbaan
i ! ! i @ W
1
A.ﬁvy
ny N
| | | | © e
ER)
£l (
O O — ﬁn
N=) S EEB
I T l® =
TN Yy L ) T TN - TN
e NG & GN Ne
< ) < = o
o (@) =
> c > =1 o
: = : O a
- - L
o
T

13

m..l{e Hibl [ ] g
~| D
' 1 ! ! ~t ;
+ FII; p
~t Ms
?&O ~t
N8
QA bhg—
N\ %bf [
1 1 o~
1mr%
/o Rl g s
N ~t
MI
;Anwﬂ.
' WS i AR
H
Ol | Bem
Mo o pSEE
H ]
Ol | Bem
pINN
. HIT™N
e e
I o I o x;
q
. Ml 3
~{ Tt P> ]
il ol | L]
| e[ e
Brea iy W oN | ]
ol
4L |
1 o |
Ol ||
ol | fmn
w -t /]
1 1 AN
7k} Nuy
22 I q _3
22 B
~ 55 || ik
M AN =32 90 f ol || f
c g E
5]
a
c
CARR M\ [
] 4 ] 1
K%
(@)
= AL +H AN W
IS
7]
©
iy
] [S) Lo ey ] 1
S|k
IS
£ |~ A\ W
M/
Wy S I
] = | |
e
3 ~t
MI
A ..— n.zJ
1 P~ ©
N6
i~y
]
] ] ] ] i~y |
ol |l V
~t
~t
HO L
Ripd
uﬂg
1 1 1 | + O]
HIL L] g
~L| ™M
¢ wxllg
4
~t ~t On
a~ o~
Ay Py Ay n.zJ
] o~ » ] o~ HB ]
S Hix
2 sl
£ Hl | fo
H el N
[ I 3 ; >
& o NE ) N
x + x = o
@) o o =
> = > =y >
= i L

© 2014



T. Vox

Tpt.

E. Vox

Euph.

Perc.

T. Vox

Tpt.

E. Vox

Euph.

Perc.

24
o)
D’ 4
n | L_J L_J L_J | | L_J | |
[ fan )
ANIV4
o)
flz. et open
. . Handpo
in mic. muted | | & closed +5 N o (no mute) :
9 + 1 3 o o+ + o h 4+ + } Z Z 0o = ; ; QI
b- 1 = SRR AT I SR il = 555 18 SR T I 1d S AT S AR T LA S = S
) \ \ \ EEEGEH 3 = e i T
3
A singpop .
)’ A (a2 —
y i - - - - - © AU I Z—— e 73 -
[ fan ) JAP N I PN
< / | ‘
pp ——— §fz P
turn off mic. multiphonics -
0 | I i 5}. ]
hdl D [ [ [ y 2 - ‘T o [ VI ] - - -
“, | } /e‘—' o e - — . T
8 5 A —
w/back of
i w/soft timp. mallets
A . N N N N . . L timp. mallets 5 p
p’ 4
y 4% AA— I y N ZS— A 2 A ] y N Z A 2\ y A 2 2 - y 3 P— - y 3
I (o e S ———— —— S S—————. ———. ————. w———. —— S |  ——— Z
| | | | | | | —] —— . 5
QJ L 3 ) L 3 o3 L 3— 4 3 - 3— 3 e o e~— ~ B - _
f —————— mp —— Y/ <mf>
34
[o)
{rs / /
I
[o)
D’ 4 T T
A L_J L_J | | L_J | L_J
[ fan )
o)
D’ 4 T T
n L_J L_J | | L_J | L_J
[ fan )
I
A T T
o), - L_J - ! -— ! -
4 T T
. w/back of
sim. 3 Toms & timp. mallets
-Reinbe" open 3 3 3 3 3 3
A ri 2 2 m 2 B.D e ______| !
D’ 4 \ - - T\ [ [ [ [ [ [ [ [ [ [ [ [T [ [ [ \
y ] - y ] y 2 T 2 [ [ [ [ r ] [ | [ | & | | —&
o= : < — == =S ees=sss St e e essssssaasaaet



A tempo

39

&N
~ ;
(42}
W, I
N N N )
il
i |
o ™
©
m ™
; W ; [ > b
X O
B E
— ~t Gl
©
2 BN
S L
= . 1
=)
%
&
>
T NS
N = ]
7]
o =
= <]
| IME ) SIREAEY I
D
~t
N N N N
\
ﬁcv%
ﬂl
N N N N N
QO
=
>
£
B
2 D ANX &m
o m Q
N N N N £ &
[
L]
L]
L]
N T N
[T %
IELl
ML .
Al
e Ll #
WLl Ll ﬂ\
; ﬁwi. ; hJ. mij,
BAl BAl uj
IEL] BEL] [)) [
goll N
s I
e e e
1N L g T
e e m Il
o8
() = (2]
2 ﬁ\J. g hJ. B . S
oo NG o A N
x + < = )
o (@) =
S [ > =1 p
= L w

o
. -
3o =
| | | = NP |
1
o~ f
[ 1A\
S s~ m ~t
m .
£ ~ 1
| | |
™
g
g | HEE
< ™
T 1
T
o | ™
o |
i N N N m ? N
2 . g
)
3 E
S £l
N9
1 i <
| | |
QL < QL
ol
lﬁ ~t ~ +w\\\_
~t “~t
8 Hl ]
. g |l
Ql | m. Q Hl ]
it} m \HH‘ HL ]
Q[ Q ~t Ohm p HI ]
m.r/ Hbl ||
TN N Hel ]
Hl ]
L @ ! H |
Qo ot SR
s Lk E
< K\ f ]
s |l E
= as o HPL]
= AR . =
1 o tre e, © a R W
IS
£
g T >
i i S| M © N i
m 1
(%)
S| e =
O N @ A .
3 g
“~t
" I I i (

QL
~t uo
|

AHVV
M/

| | | | 5
K| |
) (
m ﬂHVv p
g | ¢
N9
o) R 2 [
A=) | | A=) | 1 A=)
ok ok 5o
w wv
= = = 1| AR
> > > v
¢ ™™ W Coan Clow W % » W
3]
o« T |
| IS
[%)] 1 o
F o
L = £
] = =
Ml = 3
m ~
) E v s
NG 9 N NG
< s < = o
@) o o =
> = > g 2
= i w



T. Vox

Tpt.

E. Vox

Euph.

Perc.

T. Vox

Tpt.

E. Vox

Euph.

Perc.

singpop et gliss. [

| 1
- - - -  a— e
— 1 -
mp -~
. _—
flz. et gliss
(unpitched) | z in mic.
/-\O [l I S ’;‘E ” y 2 - - - - - -
(e L “/W"E 1 =07 O P ;
ANIY / Z Z & ~1—
Qj T < f o
—_— J
mp
Consonan singpop etgliss. |||
11 1
- - } — DR 3 - y Z— = y3 y3 = }
1 i | e | & PN | PN PN |
z ngv / A A } A A ()
a u e _p < > W <
), Py r - - - - -
'
mf
) w/hands cheeksound tremolo w/thumb
A ~ >, . _ _ B.D in mic. B.D
= = - T T T ebL T T = I — -
oy & =———= o —2 Z
.J ‘v ov
mf mp — fs #
p
71 . Brutal dance
f
)’ A . [ [ [
e = = — | — = =
/ e € % z 7——] . z
\_/ T — S — \—/
mp shi u u
in mic.
. Brutal dance
L w/mic.
too—ea—re—"o — 1 — — = =
| | / J%] Al J%] z %0 %3 z
— ————
= mp shi u o shi
é\-
L] L_J L_J L] L] L] L_J /’.
8
Brutal dance
Close to edge
wi/soft timp. mallets Reinbelld closed Shamandrum N = normal position
A P 2 wi/nails wifinger N
P’ A AN ~ ~ e N - o ° o B & o o o o ° o 5 O o B &
@ ; ? g g ‘5 g 5 - g g 5 ge pgpoe g M S——————a—m e s
o) o~ O O O E—E&—E_l—&_iA_l—b—E_l—E_l—
~—  — \_/
pp — — mp




V 8
[ fan

b4
V 4%

[ fan

L X

—=

Pfr

N
oo o oee o o0

o o0 oo

N
oo Pfr o oe

er

T. Vox

Tpt.

E. Vox

B.D

92

(Y3
Y
'Y
N (Yl
RN 1Ky
' ' ' (Y2
(i
'Y
Z | Q]
W (i
L)
?‘ 9T
(i
Y
| | | ..v
(YR
[ 1Ky
(i
Q- [ 18!
'Y
'Y
(1A
il Z el
'Y
NN 'Y
g‘ " \|
. (1A
'Y
'Y
~t !
(YR
) 1Y
L 1\
=l 1
M/
N\ (Yih
<2
g EC N i~
'Y
o oMl
oo
1 | ORN (Yih
| i~y NIl
'Y
, Z |9
~t U
Mﬂ./ N 'Y
™ | 0N 'Y
WL N
('Yl
. Ky
~t U
(i
_Md
L)
1
- |-
a | W
Ly
oo |
o oM
Wi i
;Av
o )
AN NNy
- |-
|
~{ [l
N °| N ||
o N
Ty u /
%
~t [
~t
e
"] 'Y
N ' 'y
i ?d .
(YR
Ky
(Y2
[ R o
'Y
'Y
"y (18
My =4l Y
] 'Y
N 'y
\ﬂ\
L) ] ~
. (i
'Y
'Y
'Yl
q 1Ky
oo =y
NC ™~
oo NG Eo 4 .
- [&]
) 8 S 5 2
> = - z
=



P2 [

ML 3>hA— X
~ - ~t ﬁ - o~
“Iy 3_HA"7
o~ W A 9] |~

| 1 [
° iy
~t | ﬁ o e~
- i
| M o 9| |~
EHIE=N
PA“Ty| |~ @
P NERE. Y ﬁ En ~
Ppas
L)
Lre 3—H -
O N o K I A9 |~
L
g
PEAL IV : || x_
’a
< TA<Ty
o~ ~t | ﬁ o ~t
Pan AL

N H o
A~ o ~t [ 100
P RN

kA RHVLH
-~ ~ N o~ |
" " ALl
oy
~t TN~ Q]
[ JEE!
$ S g Aol f
L2 = V Q]
@ § % g || [fx
SalllH oL
85 X 2 5 | PN
28 2L
D = | i o 2 " 1
" X
. LSRN
18 s = i
%)
~t m
| 3 [0 Y
m ~t
n ™~
2 2 I
= s | TR S
g 2 | gl 2 [l e 7
v =
| Y p_” TN m .P\\t” ~
%)
! Al A i~y o il
X
LYl
[ [ [ o ol W
E o]
m .v\_3<
m .m [ 108 p_
' ' ' ' =
. : 7N, 2EE]
5 5 5 EE
a a Q n eIt S
Gl ¢
] o |m | a
o :
L,
2 ||1* & B a
N G : "
| | |
Z (o]
| | | |
sNGe  NEe NG G I
X . x c o
o (@) S
S = > s &
= L w

Spiritual

J

=120

Consonants

N

o

ny N=
P4
Yy 48
[ fan)
ANV

110

shi

a

P shi

in mic.

Spiritual

J

=120

Consonants

N

[Ne &
1

o)

b4
y
(e

shi

w/mic.

)

e &
/

rax
o),
7

I

B.D

Medium hard
timp. mallets 3

120

Spiritual

J

cheeksound
in mic.

tremolo w/thumb
B.D

?0.%.

w/nails

O OO, @

P
o000, 0 O

Y o0 o o

V 4%

(S
D
)

T. Vox

E. Vox

Euph.

Perc.



-10-

124
o)
’L, L e L e L L L L L e L L e L
T. Vox )
)
flz. et gliss
in T\ic’.5 (unpitched) T in mic. ©
b’ 4 24 5 o—7F ©
Tpt ey =12 = = = = = = = = = =
S =
f —— J
g
ANV
oJ
fiz. et gliss )
(unpitched) (no mic.) — o e
é\. L_J s)’- { 7 V ‘/ ‘ L] L] L_J L]
Euph. % ‘ = Y, gt — p p
e — < i <5 ‘ 1 z Z
8 o—— 7 & ‘ o o
— /A —
Hard timp. mallets
Q Toms & B.D
Hurnon Reinbells open — connected
9 -3 3 drum module "; " . fﬁf}"ﬁ oo o Water buffalo horn o H . to mics
Perc. o+t 11 = - = = = ~ S R SR . SN S
A ‘ < ‘ < ‘ < < ‘J < < ‘
A,jgo & ’_ o _ o _
mf f w ——————————  f Jf sfs
138 Indiginous dance singpop et gliss w/footstamp
A = 9y Ny N - vy N v A= = v N
T Vox ’,}:\ - - - - L. L - & o L - o o
’ ANV
D f‘/ES‘ Sf‘ FS‘ SF‘ FS‘
in mic. - RN
s & . ° :
b A / L/ [ I ] o
TPt ey = v r = e — = 2 = = = = =
ANV - [ - L/ -
.J 3 ) | 3 ) 4
ofs ofs S ofs
Indiginous dance singpop et gliss w/footstamp
) S ) S L | 1A= |
E. Vox fm - - - - @ @ @ @ 2] [ ¢
ANV
" rfr T o 8T ottt e
w/mic. ‘ 3 /s 3\
A \ AR |
Euph. PN ——¥F——= = s e = = = = =
. - . 2 -
sfz §fs . sfz
f f Shamandrum
. w/mallet & footstamp
Indiginous dance 5 5 - - > 5> > > > > > > - >
N SFEr=ssressrESrssEEEREEEEEET =5 | s sErEEr B e e e T R T D e T
' Ej]—oﬁ - 1151575 * %jj—cj ‘1 ! ! !

=
J
e
X
X
e
1
e
X
X
e
X
e



-11-

N o

N ¥

N v

N v

2

N o

p’ A
y 4%
[ fan )
<V
o)

147

in mic.

N ¥

Ny

2

N

i

N Y

w/mic.

rax
i O
V4

b4
V 4%

&

T. Vox

Euph.

Perc.

(7S
D
)

| ‘Jov\/ & \J.v> % “‘av\/ g
m ~{ m ~t ~y
] £ | = g
1 1 \ﬁv ;
e - #
N | INEE)
i~ ~{ N
i " Q|| ~ty
all m
=
o2 nmJ [
1)
~ /P\l \ i
('Y No
o~ Wl ¢ 8l i
i S 2 N ﬁ
i~y o el
" =
o
.m//, i N g2 ¢ N I
RY . R
Aﬁ_ ity rf.ﬁu
I il L.
I " |
1 [ [ ]
] i 8 | T
[ "
F ~t N
| .
L
|| o
" ] Ql TR v
| _w
L
l i
F T >
» Al iR ]
. N~
m s W\
\[)
o Q] ~t
A I >
] e )
i~ Il A
|
L] o \\\‘ o
AN BEL ) f ] T
= )
m o
1 ~t = ~t ﬁ
TN N NG &N N
i U i



