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desiring machines
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VOICE: arrow down means place/phrase for singing on "0". Always same length of phrase as Glass.
Individual tempo. But constant at every and each phrase. Difference in overtones is possible modulation of the "O".
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Medeas/Medusas meddelande Mette Karlsvik/Erik Dahlin

tekst som voice-over i "near-field" haytalere

Lydfiler

enface med ett lommespeil i hver hand

1
sjut fram hakan, folg ordrer
vis meg leppene, -

varm den tongen, -

smor dette 6ver huden,

lite redt pa kindane,

rodt pé leppene,

back
feedback (lydfiler) og slag mot skulder

2
idag leer jag deg & glide inn
du leer deg at passa inn

du leer deg at flyta med >

3

ditt haret flyter
dina hofter flyter
LE ocksa nu

sé ja,

back
feedback (lydfiler) og slag mot skulder

4
ja, no er vi naera

ingen er deg sa naera
men du kan gé ut nu,
sett pa ditt beste leende

og ga ut nu.

white out (7°)
black



Leni Hanne Ramsdal - Erik Daehlin
Face in light from video
Text said as a prosess from young to old
Helene Bertha Amalie
Helene Bertha Amali
Helene Bertha Ama i
Helene bertha Am 1
Helene Bertha A i

Helene Bertha i

Helene Bert i
Helene be i
Helene be i
Helene b i
Helene i
Helen i ,@b
(&)
&
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3

&

Leni & N
. . < K
Leni_ Riefenstahl Realitit interessie &' . c\"
&
O
&
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Leni

(2) remse

Erik Dzhlin

Hanne Ramsdal

Starts quite calm, but gets more and more intens. From 'suspens' to more dense

=

§e
—_— —— —_ sub. p e ————————

b. p

P — i Y]

#

ﬂh# oot
I !
) e 1 Ll
LR ! AT
Al =
E=3
A \Hm_ <
il = -
< 1
¥
Xt &
B
0
ot NN (YR
5
A 0/ |0|¢ 1
%
{
AN
K
e
s
A\ R
1 H
ﬂh# oo
I
- )
“J g SHHH
A/ =
¥
2
M Ji
MR- a1l
=3
Bt
§
Nl NN ol
. =
5
] b ||
5 [T
(= ﬁlnmuxw ﬁlnmuv N
R 8 3 2
=] ) = 8
I
3 & i
2
23 >
82
o
)
>3
€

1 o
A, o
L 2
ﬂr Al B ~ ~
(] o (IR [Yil
Es
=
i =
h e >y (o
£t
I \AR < e ~ A~ ~
Lumxlv =
e J1
Mo il s
! Gl <
M Ay [ YaN -
fnd b TR D “
Z &
\
Z , ||
P Bavy
V4 k
SNjid i
23l e
v b > 3
M ( L il Y]
E=3 =3
EH e b o EH
m =
i
TNy © L1
B33 a el
L L
LE =
3
hV\‘ ha [ [
Ey A N
o <
=
e lm\\\ -
2 ) ||
y
A
L v >
e
NV
A} g |[[MIeA
E=3 =4
=] ﬂlnmw\w hlnmwv Olnmyv mpl ﬁp/
=~ N———
8 8 2 S 8]
3 3 = £ >
s s 5]

™ ' BN
K N 8 ~ e
[ ] o (IR o
o
~
ot €
L ¥ ~ e 9
i M -
El
[TTHA M o~ o~y e ~y
Vimid
N o
Wy ©
e
Ay 7
I N s 4l
Aﬁ
R || AN [ YaX
§ e
A , RSN
. . 2
5 Aw 4
&
]
= b L
8 oy
Y
HREA.
S
T
Ex3 2
e e i) -
XS
vimi jas]
[Ty =
N 2
® w ! uwm\v
f ML 8 o~y e
(L] o NI [ 10
~
[mhzan @
o«
5 Y T ~ ~e B
&
3 [ "o
El
TI™A /A ey o~y e ~
oIl
adly
(1Y 53
L - 1IN B o]
¢
0 AN [ YaN
oy £ TN 0
- 4
N E
5
3
“ b
B
L
HREA.
o
T
Ex3 2
e e i) -
XS
L=t hlnmwv hlnmwv N
=~
8 3 2 s
) 3 =
> > U]

bp —

P e e ¥ /1

— o—— subp ————



AHA m
AN
£ 1
ﬁmm\\ 2
| o T L
ﬁunm\ @
I
Fam ot ot o fard
118 @
[HPNT
N @ 2
TT79
A}\ - AL s
2
"Bt AN [ YaN
8
N
=
: R o1 ]
2
E ‘wv
E
\
i
b
T
N
T
e
¥
~d ~d Hwﬂ 2 HH:
== hlnmwv Alnmwv Olnmwv N mp/
=~ ——
8 8 2 ] 8]
3 3 8 £ >
> > 0]

sub. p

ﬁ KHA ﬂ\
B !
J N I Al
Al o Zny
% L =
- =4
h ~y
> AR ~y ~ ~y ~
H .
1} 4 i
T
n; =
1T & 3
()}
» ‘U
N Q 1T
o
.MP\ - M| B2 AN
1 x|
Bt I oy
NN
8
e v
=
£
&
il
£
N0 N0 L) 2 e a
ELS ELS
(s | ﬁlnmwv hlnmwv hlnmwv N mpl
=~ —
8 8 2 S S
2 2 « g >
= S o A

sub. p

NI
LAl I all]
|
o 4N
xS
ﬂunm\ @
»
ﬁ ~ = | T
\ua o R e ~e ~ Y
11| | &
1A o
<
NS
MRS
T
| ool Leleieene
T
AL «
uﬂ - I - uwnmw
& L H RN N
¥ i T
o
£
By
rr
N L
i A\ 18
mn W
g A
wuqv
T
»Hv
3
I1e
[%
-~ ~¢ L] 2
EY
==t ﬁlnmwv Inmwv hlnmwv npl
—~ ~—
v i3 @ : .
I B E $
> > (©]

sub. p




10

sub. p

41 H
K,
ﬁ N\ 2
SiiLe
o [l
LAl !
S B S
AN L
~
ﬁunm\ <
£
L i A -
Pl
LIS ~ ~ ~e ~
e
I
«
-
%
«
A
=
<
[T
™~y M
[<ix}
|| «
ﬁki. 8
»
fiJ. - ik
N
L=<
i
S
1~y
4
H E!
W
oy
[.
g
< ‘ uhmww
4 d
g
! S
g .
L v
T
nﬁv
A
[T19y
%
~y e = N
a==t) ﬂlnmw\w hlnmwv N
—~
8 8 g S
S) 5] -
> > o

11

-}

i
o
1=}

Helene Bertha Amai

11

——3—

—3—4

r—3—

P
< rbe

o

¥

> 4
y i

{2y
ANSYs
)

Ld
i)
|4

leH

ne

()

ae

st

(e

ma

B
o

jeté

-
TS

e

bl IS— -

gliss.

o 2

-

sub. p

Voice

Ve.

12

|

i
o
1=}

Amali

Helene Bertha

12

—
T
v
! )
i

—3—

0
b 2
y i
{y

leH

ne

0

st ae

(h)a

ma

jeté

# s,
2

-
& }
sub. p

rax

Voice

Ve.



soundfiles: FR and FF leni spol 1-23

soundfiles with piano backwards in near-field loudspeakers and in over all system
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MAGDA GOEBBELS

Edy Poppy - Erik Deehlin

Solo voice. Direct/addresse. Microphone (with light inside) hanging from ceiling.
Low glass table with cards (not playing cards, but children cards with dresses etc)

Ques for soundfiles.

I wanna sing beautiful Sentences things
like babies being born, like birthday parties, like candles being blown out,

or stomachs being filled

Open_l (sing against microphone)

Sentences  that mirrors the cloudless sky.

With

no content, no resistance, no meaning, justa sound, a beautiful sound,

like birds singing, or walking in the forest, walking the dog, that Blondi dog.

Open__ 2(sing against microphone)

But also sentences of people being run over,
sentences that take you from behind

Sentences like scissors cutting all your hair  off (1),
or why not even your ears off (!). Sentences that smell of something

/I rotten, forgotten, rotting, forgetting. //

standing in line, peeing in their pants, throwing up.

Sentences that ring your doorbell in the middle of the night.

Open__ 3 (sing against microphone)

Naked sentences that wear your old clothes, sl&@p 1
your old books. Sentences with no sweet talk, no
Without legs or arms or family members.

Sentences just doing (rytmical) their job, their duty.

[ wanna sing that kind of sentences t00.

Unforgettable sentences that don t know what they’re saying.
I wanna (rythmical:) // hit hurt heart //

1 wanna sing with

no content, no resistance, no meaning, a beautiful sound,
like colourful birds  singing with

no content, no resistance,

just a sound,

no meaning, justa

si/syng pd tone opp i mikrofon — mer manende/ratt
// Open__ "

Open__

your heart.
your hurt. //

sentences like gas chambers,

(sing against microphone)

In from behind the table.
Wishing. Picture yourself. Calm. Clear. Direct. Standing.

Soundfile 1 (near-field) + docu file( near-field)

Calm again. On knees near the table.

play cards calmly four times during the first line, then
accelrate playing/intensity

Soundfile with birds (soft) (near-field

Standing
Soundfile 2 (near-field)+ docu file (near-field,

Lighter/happy — then gradually more raw
Soundfile “sentences-scissors’ (near-field,

Longer, more “melismatic”, but still clear. Tast the words.
Rythmically - “big band”/off beat (“hair off” etc.)

Rythmically clear. Gradually against microphone. Repeat.

“sentences-scissors” stops at:

Calm, factual and@eeper On knees. Put three cards slowly on

&
table. O)&(,
Still calméb‘ut gradually faster
Quick 155

01 ‘glle 3 (main) + docu file (near-field,

b Gradually build “bebop "/accents/off-beats towards singing
(cursive): against microphone. High tones with glissando on
all “no” “too”

Repeat (together with soundfile when it comes in after first
time) and play cards.
Soundfile (hit hurt heart)

continue:

Rythmical. Gradually ritardando to something calm, soft ond
direct. Syncope “no”.

(hit hurt heart) stops at:

Standing

Repeat several times
Soundfile 3 (near-field,

+ Soundfile Open/ total Maelstom) (main)
Soundfile (navn-maelstrom) (near-field)

The sound groves gradually more intense. Almost at it's peak:
Swing the microphone.

Black. Only light in the microphone swinging back and fourth.

approx. 630"
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‘What is the sound of / H_ Edy Poppy - Erik Deehlin

I wonder...

‘What is the sound of hands being put into water so hot their skin and fingernails come off, like gloves?
Is it similar to the sound you make when you tear my clothes off?

‘What is the sound of skin being cut through?

Is it similar to when I scratch my fingers down your back as you make love to me?  music 1.

‘What is the sound of breasts being cut off?

music 2.
Could it be like slicing up a birthday cake?

‘What is the sound of (music 3.) someone tearing off the soles of someone’s feet before making them walk on salt?
Could it be like walking on stones on a hot summer’s day?

‘What is the sound of Siamese twins separating? I wonder... music 4.
‘What is the sound of twins being sewn together? Iremember...

//“Do it again, Papa, do it again.” // Noch mal. Papa. Noch mal

That must have been the sound of ... h appiness. (last bars in music 4.)
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J.S. Bach - Chio=" Tantatas BWV 82

Intro (only klavikord)

NB: Same key throuout

Then with cello and

voice
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Voice

Sampler
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flesh

‘While you all use me

I go onto the street, clothed in my blood.

on the bed on the table on the chair on the floor
Yesterday I stopped killing myself. I am alone with my breasts my thighs my lap.
I rip apart the instruments of my imprisonment the stool the table the bed

I tear the doors off their hinges to let the wind and the cry of the world inside.

I set fire to my prison. I throw my clothes into the fire.

I destroy the battlefield that was my home.

I smash the window.

I dig the clock which was my heart out of my breast.

Soundfile: Marilyn 4 everybody... (analyse) (near-field)

Soundfile: "how should I" (near-field)
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Music starts on text que:
"I tear the doors of their

Opbhelia floats

hinges(...)"
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Elisabeth

Sitt. Sitter. Ser.

Elisabeth Holmertz.

Ertz...

Jag sitter och ser pa Elisabeth Holmertz.

Hur hon andas.

Hur hon beter sej pd scenen.
(+ detalj)

Hon ser pa publiken.

P mej.

Jag lyssnar pd hennes rost.
Vem har sagt att en man inte kan bli sopran?
Ovar mej, varje dag, vning.
Bli kvinna.

Bli sopran.

Bliertz...

Varje dag: Léappstift. Maskara.

Tar pa kvinnokliider jag har tjuvlant frin min mamma.
Allra helst den vita blusen och kappan av fuskpils.

At villa bli (Holm)ertz...

Man kan lyssna pd hennes rdst pa nitet.
Jag tycker om nar hon sjunger Hindel.
Den med flojten.

Varje dag: 6vning, repetition.

Nu sitter hon rakt framfor mej.
Jag kan nistan ta pa henne.
Men jag gor det inte.

Sitter bare.

Sitt. Sitter. Ser.

At bli kvinna.

Nonting #kta.

At Foda.

Amma.

Gomma mej.

Amma mej.

At bli Elisabeth Holmertz

(Hon stinger dgonen.)

At bli Elisabeth Holmertz.

Hur hon andas.
Hur hennes kropp er alldeles fri for spinningar.

Varje dag: Rakar benen, magen, brdstet, axlarna.
Rakar skigget.
Liéppstift. Maskara.

Varje dag, 6vning, repetition.
Ovning, repetition.

Nu sitter hon rakt framfor mej.
Jag kan néstan berora henne.
Men jag gor det inte.

Sitter bara. Sitter. Ser.

Marco Demian Vitanza - Erik Dazhlin
Poss. 1 (stdende)

Poss. 2 (sittende pad stol)

nynning pd strofe fra Handel
litt effekt (pitch) fra sampler

Poss. 3 — lenger frem (sittende pad stol)

Héndel utsnitt i field hoytalere

Nynner sammen med musikken
effekt (pitch) fra sampler

musikken forisetter
Stadig med effekt pd stemmen

Poss. 4 — i sirkel m publ. (sittende pd stol)

feedback (lydfil) i neerhaytalere tar over for stemmen



