THE FALL

SAXOPHONE DOUBLE BASS ACCORDEON
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Asbjorn Blokkum Flg

THE FALL

The Fall has borrowed its psychological structure from
Albert Camus” novel by the same name (LA Chute) from
1957.

Musically the piece 1s about matenal that multiplies itself
with mutations on all levels.

Yes, | am moving about. How could | remain in bed like a
good patient? | must be higher than you, and my thoughts
lift me up. Such nights, or such mornings rather (for the
fall occurs at dawn), | go out and walk briskly along the
canals. In the livid sky the layers of feathers become

thinner, the doves move a little higher, and above the
roofs a rosy light announces a new day of my creation.

-from THE FALL, Albert Camus

Notational explanation.

The saxophone uses the following signs:

Microtonal Notation: \O

&

pa

\ I IG\U‘H-\V“

As Fast as possible.

Tongue pizz.

multiphonic.

play position without blowing.

1/8 tone up
1/4 tone up
3/8 tone up
1/2 tone up
5/8 tone up

3/4 tone up

B N

7/8 tone up

Any down arrows means 1/8 tone down. (as well as any arrow up means 1/8 tone up) lﬁL
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