












Zone 1 (full score section 1/2)

q = 90

q = 90

Clarinet in Eb

Piano

Percussion

COMPUTER














If no trill note indicated play
smallest possible interval to make
a 'textured' sound.

 

Fast, in waves

pp








mp

















  







  






mf

 

  








 
    



mp





 


mf mp












3

6
3 3 3

6 6





 

 












 




  













mp f

(ls)

  

 

Tuned gongs
 

mp




f



     ls



5

Cymbals x 4 

Metal sticks




mp



(swish)


f ls
 

mp

centre ->outwards






ls


f


   1


T1
S1

Live sampling of all instruments
Pre-prep sound layer


   2

 T2 Transposition of all instruments 9 / 6 semitones down


5

Eb Cl.

Pno.

computer




















  

mf








 














mp


  

 







  

mf










 

mp




















3

3
3


   



























   

3
3




mf





 



f

 

3






mf
















3:2h
 









 

 

 






3:2q

Cymbals x 4 






 



outwards -> centre




p ls



Pick up 'hot rods' as well as metal sticks
 

hot rods

mp









    

centre -> outwards

  







  

centre -> outwards














 




5:4x

3 3

3

    





9





















Eb Cl.

Pno.

computer














mf




















  


 

f

 

rapid unstable microtonal changing pitch -> increasing

mp




B-flat Cl.

 

6

3







 


 





 



3












 





















3

   




mf




 

  

f
























 





    







 

3

Tuned gongs
  metal sticks

mp







  


f








 



















(hot rods) 



 FAST ARTICULATIONS OVER ALL
METAL, VERY LIGHT, PP

  

5

3

Cymbals x 4
(hot rods)

centre -> outwards
f


 











mp



ls (hot rods)
mf



yarn wound mallets
with medium soft clear focus


mf

cup




Rototom  

outwards -> centre

 

(hot rods)






 mf

   

 

3 





3 T3


Fade out transposition



 



















13


















Cl.

Pno.

computer
















mf








MIC!
improvise fast growly air sounds, non-rythmic / random texture with small articulations with accent as written. Not just flutter-tongue!








  

 




 














 






  




 




   


 

(mf)










  



 

  




mf



 

(ls)


















    

Cymbals x 4 

mf

sim.

    


  

metal sticks
  

p







drums  

f



(rim+skin)








   


 4


S2 

   



2



17

Cl.

Pno.

computer














OB




  










f-mp






  

  

mf

OB

 














 




 


  

mp





















mp





 


 



    

mf








 

 
 




 











3





 







   

 
























 

3

Tuned gongs   

p

 






 


 






   

3


Cymbals x 4 



mf





 


(metal sticks)



f

centre

mp




































p

3


drums     

    

5 S3






Pre-prep sound layer



22





















Cl.

Pno.

computer
















(to sounding c)



mf
mp

 




 












MIC!




 




MF

f



 






p

  


  






   

mf








 




MIC!






  

3


   







  








 
  







   






 








 







mp f





 

 

mp

 








 mf






 




 













mp

















 
 




 

mf



3

3


Tuned gongs 

mf



mp


Cymbals x 4



mf

 








  












(metal sticks)
 

p










 








mp



























3 3



drums
 



mf

    

    



3





















26


















Cl.

Pno.

computer












 

















MIC!






 

  

p

 





mf

   


  

mf











MIC!





  


p

  

mp




 





  










  



 






3

 
 






    


 


 


 


  




mp





















  






   

























3



























   

mf






 




  




 











 
 










 





3


Cymbals x 4





















 

p




 




 

mp



 



   







  




drums
   

    

30


















Cl.

Pno.

computer




















 











 







 

OB

f




  

mf



f-mp

 
 




 

 





















  










 




 






f





















 
















I

  

mp








 



   









 

 








  



5

4

3















  













    
 

 

  
  

3

Tuned gongs  


  

 








Cymbals x 4   








 







 
  

  




f
dampen!
 

mp





 



   










3 3
3 3

     



4






















35

























































Cl.

Pno.

computer














 




















  

















 
 

5


















f


      








  

f























   


5








 





 


 

 

mf

 
   




 




 
 


 



f 







mp




 






 

f


 








5 3








  





 

   







 




 

   5

3

Tuned gongs

mp









   

  

yarn mallets

  

   
 

6



S4 Pre-prep sound layer



40

Cl.

Pno.

computer














  


  

mf
(fast as possible)












   






OB

f




 
 





(fast as possible)



 














  






 

 pp

3


  

mf

(fast as possible)


















 

 












  









 

3




(fast as possible)










  

mp















 


Tuned gongs

yarn mallets,
flip for cymbals








  

Cymbals x 4 

f



















 




  


Rototom 







  

   



5
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Cl.

Pno.

computer
















mf






  















 


  

 
 

MIC!















 






mf





























































 

     

f



 































 






  

I mf



 

















5

I



5

Tuned gongs   



f









metal sticks

 


Cymbals x 4

 

mf

 

    

47

Cl.

Pno.

computer














f













 




   




 






 

mp 














3





  



 

3




 


































mp


 










 























3


 







 






3
 



 











Tuned gongs

f




  




    

f




  














  




Cymbals x 4 

f

Fast and random












 

mp











 

   



6
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Cl.

Pno.

computer














 






 













 

















  





























 










































   

3

 






 






 

 
























 



   

 

 















  


 

 


  
 




3

3

5









 



























 



 






f




 










 





5

Tuned gongs   

mp














 


Cymbals x 4

  


mf














    

54

























































Cl.

Pno.

computer
















f








 







 







    




 

 

f 




























 

3:2q



f

  
  

   


f


 

  
 

3

3 3









 




















 




  








 mp

7:4e
 



 I



(Bb)




 

  








 

5 3

Tuned gongs





  










 

Cymbals x 4














mf

    

f



cup centre -> outwards

















  
 7

 Transposition -6/-9 semitones without percussion
T1b





7


















57













































Cl.

Pno.

computer












 












  







fast change to E-flat clarinet
    


   

 



   











 





 
 




  















clear
rest!

 











 

clear
rest!

 






  

3
3





 I



  













f






   































 
  











   

















 
  














  




3

3

3

3


Cymbals x 4

rubber beaters


mf

centre ---------------------------------------------------> outwards

 














 

f

 


 


 
  

tambourine




 

cymbals

    

61

Eb Cl.

Pno.

computer
















(Drop tempo to 80 if necessary)
mp

 

pp






f



 



 

 

 






legato where possible! (to end of section)



















 














 









 


 




 


 

 

 





  6

3



 
 clear

rest!




mp (subito)





 


mf






 




















 





mf





 
 


 




 





 





f











  

6

3

   

   



8



64















Eb Cl.

Pno.

computer














 

f mf


 





























 











 










 





 


 





 
























3

5

 


 

  



8 T4
 T3b Fade out transposition, set buffer for next sampling 


















66

Eb Cl.

Pno.

computer














microtonal bending


f


























 





 















5

5














 

 








5

 

 



9



q = 60

q = 60

Zone 1 (full score section 2/2)

Clarinet in Eb

Piano

Cymbals

COMPUTER














f

unstable microtonal motion



      



f sfz








   


   



rubber beaters

ff

AS FAST AS POSSIBLE - exact notes and tempo not important, try to create approximate ascending units

 




 


 
 






 


 




 
 

 


 




 


 
 





  

 


 




 
 

 





9 S5
T5 Capture cl. 4 second loop, auto end after 12 seconds

Pre-prep sound layer






  

5


































































Eb Cl.

B. Cl.

Pno.

Computer



















mp

MIC!

 











   









 

 






   



change to bass clarinet
  


   



mf

 

MIC!






 

3

  






 

3:2e

  



3




f 
sfz









  








 

sfz






 

  






  





Cymbals 

arco

mf


 

 
   

yarn mallets

 

Tuned gongs     

yarn mallets


Lilting / sway. Let all sustain naturally.

mf








   




 10

 S6
T6





 Pre-prep sound layer auto start here
Capture cl. and transpose down octave




 

11 S7







Pre-prep sound layer
  

12 Pre-prep sound layer
S8 





























10

B. Cl.

Pno.

Computer














 

p
molto

f

 

 













 














   




mp



3
3


 

mp


 





 

  


 

f
















 











  



mp





  







 

sfz

 



Tubular bells  

mf



























  




 


















 







     











3

5:4x

Tuned gongs 

mp





 

 

  






 

   
 

13
 T6b

Capture cl and granulate
for 15 seconds



14

B. Cl.

Pno.

Computer














p



mp












  

MIC!






















  






  










MIC!

 f




  



















    

mp


















mp



   

 mp

         
 

 

 f


Cymbals    

bell / cup



 

 




Tubular bells    


Tuned gongs  

dampen



 

   




f


 









 

 














 



 
14



Pre-prep sound layer
S9 



15


Pre-prep sound layer
S10 


 



2
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B. Cl.

Pno.

Computer














 






   



















    

mp








  

5:4e












  






  

 



5:4e



 









mp



 

II



 

  

II





mp




 

   

Tubular bells

(1+2+1)














  













  



 



    



3 7:4x

Tuned gongs






 














   


 



   

   

mp


  

16


Pre-prep sound layer
S11

24

Eb Cl.

Pno.

Computer














(in bass cl.)

Change to E-flat




    

mp

Fast texture impro using keys and change in air flow. Try to maintain notated pitch.







   

p



MIC!


 

 







 

sfz








 


    






 

mf 






 

Tubular bells  



    




     

mf






 



Tuned gongs     

 
  

17
 T7 Transpose cl octave up. Auto stop after 15 seconds

  






3
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Eb Cl.

B. Cl.

Pno.

Computer















 

p
























  


    

ff





















 








  


    


 










   







 

ff















Cymbals   

hit (cup)
   



 


hit (edge)





   

Rototom          

Tubular bells 



  

mp

 

Tuned gongs       

ff 















 







 







 










 



 

 
18



Transpose cl. down two octaves, auto stop after 6 seconds
T8 



 
19



Pre-prep sound layer
S12 



34

B. Cl.

Pno.

Computer














f












 




molto f

  

  












  



 

mf 












 

3
  

p




  

3 3


   



f






 






 










  













  

p  

3

3

Tubular bells 

Tuned gongs

mf








 





  











 






   

 








 










 









mp




 

 

 

 

 














3
3

  

20


Capture piano and granulate
T9 






4



38

B. Cl.

Pno.

Computer
















MIC!








 


p





MIC!









 















MIC!




   




 


 








  







p
II

 











II





  

mf



 



 

Cymbals      

Rototom      

Tubular bells   

mp

       


 

21






Catpure clarinet  and granulate, auto stop after 15 seconds
T10

 


22


S13 Pre-prep sound layer

q = 75

q = 75

42


























q = 60

q = 60

q = 50

q = 50

B. Cl.

Pno.

Computer
















mf











 

p
molto

f

 




 





mf






































   








  




 

  

3
3


   

f














 



f



 









 






f on
pedal thump






 off








 

mp



 

KEY














 

Cymbals     

Rototom     

Tubular bells  









 






 



 






  







 


 
 






3

Tuned gongs




 

  

mp

   



5



45 q = 75

q = 75

B. Cl.

Pno.

Computer














p

  


  

mf 











 
 

f





 

 






 



 






f




  























p



           

  

mp

  

f

(B/C)


   



 II



 

 II

 II








 














Tubular bells       





Tuned gongs


 

 






  

     

f 



dampen



 

 

 

  
23


T10b
S14 Pre-prep sound layer

Capture piano and granulate
  

q = 60

q = 60

50




































B. Cl.

Pno.

Computer














mf

MF



molto

 

mf
























 
   







 


 












MIC!
















 


 

mf





3




(F)

 

  






 

  



 

 5:3x


 




3



II

 




 


     



























Cymbals
dampen

  

Tuned gongs

mf






  






3 Tubular Bell





   

   



6


















53

B. Cl.

Pno.

Computer














 






sfz

 







p

 

mp f





mp f






 

molto
f

 







mf













  





  









 





 









 












  



  

3 3












 

mp


















 





 
















3 3

  

I



  

24 S15
 



Pre-prep sound layer


56

B. Cl.

Pno.

Computer














sfz







  

 









 






f










 

 









sfz

OB






 





  






 



 






3
3







 


 








  








 





 

  








 







5

3







   



  
















 


 

f



  



7



58

B. Cl.

Pno.

Computer














mp (subito)


 









 




     


















 




 


  

mp 







 



        


OB Change to E-flat











3 3

3





 

  



 













 




   





 


 











 

 



5





mp

  






 


mf



 






 







































  

mp



















 

mp
 






3

3

Tubular bells

mf










 






 







   




      

5:4e

Tuned gongs     

mp
  

  




 










hard beaters

 





Glock    

 

   25 Pre-prep sound layer



S16


 

62

Eb Cl.

Pno.

Computer
















mp

 




  


  

 





























 




















 



 

 



mp

  


  

Glock 

hard beaters



mp


 



 













 





 
 





























 
 

 









3
3 3

3 3 3


 26 T11 Percussion transpose two octaves down, plus high insert, auto stop after 24 seconds  





8
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Eb Cl.

Pno.

Computer




















  






 



     



   



f



 




 

3
3

3















   

  

 



 

3








 



   






 















 



gliss.

3

3

Glock








 










 








 











  












 
















  



 

 

   








3 3

3

   

67

Eb Cl.

Pno.

Computer














 

mf

 

   

light and playful apart from accents









 

p








 





















 









   


  

 






   







 

3









mf








  

pp



p







 II


























mp






















Cymbals 

On rim, but not too loud or noisey


mp
     

Tuned gongs  

yarn mallet for gongs



dampen

mp







   

Glock   









 


 






 


 
      






 

    



9



71

Eb Cl.

Pno.

Computer














mp





  

mf

 








 





  












 





  



  























mp

 























p







3
3





 

   





 



 




 

















  










mp




 

 


 
















 II

 

 


 





mf





  

















 

 


 







 

 









 





 







 







 




Cymbals   



 

Glock







 
 
















 















 


   









 

 












 

3



mf
  

74

Eb Cl.

Pno.

Computer
























    













mp





 



 



p

 















 






 




 






mf

 

 





 






 








3





mp

  










 



mp







 

















   







 













 





  








 




 

 






















  


 

 





 




 
  



 

 








  

mf


 




Cymbals   


   


 

Tuned gongs    

mp

 

mf




Glock 

 
 





 


     

 

 




 



3

    



10



78

Eb Cl.

Pno.

Computer




























 

 

  

 

 










 



 






   




  






 









3 3


 

 











 











 





















  

f





 







 


 

3
3


 


   

  

 II

  















 

 II

  








3
3

Cymbals      


 


       

3

Tuned gongs  

Tubular bells f





  


 

 

Glock


 
 



 








 


  



  
 





 

  

    

82





















Eb Cl.

Pno.

Computer














  

mf





 











  



   



  

 





 








  

p

 






 




 






3


 

mf

 




 











  


  





mp

   







 


   




 

7:4x




 




 



















 


 








 








 





















  





7:4x

WOODBLOCK

brittle sound


mf

 


   




   




   

Tubular bells
Different stick in each hand - one for glock, one for others

       

Glock 

mp

  

mf

     










     




 





mp











 

3


3 7:4x
3

    


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























86








































































Eb Cl.

Pno.

Computer














 






















 

 









 







 






 

f









 




 





3 3


     



 

mf


















 

 

  

f



 






 

 



3 3


  

 

 






     



 






 


    





3 3

Woodblock   

Two sticks the same (replace glock stick,
choose sticks better for wood rather than metal)




  

3:2q

 

p

Tubular bells 

(yarn mallet in one hand)

 

f
 




3:2q
 

Tuned gongs 



 mp






 

  

Glock 



 





 

 
 

 mf







3

    

90



















Eb Cl.

Pno.

Computer














 

 


    

p




 

f




 






 









 

mp




 






 






3


 








  

  

p








 



f






 
 






  



 




 


7:4e


 



 



 








 













mp



 

  




 






7:4e

Woodblock  
 

    

mp

   



     

mf


 



mp

 


     


  

5:4e

Tubular bells    


     





    





    

5:4e

 
(lower chimes for access from woodblocks)

  



12






















94



















Eb Cl.

Pno.

Computer

















  






 




 




 

mf









 










 

f








 



mf












mp













 







mf








 






 








f










 



 


    







     







II

   





3

Woodblock

molto stacc

 

mp


   


  

mf



  


  

f




 

Rototom    


   


   

 

  27 S17
 


Pre-prep sound layer

 
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Eb Cl.

Pno.

Computer



















     





     





      











II








 









   







  








  






on each harmonic note and release in rests
   








    

Cymbals    

Tambourine!





 

Cymbals
 

Woodblock



   


   


     



      



13



104

B. Cl.

Pno.

Computer
















mf

 





   

mf 




    




   




nat. mf




     




   


     

Cymbals 




cymbal hit and swish



  





  

cymbal swish



 

Tuned gongs
mf




       

Rototom     







   



28
  

WAVE processing (capture and granulation, with spatial, filter and modulation processing derived from the
propergation of interferring wave fronts triggered by the timbre, pitch and volume of each instrumental attack. See MaxMSP patch)


    

110

B. Cl.

Pno.

Computer














   

 




    





  


     


  


    






 



 

Cymbals   

cymbal swish


    

Tuned gongs   



     

Rototom
    



  

      


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B. Cl.

Pno.

Computer














 




       



      







 






        


   





Cymbals  

cymbal swish
 

cymbal hit- centre/dry


 



  


Tubular bells  




      



 

Tuned gongs     

     

121

B. Cl.

Pno.

Computer














   


     

 




     

 







  






      


    








Cymbals      


  

 



Tuned gongs   





   

        

Rototom


mf



rim



   

     



 
29


S18 Pre-prep sound layer



   


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B. Cl.

Pno.

Computer














  

sfz -p

OB

 

    

OB

sfz -p



 




    



f

Dull









   

Bright






 



  

Cymbals  

cymbal swish



   

Tuned gongs    

tambourine





  

     

131

B. Cl.

Pno.

Computer
















AS FAST AS POSSIBLE
dont need to be together with piano.
But start unit together













 

  






 




 




AS FAST AS POSSIBLE
dont need to be together with clarinet.
But start unit together




 













I

?













 
























 

 











   

Rototom 

f





   

  

sfz



16



133

B. Cl.

Pno.

Computer














AS FAST AS POSSIBLE

  







 










    

sfz





     



AS FAST AS POSSIBLE

 








 





 















 






  

ff






 



 












   




 I

    

Rototom    




     

   
  

30


S19 Pre-prep sound layer
 

139

Eb Cl.

Pno.

Computer














  

f











   

Multiphonics should 'emerge'
from the first lower note. Take the
lowest note as the root note and find interesting
and gentle multiphonics instead of top note.





 

Bass cl.
p




  



AS FAST AS POSSIBLE


















  







 






 






  


  

f






 


























































Cymbals   

arco
f

  

p arco

 

  

31


volume change
T12 


  32

Envelope follower on clarinet used
as volume mod. of opening extract



S20
T12b

Pre-prep sound layer



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


























B. Cl.

Pno.

Computer












 

f

MF

 





 



 





MIC!

mf

MIC!

 


 




















 only on tremollo notes improvise air sounds with non-rythmic small articulations











mp


 

f
















  

mf 


















 


   

Cymbals

hit



arco
 

f

 


p




   


   


  

dampened 

 



 




 




yarn mallets
 

 
  

33
34


Fade out for T12
Pre-prep sound layer

T13

S21




146

B. Cl.

Pno.

Computer














(MIC!)















 


 










 


    


 

mp










 


   


  


     

Cymbals                    

Rototom 

mp

 



     

     
Pre-prep sound layer continues for approx. 30 seconds,
then fade manually at mixer 



18


