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"Jété": allow bow to bounce
naturally within specified duration.
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Glossary

"Crunch Tone": drag bow with
increased pressure and friction.
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Sound should not totally obscure pitch.

"glissando" using natural harmonics
of the string specified (up string and back).
harm. gl.
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trill (tr) while proceeding
up the fingerboard (gl.).
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alternate strings an
drop (gl.) one 'g' to 'f#"

Additional Performance Notes:

hold given notes until others
finish what is specified.

T
®
Jf
finger harmonic node 'e' and apply
more friction/pressure w/ bow; remove
finger from harmonic node:
low 'c' and resulting natural harmonic 'e’

should sound together; though tone is rough
it should be stable if possible.

1. Players should use minimal vibrato, except where specified by either vib.,
meaning "normal" vibrato, or molto vib., which should border a trill.

2. The meter indicated is for convenience; no metrical accents are intended.
All intended accents have been indicated in the score.

3. All accidentals, including microtonal ones, stay in effect until cancelled by another
accidental or a barline, and are somewhat flexible in intonation for expressive reasons,

just as a semi-tone alteration is.

Duration: approximately 15 minutes.
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