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on transposing distance was written for Karin Hellqvist in 2012.

The premiere took place at Ultima Festivalen in Oslo 2012, at Galleri ANX.
The piece was supported by Komponistenes Vederlagsfond and has an approx. durata of 13 minutes.

Technical note:

The piece is for violin and sound(files). The violin is to be amplified with an DPA close up
microphone, to get a close-up sound quality. This sound, together with the acoustic sound of the violin
in the room, is to be balanced with the soundfiles all the time. That means the violin should have
encreased volum while playing silent sounds, ex. last figure in bar 3.

Set-up
on transposing distance” is to be performed according to one of these two versions, both dealing with
the realization of the sound:

1.

a set up including a pair of stereo rotating speakers and, if small (in freq. range, the soundfiles goes as
deep as 20 Hz) rotating speakers, a sub speaker. The rotating speakers should be placed quite wide, and
must rotate quite silent. The sound from the soundfiles and the violin should both come out of the
rotating speakers. The sub speaker should take care of the deep frequencies in the soundfiles. These
bass frequencies is to be considered as fundamentals, and should be balanced with the rest of the sound,
but giving clear deep fundemantals.

Picture of rotating speakers from the premiere. Here an EQ was done,
lifting the bass frequencies approx. 6-10 db to get a propper respons from the fundamentals. The hard
plastic sphere has an opening letting the sound coming out, and projects the sound as the disco bowl
motor rotates it.

2.
a ordinary sound system set-up. Soundfiles played through this system, as well as the sound from the
violin.

Soundfiles
The stereo soundfiles, notated as numbers in boxes, should be triggered exactly according to the score.

Further information:

http://www erikdaehlin.no/
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Doing the version with

the rotating speakers:

Turn calmly off the rotating
speakers one by one, after

you have finnished or

after the applause. Or the
speakers are turned off by a
technician not visible to the
audience right after the last bar.
Then you should look/acknowledge
the stop of the loudspeakers.
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