Disparate Scenes

VERSION FOR ENSEMBLE OF SIX INSTRUMENTS
for soprano (with props and scenical tasks) and ensemble:

flutes (piccolo, c-flute, alt-flute), clarinett (Bb-, Bass-), piano, violin, violincello and sound.
All instruments amplified.
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Disparate Scenes (version I, 2009 / rev. 2014) for chamber ensemble of six instruments:
flute (piccolo, c-flute, alt-flute), clarinet (Bb-, Bass-), soprano (with props and scenical actions/tasks), piano, violin, violincello and electronics (stereo soundfiles and spesific amplification).
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Manual and notation

Actions:
Instructions of actions to be done through the piece, 1s described in text-boxes or as actions to be done or described as notated rythms.

Accidentals:

| Accidentals apply to the whole bar. |
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Dynamics: b‘
Regular dynamics: Intensional dynamic: Dynamic actually showing sound level produced e(,
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Symbols and explanations: Q’Ko
X

Flute: Piccolo, C-flute and alto flute. The flutist also need a smal inflatable toy animal. . Q\'S\

"Airy’ tone, with just some pitch audible | This notehead is also u

Qg
ulti r@)f fr\‘?\é)c(ﬁoice based on the notated pitch.
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whe.rt’il@aling through instrument. Tongue ram =
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Cover mouthpiece and blow (not as a jet whistle) through the instrument

Clarinet: Bb clarinet and bass clarinet

Multiphonics is free of choice, but follow the characteristics written about them and n‘ted pitch as a fundamental.

From bar 36, and also later in the piece, the clarinet part is written with two lines; here youare free to choose sounds according to the characteristics written about them:
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Inhale through instrument Exhale through instrument Percussive effect, less treble than key click Slap tongue (s.t.)

Key sound © ’Tremolo’ between keys -

All these sounds are amplified through a microphone.



Sopraneo: The singer need to perform movements and actions as well as singing. This also require props: a knife, some ash in a bowl, a fruit, a black crayon, a toy glochenspiel, a small suspended cymbal, two white
(cotton) gloves, two round stones, a bucket (pref. a sink/metal one), a wine glass, a black bird (crow) and some liquid blood. She should also pref. sit on a high chair, like a bar- or contra bass chair and have five A3
horizontal papers as a part of her part. All these papers is to be facing the audience when turning pages. The A3 part for the soprano should be wired together on the top so that every paper with text/picture is turned
around facing the audience. No white/empty paper to be shown.

The movements based on a text (Bildbeschreibung) by Heiner Miiller, (the text must be obtained by the performer herself in an english version according to the score), written in text-boxes, are to be performed as a
transcription of the words into movements, almost as pantomime. But you are to translate the words subjectively into simple movements and gestures, that should 7ot be understood as an exact representation of the
words and symbols. You are to fluctuate between a kind of abstraction and sometimes concrete representation of the text. You are free to omit certain words that does not evoke any movements. All movements are
performed with your bare arms and hands only, in front of your torso, between your head and hips and between the same horizontal width. The note stand should not interfer the view. It is important to obey the
notated length of these sequences of movements; it should not be any longer than notated, and preferably not too much shorter than notated. Take also into account the music played while your are doing your
movements.

When the tex-box is called ”Action”, the text is to be interpreted more or less literally.

Singing-talking with undefined pitch, but with a approximate placement A kind of sprechtgesang is executed when there are no notechead™ Deep (’sub - octav’) ¥

High pithed inhalation, almost like a crying child = A distinct inhalation — A distinct exhalation —— A distinct exhalation, but Ql}eper — with a little pitch ==
&
—— {O
Smal notehead means do, not talk/sing  lmgser \'Q

are sometimes to, ng in german or french{‘gﬁt mostly the soprano can choose between the two languages when written as a two-
R

C
co%@o be@nslated into rythms of short and long notes, played on different parts of the arm. The letters
A

Through the piece several fragments appears from the opera Alceste by Gluck. Th
lined choice.

For the ”senza misura” sequences, it 1s important to get a fluctuation betweg
and words are to be said/whispered in a intense and sostenuto way.

All of these sounds are to be amplified closely and intimate with a wireles

Piano:
Through the piece several passages are played percussive and amplified — just with hands on keys and wooden parts of the instrument. The two lined system shows a approximate placement of fingers.
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No strings sounds, except &~ Finger on keys — #  Nails on keys * Which glissando/”’guiro” direction: b On white or black keys (if no sign, then choose yourself)
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Just a hit/tap on on or more keys = Indication of *violent’ pedal



Violin and violincello:

Ty [m]
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= Bl

1 == e
Play on tailpeiece, making a low frequence "hum’ Heavy bow — crush tone  ®  c.l. Battuto Jeté On top of bridge. Damp all strings Vertical bow against strings
. . N m—
Damp strings — soft noise. Careful you don't get flageolettes
MNorm. = normal bow
CL. =collcgno
Batt. = Battuto (strike) e e
“Tratt.= Tratto {drag) e et
T = tasto
Placement of musicians: le'
o
The most important is to place piano, clarinet and soprano with some distance in-between. It is also important that the singer has a spot withd&ﬁe area to perform in.
AN
S
-

Technical requirements:
Instrumental microphone for all instruments to lift the general volume. For
Instrumental close-up («close») microphone for the clarinet — placed cl@
Instrumental close-up («close») microphone for the piano — placed close (€
Smal wireless DPA close-up («close») (DPA on the cheek) microphone for
These microphones is to be put on/off as written in the score. The runningf amp MIC. ON MIC. OFF

Good stereo sound system.

Sound files comes in stereo version, and are to be played from Live or similar program who let use of start and stop of soundfiles at same que and control of levels for every soundfile.

“[OFF]

Some also have to go for "unlimited time’ and then be put off according to the score The soundfiles is to be triggered according to the score.
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Start movement "the gesture of the long-fingered right hand manifest pain in the left shoulder, where you hit the other arm at the base of from seated (if seated) other arm’s hand 34 Voice: tense - whisper sostenuto
Hair to the side. based on this text:| |does the arm hang so limply in the sleeve, because it is broken" the arm's hand position to raised/standing 3 trok Intense, without any stop.
y 2 Face to be seen normal . m g s cﬁ B (short:_hlt, lln_e: stroke)
s (6%~ ¢ | | ” - T Ty A BLE
S5 / T Y 2 s ta
S S t

v

Say; tense - whisper

J S ¢ ¢ B S ¢ B ¢ . ¢ P & S SR S

had
D
D

€ € T % N N I

4

Tape i Z ”!11
" on sparse deep feedbacks
'who are you! "what are you?" "where did you come from?" "I think you are the cause of all this" "I think you‘re evil (...) EVIL!" -oh "-oh" | @

®

continues

> >
> Ly
213 |
< 72 & oD oDy 7 2 ) § -
A S S 7 S 7 ‘g rS %
Pno.
16 )2t = - — L ! -
A /) I/
b 3 B 3
Senza Misura
(but each bar max 2 seconds)
‘ = = = =
V1 ) [ EEN N LTI J < N SN T EEDN -GN RCTI J <o o K 7 J o < ool o o= Y3 oy NN 1 -
n. 7 QA </ e 7 ‘A VAR AR 7 PN <] 3 <] PN 7 LSl LSl M7 PN 7 < 7 I/
1 o o] 7 € 7 i € € & 7
> > > > > > > >
on tailpiece
D A\ F | A A\ F | A\ F | N T A
V . . A < ¢ L7 [ . A L2 2 g & IAY < 4 L7 [ 4 e A S [ Y 2 L7 77 [ P -
C. /1 7 / & </ [ [ 7 7 / & /< 7 7 PN <7 [ [ PN VA 7 7 [ [ P 7 </ [ /' /
b 3 | T Al 7 ] T ] T /g T Al 7 'l T Al ] T ] Te Al 7 ] T 3
N — — — — — — — —

r


Erik Dæhlin
6

Erik Dæhlin
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Make teeth clack and/or grinding movements

make some sound when using microphone. —_ —_ Teeth/jaws Teeth/jaws - j cee ™ . Teeth/jaws
g P | | | e | Jaw: | cee | Teeth/jaws | | ]

5 22 with your jaws. Make even beats. This should
S. i i  E— i i i i 1 1 “2
\(.? mm neben S S t S ta . 4
(inhale) (use your pitch fork here,
if you need to)
Tape HH - | - | - - - | - | - | - | - %




FL

CL

Tape

Pno.

Vin.
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[ff poss.

61 J =48-52 Breath. Violent accents. Everything else; legato and 50/50 pitch/air Senza Misura
r () > 3 3 3 (but each bar max 2 seconds)

Z o % = e | T T T ]
/.2 - [ — . L EEEe B=— | 5 = m-. . - . = ; = ,
[ fan W/ 11 /B A = — o T | I N N Y DN Q N 7 7 7 I I I |
\vy L 3 7 7 = L e -eIL -eIWI PN 1y N ﬁo’ o ot 1 3 1 1 1 1

£ I 3 RTeREE NG B e s Ehiiiig
Jmf . -
Multiphonics: alternate between fwo fixed multiphonics
slap tongue based on the notated pitch.
———
O n = 1K | T T T v
)2 =5 I 7] 1) < 103 J %] 18— 77 I - I - I - y |
Y A 7k </ i T 1} 7 IQ T = | 7 1Y/ 7 I I I Z
| L 3 T 7 ) I 1y 1y I I 1 3 1 1 1 1
) = i - te s e
mf B — —
Legato —3— ——3—— —3— 3 _— 3 [an) g Hit your chest with
. - b >
m gl}SS- #IX\ ‘ﬁuq. b|ﬂ i 1 | bl # t e clenched fist ’m‘ _ o
.. TP = —a—— B4 | | I . o
7 7 ® o — = (o] 7
| > > I X K x K ¢ K f E E E n_g
m B Le - Schlag Le - it Stob tr f Wie der Wie der Wieder (ho) di e Kie fer ma hlen Wo/{vo} rat-tace
p —_— f —_— " Vr T —_— Hit your chest - (inhale)
N — with clenched fist
= N
Eon 7 L) 7 ke
o =
H% - ok i | - | - | - |
4 4 [orF 4 sparse feedbacks
® ' @
2 - ”4‘ ; I S I 1 - - - -
PRA MIC. OFF
A 7 [SOPRANO (close) MIC. O [SOPRANO (close) MIC. ON| %

H #
7z o T |
y A - , & 72 & - - - -

[ fan W/ /0 - Y & P 7/

ANV 3 L T ] < S & 3

D) ==
’ 3
— 3 3
e): 2 - 4 | 7 , q < y 2 1 — - - -
- V/B—— — </ P %
i = =
= = .
8 M
c.l. tratto
pont. b up and down
J Instense. Explosive crescendi clbatt. m——38 c.L batt: a5 fast as poss. Norm :
=48-52 —3— Senza Misura
pont. —3 ﬁ ! ¢ N
o $ > N o > A pont (but each bar max 2 seconds)

& - /- PR < 4, 5 . 1 - B - = =

[ fan W/ /A & 17 | " Q15 I 7 I/

\Q_jl L 3 L 3 ;'r P 14 — ul /) ] (o] r”f K3

Oo—_—— N p— ——
ff poss.
c.l. tratto
up and down
Norm.
Instense. Explosive crescendi c.l. batt. 1. batt as fast as poss. I'(|) m
, |[pont. —3— —3— —3 50 N A Ppont.

ra XD ) i S S 15— |

y ] - y.4 L2y r i o %] y.4 nS T < & - - - -

Y A / Bl 7 ® & 1} ® N 7 (HIQ —#T I 7 7/
L 3 AL 3 < N IhY A} S & 3
( P 7 .
A Eal —
o—= f $> —_— > o > /i mf
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68 A tempo —3— .7 —3— r—3— —3—
- Teeth/j - - - - - - _ i
N (ﬁ L. | eeth/jaws | . . . . . | Teeth/jaws ”2 _J ] ] J J y ﬁ
\9 el Na N a Na —g— cn (use your pitch fork here, ti _ e r _ _ e
if you need to) ~
Tape HH - | - | - - | - 15 - %
@
/ Senza Misura
Norm >
IE | ]
Fl. 7 i e I
7 N 1= 3 [ ]
fe o
sub. pp
j“ ——3——
oL |E= ! = : 7 2 = 3 i = !
B | — | 1y 1 ) [ [ | 7 {2 1
X p Ry 4 #;P - #-.—.<Pr'\@; te ne
>
mf p
in-/exhale
3
s [ b = # |/‘3”.H__' g ", . @ = = = Hit/stroke against shoulder
i S — S — e o o o o o » o - = 54 ﬁ—%—y# ] —— ul O -~ |
KO-5—7 7 | i I z S8t 19, 7 | —— A !
N o — e A S X A ; = _ w a
Lee Lee di e ki (h)i (h)i fer ma hlen Wort  leich en ist ge sche hn ist ge sche _«{hn  Stich der s s s
o—_——— (hO) (———) ! ’7]"
—'—/A knife against edge of cymbal (susp.)
— %4 | e 1
=% 4 7 7 ﬁ ke Ty
T ! mf
Tape -4 - il - |
4 4 sparse feedbacks
[SOPRANG (closs) MiC_ OFF| [SOPRANO (close) MIC. ON |
% A - il IF il
—4& 4
L S e o |
057 2 Fieiz
/ > g # |
%@P </ i 7 7 < 7 i g H gl é =
7 ] 7 4 ®
2 f 4 f 3 ? :
Pno.
< < K < 72 5— < < é . -
# , : P f 7 ¢ 8 | : : E; = 4
- Uk - :
b = = = | P, 8% . _v/
Senza Misura
Pont.
pont. #E 5 pont. H ¢¢Em
L % E i 2 \/E =
s [ ~ = o > o > L‘; e
Vl | % L2 I. 1] ) ‘/ F L2 e — ; 1
. 7 — 7 ] £ F i 78 7 ! 7 — 47
—_— —_— ———
I —.
" pont. Pont. ) sub. rp
N o ¢¢%\ ; § b Tast, dually to pont
- > — asto gradually to pont.
ﬁ:&‘; g if&ﬁ; ) I3 o= - {7 ; o |
7 el 7 T < V.4 < - 7 1 [ J- ) T
Ve. g§ 5 E i C— = 7 </ =T </ M i </ (6o~ i Ed i
S 7 7 $ 7 - 7 O 7 gl_ 7 gy .I
o—_—— I —
—_— —_— > § sub. pp
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whistle tones

77

i Sy et A A
AUImwv
£
R
=
|
1 “ 1 1 1
|
-
M I S
1 1 1 1
O
1
_o
=2
1 1 1
(D]
1
_.
=
1 m 1 1
s
S
S
)
D5
O:=
) " "
. W
i 1 1
_. a
1
i
B
%J ® .WIIJ
ND O = N ap
| Ne— ) ™ | -
: - : <
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2
<
&
= | 1 _ 2 " 1 | < 1 1
= - 2 s =
= - =
g - g
m e e - - Lo e am m aani Y
R HTH - R = »n
AUIMWU
UnN NN RN RN TN N
Hy, o i
1A .2 m
T I ! »
X ' B
L = i
u_ﬂoﬂ X 2 !
i & _ ! RN _ A BT Y
Iz | ®
I : _m
X .2 S i
» s = - .
= A £
I\ L= & N Ny Z |
== w2 g
~ o
Th g Z
VA < : . ,
. L) NS 2 s " ey m_*
12 152 2 i 2 g 122 1o
m g F
1 ad] m
oL Sl = >XII7J ° <5 pNTTRXA @
: N
B 1 N
» Ll_lj L 1 " m Uol &= s
i r &N
" il " | <
4 m_v m el | PO
Lo D o o) ol o m alie s alies)
o 8 ‘
T " AR A L[]
AN EnY m qq/dg HNY
S e |
: “Tre m 'tL_L 4
i = m
™ A “
7r A uwml m : QNN N
T | N
i A “ :
== i LJT
o | H——
= 1
Mfu |M111 R m NVII L L 2k ~
52 £ " m
- 1 H
T || T SN H m o N
E =S £V . " i '
= | 0 " i , .
“ A uuAmJﬂ = | " o -‘ ~ %
ES N 4 i m
2 ! _
. “oh ! 1
111 | —IJ._ T m 5 E#L : 1
e A ' g Sy ‘ L.~ z
i ! £
P i ! £
knw7 N . RN ToN m To~ N
S | m
» ' m
14 .\ “ :
PR~ '
A _ N a X
g " m
= : '
2 . E m " g Z
< LT = ' . . . N N AN
A T4 g £ | \Hﬂ AN - s " i i ! shthd o S ©
30 L N W . NI
= d i | '
8 < EnN Ml s mﬁ ] ! “ 1L 12 2 de 1Y (
< ® B Tl e ¥ « J
AT Y ~ ul 3 % Sy
30)Amwv < =-— N Q Q mwv
SN wi r'l\ N 4
. . . ° - . .
= O % S ) K= o
- = & > >
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87 e
2 cethviaws . . peee T e e LT i - — Lot I ST 4 . . g
N \% \% ve r brannt W W W% 0 r d € n ein Kind, eine andere Frau
(inhale) ———1 - (inhale) !
QD
- - - - - - - - - - 2
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FL

CL

Tape

Pno.

Vin.

A Tempo (-=48)

overblow

Multiphonic (Distortion)

Multiphonics, alternate between two fixed multiphonics
based on the notated pitch.

'=
| &

() " — A
"> N 8 I SV R B E— . S ——

continue with multiphonics
I ] (slap tongue)
P> ) K | o193 T D> ) = 11D} D ) 3 D) =
) o < I -7 ) < [ < [ 7] K0 ) 07 T[e < r<] 10 2 07
T I 7 1} 7 Q1 7 7 7 7 Q__F J ne
.#8—'/—33 i % _.D o) -JI' I 1 i i Lo S y y = = ﬁ' =
N
A ; L = 3 I A A S S

Action: take a handfull of ashes and throw/let go horizontal into the air.
{Do not make any attempt of over-doing this as a symbolic action.
Just do it rather prosaic}

Paper "SEEING ALL"

(——) ¢

y
S A 7 X X X7 & | —_l'-_=-g}:557ﬂl-- | &~ | I 3 |2 I3 I2
. ’nl"__l—J_J_'_/-_.=F"An{"ll—=_-__ 1Q I Il L VA VA VR |I8 |8 |8 |8
‘\ . 3 ; S Emm——— (o] n_)él _)él_ _)éIIlU 3 =
ge  broch en ist stehtbis i ber stehtbis{i ber Kn one un - ceas -ing mo - {ch}
Oo—_ —_—
-3 - 4 - i3 | - & - s 8 - & - 3 - &
OFF Shepard-risset glissando starts
[SOPRANO (close) MIC. OFF |
3 - 1 - 3 5 3 - 2 - 3 - 2
Q |4 Q [ggs IPIANO (cfose) MIC. ON] 9 Q Q Q
O O A0 3 O O O O
Bsmezs1 PinMoSseEEEEEEE ey, 8 SR e T
; 5 — | |
A3 ¥ < I —— 33— &ﬁ < 3 2 - 3 2
[ Fan W ©) & 7 4 14 7 Q7 A | L4 Q / 7 7 [e] [e] 7 / 7 (o]
\vy O O pALOJ l 7 O V O O V O
f _ _
(mp)
— v v
5 F— y 3 = 3 2 7~ 2
Z Q P 7 J/ Q AL | '7 (@] '7 / / [e] 7 / [e] / 7 (@]
O A 3 f — O _-\, ) L0 I 7 O 7 V ‘ O V O ‘ O
4 - \_,3 & — (mp) " |
& L
A Tempo (J=48) P
| ont.
Pont. Pont. 1 — '_Il—; /_\g Pont. g—
A *25 c.l. batt. '/'3% *% g H%. c.l. Batt. *; c.L. batt. ,/ % *? h
o’ — — — > Y Y
/3 - 1 z 3 . Z — ; 5 PR O | B = 2 z 3., 7 . 2
VA A\ I/ A Q7 VA 7 7 <] AL 7 [ (@] VA A [e] A\ [ i </
% ;P =X ;P O 7 | 4 o 7 ) L0 V (o) ;P O ;P O VA 4 (o)
# b L —) T3 e ——— ¢ b L — —)
A . (——T1) (——1 ) —— (—T1)
(—) o = = o= <
Pont.
Pont
A Pont. c.l. Batt. 3 é Pont. c.l. Batt. 3
A A A
A3 [—7 S 1 242 3 H < %] < S I — <) P P — 3~ Ho <t 2
[ Fan W ©) el Z J /) A\ [ £ax Yo Q7 H'né VA 7 VA (@] [ £a2) & Z A Q (D & Q7 H'ﬂé LA 8
E > <
S~— . . O
other side = ) —_— (———) o= = (———) (——
f bridge Ord.



Choose one of these pitches. Play sustained
(non-vibrato) for 5 - 15 seconds, always
between ppp-p. Make a short pause;

go directelly to: choose a new pitch.

s . et

Rl ——Y—m) = I3[ jote te 2 3 2 3 3 2 3 2 3 I
o8 8 I8 : 8 '8 '8 '8 L '8 '8 '8 '8
D) :n:-d- P LK 4 ¢;
mf e
multiph. multiph.
=37 —3— ! ' —3— =37 —3—/ ! [ =31
raYa) ) D) 1) D)) D) D)) D) 11D D) D) ) 1T
CL J D 7] 10> - 7] N 1) 7] I~ 9 1} 7 &< 10> - 7] 1} 1) 7] &< ) AN 2 < 3he 7] 11
O O O O y
\ . r l—3—| #*
mp = = ~—— ~—— L oy
—_ o— o—_— —_ — p (poss.) p A
—
take the black bird (which untill now has been unseen for the audience) without any inconveniences with your right hand, hold your right hand
outstretched to the right side of your body and use your left hand to stroke the plumage. Put the bird calmly back and prepear for bar 123 and 124.
L ﬁ The soprano should use a watch to measure approx. 55 seconds from bar 123.
S [ 2 13 ] 2 13 2 13 u3 2 3 2 13 u3
. \g 8 |8 ||8 |8 |8 |8 |8 ||8 |8 |8 |8 |8 ||8
Tape 3 3 3 3 3 3 3
Q Q Q Q Q Q Q Q Q Q Q Q Q
(o] [ [ o (o] (o] (o] [ [ (o] (o] (o] o
l
| |
) S - =] I r -
2 37 3 3 7 3 2 e 3 2 34 3
(68 7 7 S Y 7 7 Q SV 7 b R4 7 g 7187 £ 7 S 7 79V 7 7 Q
\.j/ (o] (o (o] o (o] V O — (o] V (o] o (o
Pno.
9:2 3 3 5~ 3 2 3~ 2 3~ 3
S 7 S LI 7 7 9 Q LI 7 7 S yd 7/ S 7 18 7 7 7 S 7 QS 97 /£ R
(o] ‘ [+ V 7 (o] (o V 7 (o] 7 y ‘ (o] V (o] V (o] ‘ (o] V 7 V (o
#7) l ! !
|
—3—
913 3 - 3 < S — o be 33—~ N D7 2 - 3 - 3
8 8 8 N 8 ; 8 ﬁJ\ 8 8 8
Y 9 ¥ ’ o
Eed. %
Pont. Pont. -
=] 1 ] 1 2 1
# T~ Pont. 3/| # N Pont. . # / *\._
T_i% c.l. Batt. #; c.l. batt. ,/ % # ﬂ ##% c.l. Batt. #; clbatt. — 3¢1._ #; # . - c.l. Batt.
4 — — " 4—
( D) i D) 7 D) ) ) D) i D) 7 D) I D) 7 ) D) i D)
Vin. | ey Q—7 ) ——9 o — 7 N rommm 5 Q7 7% S ) 7-']?8 r 7 T : S a— < S—7 3 —F i
. \.j/o — <y 7 14 <y ;P (o] ;P <y 7V (o) — (o 7 <y ;P <y ;P <y 7 (o — <y 7—Y (o)
3 L—3— (————) 3 L—3—] (—) 3 —3—
| | —_ —_— _ —_ |
(1) — o o #> h> (————) ¢ ) ¢ ) (——) — o $#$ hs p ¢ ) ¢ (—=) — o
] ] Pont. A ] Pont = ]
— > >
l_&(- S 1. Batt Pont. c.l. Batt. l_3/4 < c.l. Batt. Pont. c.l. Baft. l_3/4 c.l. Batt.
o ol Patt N — 33— o N —B8— #
D) L N/ 3 - D) o D) % D) - L N/ B3 - D) 17 D | : )
Ve fa) T —, S® 7 7— Fo 7 — B L 7 7 fo] = S® e~ T 7 X { — © B & 7t fomm I
<y ) (& I A SN oy @ 7 8—/—‘/—;§ob¥ NN~ o @ 7—1] (o) <y NS
N\ L_g—1 #i hi [I— #i hi » V [I—
I ) = 6 > (——) 003 = = — o—r (—) (——) — o= (————) O = = o—o (——) —) = o=



20 Durata: 55 seconds. Tutti Senza Misura
Each instrumentalist should be aware of the importance of avoiding simultaneous cessations, and also focus on blending
all pitches with the pre-recorded material.
attacca
/A3 2 3 2 ) 3 e >
Fl. 8 'S '8 'S %) 8 [ @
Choose one of these pitches. Play sustained
) ) . . (non-vibrato) for 5 - 15 seconds, always
ordinary pitches sit. go directelly to: between ppp-p. Make a short pause; h_._
non-vibrato n L N )| choose a new pitch. N #"- —
X D) ) 1 o | O3 > 4 7 te .
cl. % 2 ! 13- R oA B DI I 4 |6 e e . Dk
I 1y ilo I 7 I (o) 1 S ANV
N T #‘. — N © YY) — J—
: be 1
pp-p
50 seconds
y y y take another handfull of ashes and throw/let go horizontal into the air.
o [/? 3 2 3 2 (/3 . [/? | -
Lot s : s GE Lo =
w3 2 SN 3 2 3 - N 4
Tape n 8 N e |8 - |8 |8 - L] 8 - 1 L] U - II4
Shepard-risset glissando gradually fades out when noise with pitch fades jn Q/
X
f Pa
\ Y]
)
3 - 4 - 3 - 1%
o (o] o] 3
) 1
3 pas 3 ol &
/-1 f4 4 s g 7 Q EivA
DA Y v > s
—_ T
@ L @ 55 seconds
93 7~ 2 3~ o) I
] g 4 7 S 7 4 8 / 7 EivA
(o] 7 V [~ V o] ‘ = 3
!
(pp) |
33—
3= —
Pont. . .
™ ] Choose one of these pitches. Play sustained
1 3 go directelly to: (non-vibrato) for 5 - 15 seconds, always ﬁ -
|/39_ h J; /_ #_Q between pppPp-. Make a short pause; ‘q_‘_ —
v 9 o Pont. c.L. batt. o o o % o iﬂp_ v 9 o)* > v 9 choose a new pltch.L N #_._ — f— -
Vin. y AWK ) N < 1\ § 1\ é 2 Y '/7 ) § s é Cmy § < = ,IL ;:ﬁl = ] E
é § ? ;} 4 ;} 7 L g1 D) 1 ] D) — 1
* # f h 8 p = —y— ) —————— #7
Pont Choose one of these pitches. Play sustained
ont. [ 1 (non-vibrato) for 5 - 15 seconds, always
Pont 3 1 < directelly between ppp-p. Make a short pause; h.l_ ﬁ-‘—
ont. o g0 directelly to: choose a new pitch. —=
D el Bt r_ﬁso—l ) d ii D) # 9 o o to—) 5 ¢-._ — — 1
v < (2 y £ I —l <t < A3 ) ) uﬁ{ﬁ:ﬁz Ld 1%
c. TN NG 8" ) 7 B GF: — / & ' %
N = I ! % OB j N ©
# h - P (——)
(——) o= = (——) s ———




Attacca

21
A tempo (J=48)
124 Multiph. (distortion) distortion A tempo (J=48)
ge to Piccolo
3 l —3 3 )
T —i— — 0 ) D) - T - % - 5— % 5
Fl. 7 7 T 7 A . — % I e 1Q— 1% IQ
\.jl'-.t - ;A In:_e{/ T I'oiﬂ'e{ — T n_eL, ) /_GLFeLu@I;AI i 3 I 1 3 1 — i 3 (o]
e - A
= ~—— = —
. lissando
Itiph. g
(multiph.) - cont. multiph. ~ Change to Bb clarinet
" w / i " rsviD)) = — - T - % - = - % - =
Cl % 7 — % 1 % I 1574 i 7 619
| L 3 ° >y - D _JI» i 3 I 1 3 (o) i 3 Aa )
N — a ~—— — . =
#T\—/g 2 ﬂ? s ;Y —
m
Multiph. mp
L |
te B /= s .
&) £ #1‘ # T bll.l — e T £ i Ty rl\ J J ﬁ ﬁ
Sfﬁ:ﬁ— I L — = - EI I V.-]—P;!%—E-; ; D B2 I ki 21 ! o i 52 o 74‘7'7?\ _‘77 ,)\ g
oS — z = . 1 % i - mp-f laughter laughter laughter laughter
die den Rah die Ac - ch - e i - h rrr a soundless scream
—_— (look at audience)
This se¢tion (bar 127-141/154) by heart S'm;lkeﬂz:gainst
Hlt ﬁBﬁ ? each other - _ -
a2 bliget v g2 T 1 s Ny yzla ST 2 ) 7 S19]5
[{ ? 4 D ] V E:I[‘OS‘:);: - V 4 pumtowater V‘/ inlowalcrs
put stones mecanically -3 and up again (mf)
into water and up again ﬁr
Tape H1-4 - 2 DN gt 8 — - B
OFF 4 4 "put out that one too (...)" 8 4 8

PIANO (close) MIC. ON| [[&

il
L
N
)
L
o'
.:j
1
@I

\, Hit on right side
i f piano
b 1 sim. :;) @
= 31 ~
25 @ A _ 4o Lo o S 1
;f T 7 /77
& 3 K3 (o] g3

D 3 7Y 7T 5
| 4 J A/ I/ [e] | ‘7 7 A ‘7/ ‘7 8
B 3 3 7 y 7 V 7
. < " = —_— mp — — _
Pno. On left side
n
\ —3 = A N LU T X P |
)] I . Q | -4 L 4
s N gy v ; 3 ¢ 5 3 = = A S 4 I R R ) B 2
- T 7 I 7 ‘ - =’ S 7 77
= > #qf #ES fo_— U = — mp — T = e
g _ = %ed. = | Ked % Tf‘b—/\
............................................. S
*
Attacca
A tempo (J=48) A tempo (J=48)
#Pom. c.l. Batt. Pont. ol Bait Pont. Pont.
o 1 Batt,
o h? > > > —3fo—o s % o)
Vin < a — D — e g P < i 3 - - % - 153 - % - 153
: 4%94 7 7 ? —— 77 4 ’ 4 4 8 4 8
ﬁz (<)§ E )
(——) (—) A/ Pont Pont
A Pont. (: Batt: pon c.l. Batt. =i v ' ~
Ve e — = e e 3 2 - 5 - e - 5
D4 . 7 — 7 i hie 7 i 4 4 18 4 8
NE




Bend down

- H ni il hing iy iy et Doy ~ Iw& e
S ﬁ b g ™ 2 AR
(/ i 3 %ﬁ" I
18 ® — E | 14 wwn

~ v A rLI_ ] o] N
_\N_f__ 1) "= P ) ) A_ it
1 i A ; W
o) , 4 Pall 2 § r
L i~ L ol I ~y “T L L |4~
(A Al on e NS o oy o Ry
YIN! £ 4y A M
151 | RN
@___ = I v © owl o N e & A_‘ V_* _.v
ESS a < < e
[N -I'N
IR Y o nﬁ i ” N " N\ ENY
L 5 Ln =_L/ = L~ ¢, 8-
ww [Ae A.rx. 1 /V
LIRNRY \JIML b 12 »
ﬁ B o~ - E= S
~ M | ' X a\G i
o — N Ny o H
= a m==
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2 =60 (follow the soundfile)
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The butter it came out all grizzle-y gray | | 24 | | o | | |
Ristle-tee, rostle-tee Now, now, now F
The cheese took legs and ran away With styrofoam
Ristle-tee, rostle-teeHey, donnie-dostle-tee pp ’&,
Knickety-knackety Rustical qualityWillow-tree, {\
wallow-tee Now, now, now %
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190 60 Cover mouthpiece, blow
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Action: Raise your hand holding the knife in front of you. Do it

with a trembling motion and stop just a little above your head.
The knife has untill now been unseen for the audience. Put knife away Intense. Together
Close your eyes.

with clarinet and piano

y —6— —5—
=== N = =_ . e =\ = = == \ = = - . .
S' V7 7 1 ‘I | ‘I 7 \ X 7 X7 7 1 - ;) 1= 7 1 N
(e 5 > = S ~ > > —5— > fe p<
S t  laughter m ne be s ta na g en ti ti er ver b tee tee nie

Tae [ - = oy - | - | . g

>
- - - - 17 - -
4
Y] 5
Y - - - - 2 - -
[ fan y/
ANSY L 3
D)
Minimum attack.
Together with soprano and clarinet.
¢ ’ O T
0 - (> it ? f i H g
) - - bl - 72 e A& 1 7 I < 4®
7 S 7 ? v/ </ I 14 g
[
B ___PPOSS. . U o o .
steady shaking
vy
(> )
= P E— S - - 2 - -
7 D) T
a
mf (poss.)
QWA TTTTTT ] J"=72 Pont.
. . c.l tratto Norm. . ® —3— 3 PRy
v n non-vibr. non-vibr. § A Bomo~o L .%
A % gu- - - ¥ < — o i ¥ ] T < 2y de_e_lo - ¥ it S——"
Vin. 0 & 7/ rS 7 I‘l\) %;b - S g —— 7 y/mr S ) = P =
D) T,-d- o io‘- o et — T
N—
pp — sfe—— o—=mf o——mf
non-vibr. o] Pont.
—5— ‘ A A . N
AN
2 - T I (‘I i T /RID ) N D
Vc - — f 7—7—& ﬁ | T 3 &k = T 3 ﬁ | T Iy (157 to—F 7 Fdon S
R S S — £ e e 3 S 5
g \#_;F

ff——— 5z



33

al o alian o ooy (10 oy alian [alin
E
. 1=}
B 2 =
<« m m (=] )v ~y
E 5
7 .2 N
. » SES i ' ] il
N Al R Un S L]
2E 7 ) .
o I 2 |l )
I I 2 | (e
™| A ° Wm. BN | RN
P ﬂ == . m Prim
u S 58 [ A 2 11TrA
1 o~ 1 QY ° T
L ] L £ =
e
ﬂ“hl w 1’/_
~ Y1 5 S Y ”_ Crm
® & =
X_| e =
x| | 2 2 »
X M;J N m m
" || & 2 N
T g 115 o
5 z|© o P
] ' || & e Al | ~ RE .
& 3 b=
= 7
H | 2 kG
o~ = L}
c
i 7 - I )
4y PN I = “5wy o 1
M ) M|
xllv LDm H m lllml 'f
. L]
S i
= B % AN
2 1 2 N EX .ﬂH; N S 2 ﬂw,m M A |[MAN T
- IR Siad L o S S - S
(5] XN h ° oo
2 NP X s g Nl =
g B g =
s T L — | ' ' ' E
sl 5 = ¢ 5
L 2 T H A
Wc 1~ ~t W [ @
) |4 > % ] B A
S| LInE, St " H %
il L L £ | A
m »w , ﬁ AN | E.mwmur © cLa |
&1 © N © | N ! L
RENN >_.,\% “y 8 ' »
i R e | [
o N N ! N N
B q ‘ nﬁ dh
* :
[ Ya N \ Ib N Lo 4 : L—Tw
e ' b i
& i " 1 [#
(Y A x| = “ o ®
ey ot} I " N.ua _r
TN . N N : aelll ~¢
[N | ‘
) el u '
_ HEN i~ H um.w 4]
L ﬂvnll L 1 m Fivev v
Reb ! 7
& %A \ _\ XS ., I
™ =n N ™ ™ ax © | ™ Ky
PN H
_u o (Y |\ _: BN P ! 4 N
RN ﬁm ' A
.f | N{ — ~ ¢ r m 4 l K
| 5 Via !
& LY lilia AT i
I |
kN uMuvv o~ L YHI 2l Yn
/. | | i ”
N .Smn |
1) ) YA b
- v A kn;* s ’ o m
e / LT Al N
. N ) 3 ) " TN
BN [ Y / Ll e g 3 a\
] | | 1 " A
| AN
Il T vl oo RN
a[1]]] L T il || [ !
) 2| 3 f
E== 1
o d.ﬁ 1 N
oToN "
i uﬂ.uvv RN \ ' \ | 1] m 2l Yn
A H 8T
2\ '
LI TN iy HERs N
Gx N s
T NLe N NI = NG N S L)
N \ v r' ya V4
. . . ° - . !
3 5 ©n 2. S k= J
N & £ = >



34

inhale through

instrument

224

[T B TIT] T fen
| A
o
-~
£
2
] ~y >~y ~y
E < LNI A N QY o v_'_q.- |M.y <
Q\u| I >M 5 m eSS
L Iuw) o~
[N ” —
RN o~ adl — RN BN
| _ D] il
N \ mA Onl >
e & % > N o 5 —Huw (¥ Y v
- | - E==
R w ik
13
1) x. BN EN AN
Ly M !
17\ —m Y w “Nue v
L~ || T 1 L ExS
7@:,
I
i | -
0w X- sty
‘r NS N =m1l( N\
X+ n 1)
—HJ & L
o~ Ilm +
[ R i L //v 1 1
P v < - KU/I —
It
>~ n ~ ~
By A nu_ﬁm ~ AN AN
< | L ; o
il “N oy ™\ — S &=>T1M .Erﬁu
L L LU 1 = | -
NS i
ﬁ}N
< < o
W CH 2 . ~
= .
x Vrl W TN - N
58
) :_ g @ )
4| = i
. = AL | PR
0 I .
B U
v X 1.
13
14 . i v
L) IL i TN N
13
£
Bo
Ly
it y i q.q T
i St i iy N i N
o 7@}
L) |
) \ ;
I.W.. Mq/. 2 ..I..H. SES
2
N _ b S n‘mj
x| mE = N
|5 £ :
) X+ 38 ° o~
o TS al " .an< N N
AN .
ST o~ EN e S
| )
A s B4h4 54
E] A &ls1] o A
g = _n uﬁ
=£ ® ey
E X Ly 2ha
L S~ m g 1 | S >ﬂ fw S A &
ac ot oo o 9 [ acisa acea [
1 > I I f I I
(
N [Aliny oy Q oy N AV
NL N * o N oN
= 5 % 2, S E s
= Q B nm > >



35

atau e atau ook o aceu atmy aceu aceu
<y
UnN UnN
BN BN
*UV Lol
A . “Thn )
oy .
L™
o LI \_ 4 e
'_ ([ Y o131 Lo
gy |ﬂo|_
Al (Y EN E= tn 1Y
U _= l I " 1L g I v
| % | Vi A
..HWV _ _ID __ﬂmh r_u..W. 1a
~t ~ ~e ~t ~ ~g ~C
d _ﬂu | JIL T
Ay R AN SN o]
il | o
Kl ) W
XX
&
Aol I N SN \ﬁuur ﬂ;. L
L1l Ll minlib TR L& -q@
A~ ‘4 s b ] =3
| N
RN
NRY 2|
Al M RS N
0w kw,v H 0w\ & ) 0
ol 'l 4 A _\ .‘._Hur Tlxmwf A _qumv A
o s
L N | ot L |} ﬁ BN N L| N
TN TN
i _ﬂu i i
o ~ h ~¢ r\n U ' IS a . = s
v\A,.v
| i
= w/
~ ~ n A~ .-U. ~ ~ ~e
Iu I J N —ah , 1//
NN T i “o AT %iv
oAl A X h L EES
N < . N L e~ N T N
2
O n ~4 O NH ~d
o o | 3 H
| o Y
L1t I
N { /
vy ﬁ
" (Y NP P q v [ M #v M /
i ' i) A ILLL
=
~ =
IM\ Jd N TN T
S
4 = ¥ - =M .
N -~ 3 L) -y AN Mumv
d
ToN < M
NS 3 _
4
kﬁl‘ A m‘ N AN N N
m N
- gy
T
_\ HW |
7r T i~ 4 “ 3 b A “H A N A
QA Ne NI = DN NEe &
RN £ Ny x /
N — —————
. . N . .
= 2 Q, i Q
= > >



36

g |5
ol |I=
3| |2
] ] ] HW ] W 1 1 ] 1
~
ANE
sl |=
2R
2] (2
]
ik T x < - s
S =
b ER _7< i Z g
S LI g MY Y[R 1N » OS5 g1 B0
s 7T 2 7
N ..m.m, A || < pr.
S m,m E=S ||
(I Ty -A =5 B i < L3
fatad = Ry e 3 e e
BeE|l N b TR
I_||W.> cm m SN N & b | A fwrul
z%
LI = EJ A5 el
S |
R Gy S e A i NS AT s
L&\
T
\0®
>~ 111_|7 ~t (V@& e
Pt v L AN O
11T~ J LY
< (0 4
TN T v\“\%
"%
| YHEA T AN 1 *0\ [ [ e \1%
| %
mialie S EN e
L
) IV\
1L N # R Q/\V
e h I
a8 il
5 .
L | bh e | L 1 LA
Ll v o
§ i iy
N £ __|W s | ' e AN
7
=]
e g
N ~ Lt
t R L L%
= .
= £
>
(1 e g |l t.jlw
o~
&
4Ty ﬂlm
L YEIR 1 ST o )
sy Apor muna By g susi miny mun sl
'LED
b
T\l A
E lanN & i
Pl
SN —-11.
E
=
2 1 " | | 1
~¢ 1 m ~¢
-11.
Eal
N 5
T .
N Y. n g iIM
YNt by £ e ) o ORI CYOH o LY
SN Je e = N N N
N \ - AN ya N V4
. . . ° - . .
3 o ©n 2, S K= J
~ = & > >

Approx. 14





