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fembot bacchanale was written for Pinquins; Wendy Greenberg, Sigrun Gomnzas and Ane Marthe Sgrlien Holen, with fundings from INSESISSSESESEE in 2010.

The piece is in five parts; begin/end, collage, future, bacchanale, I am wo (epilogue). Durata: approx. 15 minutes. The percussionists are placed left, middle, right, notated as seen from audience.

begin/end
are for three percussionists/performers, white sheets and video. All three should be placed according to the video. The sound coming from the video should be balanced with the playing on page 4.
The hand gestures used in Begin/End (”the end is always another beginning”):
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i Qe sh 'ﬁ(?)n the two cymbals. The playing on the sheets from bar 28, should be as loud as possible, but not
g audi sze outside the "video-area”. They should be placed in a way which makes it easy for them both to see the

The moving of the sheets is done like this;

When ’middle’ are using the a2 cymbals, it is important to stand according
violent. The vibraphone should be placed on the left side and the glockenspi¢
projections on the cymbals. 8

begin/end is done by heart.

collage
are for three percussionists/performers: ’left’ and 'right’ sings, use the sheets, talk and play. They both have to stand as in begin/end. ’Middle’ triggers soundfiles from sampler/computer.

collage is done by heart.

future
are for three percussionists/performers: : ’left’ and 'right’ playes tom tom, and 'middle’ playes cymbals. They all uses a white sheet each.
future is done by heart.

bacchanale — I am wo (epilogue)
bacchanale are played on drums, together with electronic sound. This section leads (the last soundfile (# 8) continues into the sinus playback for I am wo) to the epilogue, preferably sung by 'middle’, while the

others play vibraphone and glockenspiel.

The video for fembot bacchanale is split up in two sequences (begin/end-collage... and future), and should be triggered in a smooth
way; either by one of the percussionists or the sound -/visual technician — reading a score or given clear instructions.
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Numbers in squares are positions of the sheets. From the begining, the black side surface are used.

The performers should pay attention to each other, so that a silent togetherness is achieve when it

comes to moving the sheets.

Notated words are words both shown on the sheets from the projector and also sounding from tape.

The gestures (notated in latin) are shown with the left hand in front of the sheet. The gesture are done with an impact

quality. That means the movement are to anticipate the notated crotchet and stop with a kind of attack

at that beat: it starts outside the sheet, and end in front of it at the beat. Almost as the game "rock, paper, scissors".

Hold the position of the gesture as long as it is lit up with white light - as the notated durations, then move the arm away.

When not doing gestures, the arm is in a relaxed position.

Always look out 'on’ the audience when a word is projected on your sheet, at your hand or out 'on’ the audience

when you do a gesture, and down or at the back of the sheet when there are no words on it.

begin/end and collage are to be performed by heart. The three performers are standing next to each other according to the video. Is all starts .
wt?en the performerf come on stlz:ge with the?r sheets and are pfaced where they shoulgd be. Or they walking agains% the projector femb Ot baCChanale - B egln/End
placed in front of the stage, getting their sheets - all 'catching' the light coming from the projector, moving to their positions together with the

sound of bar 1.

The soundfile have important ques for the timing

of the positioning of the sheets, since all is to be syncroniced. Erik S. Dehlin
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Continuing into this part, the video shows text and some pictures on the sheets of Perc. left and Perc. right.

They should hold their sheet in position 1 during this sequence, until notated. There are little sound
coming from the video after a while;

Perc. Middle triggers soundfiles unsyncroniced with the video, according to the notation. Soundfile 1 sounds from video.
All soundfiles should be triggered quite attacca.
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Perc. Left: from fragment/soundfile 1, your are playing finger cymbals every time the soundfile starts. You also say
the written text, slowly, monotonously and clear. When it says SING, this means:
Perc. Left and Perc. Right should choose 3 songs each (not the same) of these pop-tunes:
"Human Nature" Madonna Verse |
"It's a man's man's man's world" James Brown Verse 2 COllage
"I am woman" Helen Reddy/Ray Burton Verse 2 and one chorus
"Are you gonna go my way" Lenny Kravitz Verse 1 (from "I'm the one" to "I'm done")
and Verse 2 (from "We must engage" to "be in love")
"tu m’as trop menti" Chantal Goya Verse 3
"Who's that girl" Robyn Verse 1 (without bridge)
These songs should be practiced and performed as you would sing/hum/croon when listening to the songs on an Walkman or iPod. The result will be
fragile, intimate and fragmentet short sequences from the songs.
Perc. Right starts at fragment/soundfile 2. You our are playing "money" chimes every time the soundfile starts, and doing so for as long as the soundfiles lasts.
You also say the written text, slowly, monotonously and clear. When it says SING, this means sing/hum/croon the songs mentioned above.
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Numbers in squares are positions of the sheets.

Always look out 'on' the audience in all syncronized pauses. fembot b acchanale - FUTURE Erik S. Deehlin
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Every sequence is played syncronized with the soundfile triggered - in same tempo as
the soundfile. Pay attention to changes and rythms in each soundfile - to get ques to catch and stay
syncronized and in tempo with the electronic sounds.

A sequence is in between one tempo, ex. bar 1 to 10, without stop, except last sequence, bar 40-44,

and second sequence, bar 11-21.

It is possible to go right to the next sequence - attacca, or have a short pause before continuing,
notated as fermata. Every soundfile ends with a "eco-tail" - decrescendo, sounding in this fermata.
The soundfile is triggered by one of the musicians according to the score, pref. "middle".

These soundfiles are named 1, 2 and so on.

=75 numbers of bar to be played

3 hard mallets

bacchanale

Instruments, from top to bottom:
Perc. Left: wood-/tempelblock in combination with metal plate (aluminium)
2 sets of bongos
deep tom tom
Perc. Middle ratchet on stand
1 set of bongos
snare drum, without snares
deep tom tom
Perc. Right: small hi-hat or cymbal combination, with some noisy sustain
wood-/tempelblock in combination with metal plate (aluminium)
2 sets of bongos
deep tom tom

Erik S. Dahlin
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sung by heart through microphone. ' cm Ot acchana e’ am wo Erik S. Dzhlin
= 68 Gl.sp. and vibr. follow voice according to text, in a free and detached way.

J

o)

. p’ A
Voice [fes
S~V

o)

e pr— A\ _ r— A p— rm— N — | p— — e—,—= =
Z I | | | | | N I | | | N | | I | | | 1] | T | | T | | |
3 - | I 1 1 1 1 1 1 | & T7¢ e 1 11 1 1 1 1 [ & 7 1 1 | 1 1 1 1 ] & 1 1 || 1 z 2 1 1 1 1 1 1 1 1 | & < 1 11
L 3 1 | ] VA / | ] VA | / | PN 1 / VA |
I 1 VA 1 VA 1 1 Al I 1
you can bend butnev-verbreak me  ‘cause it on - lyserves to make me morede - ter - minedto ac-hieve my fi - nal goal and I comeback ev-enstron ger nota
=
/ = T 32 — i, = 2 %
Glockenspiel { I e I ! 2 ! - e u.- +w; £ ! = = - ! I {
by (V\ hS—— %!_E‘_‘ I I 7 i & o .—h;i‘:l ;\! 1
/ —— f _— p mf 33—
—_m mp I —
— Bend down with
-=68 hard mallet: \ 3 |/3/I,\ ~,
H C3n r——p 3 —_ N = . = 7
Vibraph i — 73 T > < X T < > » o= | C | i < — Y— I ]
PRONC Dt o @90 ¢ Ho | o € oo e {c—— L FH . € i M—E’ — 2 —g i b 3 i L I
.) ' N\ — ' \ — - - bl & —_ J—
A S ’ Y -
m
8 Ks
. 9 | | ﬁ_ﬁ | | I | | ﬁ | | | | I ! ! I ! | | ! | | L. | | ! I I I I = ! Ik) ]
VOICG l’f\\'\ 1 | | | | 1 1 -/4 1 | I 1 | 1 | 1 | 1 | | I | !/4 I I | | 1 1 | 1 !’VT' | 1 | 1 | g I | | 1 | 1 1 !/4 | I
AN I I I [ ¥ 41 - 1 1
) Ot
no-vice an - ylong er ‘cause you've dee pende the con-vic - tion in my soul Oh yes I amwise but .QQ wis - dom born of pain yes, I've paid theprice but
"\
5 —3 a8 — ——3
ig ri/~3’_/:l u.; I ,_3_| ,_3_| I | . - b‘lk:vv I \: I I lk I ; ]
Glock { y A | I e [} 1L I P II[): ® I f U | 11 ] ? ] ? ] I'l)f [} 1T 1 &
. % I 7 I & ﬂﬁk o ! al 7 & P 7 o] o < & C'
— > N /
Ld C L g1 p mf -
——— _—
\v
— ®) a\c,E 83—
3
0 — k=t — 37—~ 3 e — = Lo 2 =
Vib { ya ri 1 < — ¥ < Ny P = o < 7 = I o < I
RIG ¢ e ¢ : — | [y @ E== 7 |
LY = = N7 I 3 — —
g ’ ,Q(\ rp p - -
1 @
. 9 | | | | | | | I | Ik) ﬁ_ﬁ I | l | | I l Ikl | I ,_= l | | I l 1 |
VOICG "f\ﬂ 1 1 1 1 1 D 1 1 I D) 1 1 ./4 D 1 1 D I 1 1 1 1 : 1 1 I | 3 7 1 1 D I 1 1 1 1 3 1 1 I 1 - {I
SV 1 1 Al 1 Al I Al — 1 |
[Y)
lookhowmuch 1 gai-ned if 1 have to___ I can do an - y-thing | am strong I am in - vincible I am
I ———
1
Ig I r ] T p- Ik\, I 1 |Iﬁ - rI’f‘g—_l/l T ,_3_|' I & T I 3| | A 1 |
Glock. { %’“ - 0 I_,_lct—j@ S I Vﬁ i = — | 25 fo o I o | .ﬁjl o ’}\, Oi i
3 -3 —_ p 3 "/ mf T
ﬁ_l 3 — o A
trwvww
ATy .
., £ o e - £ f.."’\ﬁ i = N e
. o I | I I I | I‘ 1 |
vib. {Hs | : —— — : % | i
by I > 1 / I 7 1 1 Il |

/
‘I'M |
o
B
VI
Tl
i
h



