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durata: ca 12 min.

"ymt" is a commission by Geir Holm with financial support from "Fond for Lyd og Bilde" and
"Komponistenes Vederlagsfond".



Use a high quality stage-microphone and a
quadraphonic or stereophonic loudspeaker setup. " "
DSP: a high quality reverb with changing decay ymt
time as notated in the score
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|DSP: reverb decay ca. 8 sec.l key click - random pitch
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|DSP: reverb decay ca. 20 sec‘l

very heavy pressure embouchure
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very heavy pressure embouchure
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