this time 1s different

Erik Dahlin

This work is a conceptual piece that seeks to emphasize one aspect of the ongoing, yet recurring financial collapse within the real- and financial economy.
A type of crisis that through history has been repeated 250 times in 66 countries:

Each and every time people get to hear that this time everything is so much better, we are smarter and we have learned since last crisis.
The community convinces itself that it is not going to get as bad as last time: “this time is different”.

During the last years, we see again that it more or less as in the past: Because of immoral behavior with common values, some people and institutions
has become the new ‘needy’ who desperately need the state’s generous financial aid.

At the same time everyone and everything is leveraged so that time and future itself is in debt. Thus neutralize precisely the time that could have given us
new opportunities and change.

The musical material is to be played many times with a short break/pause (8 to 20 seconds) between each section.

In each break the text “this time is different” is displayed before the material is played again.

The text can be either projected onto a simple white canvas or a piece of white cardboard.

Or one or more of the musicians, as well as the conductor, are holding up a large white poster (minimum size A2) with the inscription “this time is different” in black letters.
It is important that this musician is not acting in any way, but do this as a simple action. All the other musicians a;éao be calm and just watch the one doing

the action or at least be concious of it and not look into his/her sheet music. Q}"

X
The text is displayed only during breaks, in other words not before the piece starts and not after the last S§Q9ence is played.
The displayed text must be readable for everyone in the audience.The number of repetitions can either,be;determined in advance
(pref. with variations in number of repetitions within the parts as indicated in A) or the material can b eated untill any in the audience makes an intervention.
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[Play bar 9 - 18: 2, 3 or 5 times]
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