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INSTRUMENTATION

- piano
- violin
- viola
- cello

PERFORMANCE NOTES
(Technigques are mostly explained in the score.)

General remarks:
- All pauses with fermatas should be without movement

Piano glissandi:

- For the given pitches to be tuned during the piece, dampen two of the three strings.

- Place a tuning tool with handle on each of the 4 pegs that are to be adjusted during the piece for
quick execution.

Piano harmonics:

- The harmonics are notated in the bottom staff.

- The diamond-shaped noteheads indicate which string/key to play.

- The boxes above each note contain two numbers — x/ y— where xindicates the desired partial of
the string, and yindicates which node to press down as viewed from the keyboard (alternatively, the
reciprocal y/xexpresses the position of the desired node as a fraction of the string's length, as viewed
from the performer).

- The resulting sounds are notated in the upper staff (with approximate pitch).

- The use of pedalis in general not advised (but may be used in order to join successive harmonics
togetherin aline)

This version of the score has been adapted to a Steinway grand piapio model D. If performed on a
different grand piano, some adjustments with regard to nodes may be required.

Below is a photo of how the nodes could be mggked, with smaill thread/yarn tied around the strings.
(Observe: These are not the nodes ific fQ piece.)

{
" L |41

For further Ovice on how to pefrm i

Ldew

ano harmonics, please consult www.pianoharmonics.com.

Strings:

- Always senza vibrato.

- Diminuendi/crescendi to/from small circles indicate to/from niente, i.e. to/from nothing or as weak
as possible.

- 1/2clt: "mezzo legno" - play with both the hair and the wood of the bow.

- The pitches in the arpeggiated parts should be elusive and shadow-like, hard to distinguish, leaving
the listener only with a vague sense of lines and contours.

- For advice on how to perform cello multiphonics, please consult www.cellomap.com.

www.martinbauck.no
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