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EXPLANATION OF SIGNS
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Bowingspeed:
“fast bow”

“normal bow”
“slow bow”

Positions:
ord
sp

asp

Pressure:
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Other playing techniques:
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-subito
-gradual transition

-pitch to be raised by 1/4 -tone
-pitch to be lowered by 1/4 -tone

-the bending beam with variation in thickness
indicates rhythmic flexibility inside the figure.
Play in an irregular, slightly erratic manner.

-pitchless sound

-“fast bow” means a glass like sound,

in “slow bow” the resulting sound has to
contain “noise”-elements in addition to
notated pitch
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,exaggerated bowingpressure,

no be heard
[

-alto sul pontigello

-gradual transition from exaggerated pressure
to normal pressure

- place bow on indicated string(s), then draw the
entire bow up towards the tuning pegs, keeping

it at 90 degrees to the instrument. Damp string(s)
with left hand to avoid pitch sound

- as first example, but use an oblique bow-
position, about 60 degrees on strings

- play on top of the bridge

- change gradually from playing on top of the bridge
to playing on string (asp)
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1) play on top of the bridge,
make the dynamic variations
by changing of bowingspeed

2) blow through resonance-opening
3) rhythmic flexibility inside the figure
is more important than exact duration

of the whole figure

. RA.
NMI 10-linjer
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1) draw the entire bow up towards )
the tuning pegs, keeping it at 2) keeping the bow approx.
90 degrees to the instrument, 60 degrees to the instrument

damp string with left hand to
avoid pitch sound

NMI 10-linjer RA.
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1) change interval of the trill gradually from a quarter \J%[ P
-tone above minor third step, as notated, to a major second step f RA.
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1) no pitch is to be heard
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